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PREFACE. 


W HILE collecting mj matoriaUi for this litUo work 
from all available sonrcea, I waa weak anongb to 
fanoj that I had done almoit enoogb, before I began to read 
the “Life of Titian” by Meure. Crowe and Oavalcaadile, 
or to yield to the faecinationa of the author of “Cadnre.*’ 
I thought that therelittle left to do, aave to verify and 
correct. But once abaorbed in the atudy of that “ Idfe,” 
once nndw the apell of Hr. CKlbert, who aeemi to have a 
more gendlne aympathy with the apirit of Titian thiui any 
other »"»") 1 could with difficulty tear myaelf from tbeae 
imipgiiig and eshanative wwka. I aeemed hardfy to have 
powfr to record in my own language tiioughta whidi 1 Ind 
akarfd with them—fccte which 1 had gained from them— 


withontd^pearinginthecharacterofaidagiarii^ ItiakUe 
to ften t h m other anthoritiae by the aide of theca namee. 
Tbare ie aothhif kft to leant elaewheret euqft fton tho 

rwUehia 



nMTMX. 


It mm • nim'i woiln told tlio stoij of bio life, nmlf 
nties'e do. I faeve tried to tell that etorjr as I leant it- 
from Um. If I haTO failed is this, I shidl not, I trast, at 
least hsTS lessened the &me of his eminent Kogr^hers, 
to vhom I owe a debt of gratitude for many long days of 
nnintermpted enjoyment. 


R. F. H. 




BVENTS CONTEMPORARY WITH THE LIFE 
OP TITIAN. 


U77. Caxton’s 6m book printed in England. 

1492. Columbus makes bis 6rst discoveries. 

1S08. League of Cambray. 

1519-22. Magellan sailed round the globe. 

1519. Charles elected Emperor of Germany. 

1521. Dietof Worms.—Luther. 

1525. Battle of Pavia. 

1529. Diet of Spires.—Protestantism. 

1530. Diet of Augsburg.—Smalcald Treaty. 

1545. Council of Trent. 

1548. Interim of Augsburg. 

1558. Death of the Emperor ChwIesV. 

1572. Revolt of the Netherlands.—Willuun, Prince of Orange. 





THE PRINCIPAL PICTURES BT TITIAN. 

OBIirLT IM THB POBLIC OALLBBIU OP BORQPI. 
AUSTRIA. 

Portrait of ChrUiopher, Cardinal Madruni. 

An Allegwy. (Na #.) of Damloi pietm i'n th$ Loum. 

l^Ntrait of a Venetian Lad/. (No. 48.) 

St. Catborine with her Wheel. {Dotihttd hjf C, and C.) 

Diana and UUiito. Heplka of (ko liridf/ewator Hoom fktwrt, Bngravti 
M Tmien OalUrjf, and by CoH and Uan Kemt. 

Stndj of a St. Jamee the Ehier. Enaraved by Vorottnum fa Thtitn 
OalUry. 

Booe Homo. Stynod titiahti RQru eta. r. 1548. Arttino U rtyn- 
mltd andar the form of Pilate. Engraved by llMar fa 1050, 

Portrait of Filippo Stroxsi. 1540. 

Portrait of a Nobleman. 

l^•rtnit of a Young Man, probably a oculpior. 

Portrait of Qiacumo Strada. Painltd fa 1506. Signed titianto. ». 
Portrait of laabrlia d’Eato, Engraved by Voreterman after a copy by 
Babene. 

A Yonng Joniit, Engraved at “Si, Louie of Qonuga ” by J, T^oytm. 
JoMu with the Terreatrial Globo. J 

'The Entombment. Bt^ioa of thepietnre fa tit Madrid Jfnttm, “Perhapt 
iyTUian.“-C.andC. 

A Young Oiri. 

Danai. Beplkaof tie Madrid Mntenmpietnrt. {Infmdtmdrtlanaiti,) 
Btrcrait of Banad^ Vaiuhi. About ISiO. o 

PhetralltifnToniy Man, wifi oirwaahiitrrf. {Betiraepatltitm.) 
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PICTPBBS IH AUSTBIA. 


Virgio and Cbdd, nrlth St. Jerome, St. Stephen, and St. George. (Ka 99.) 
Sdwfere. (Mtehnjmd.) Engraved by JMm in Tmimieriai^litO. 
Portrait of an Old Man. {Saidtobe ^ian’idoclor.) 

Madonna>8nd Child. (No. 41.) Early work. Engraved by tfimMeyim, 
A copy by Tenien ie at Windeor. ^ 

A Small Naked Child, eitting, in a landeeape, playing the tambomne. 

The Adoration of the Three Kings. 

Portrait of Pope Paul III. ieAn» 77 years«/(^«. 

Portrait of John Frederick, the Magnanimous, Elector of Saxon/. Painted 
at Jugeburg m 1548. A copy by Tenien ii at Blenheim. Engraved 
by Vonterman, in Teniers Gallery, 

Portrait of Himself, when about SO ymrs (dd. Almost camplelely repainted. 
Engraved by Vorsterwan, in Teniers Gallery, and also in Bmte “ GaUrie 
de Vitune.” 

Portrait of Charles V. (Sketch for the Munich Gallery yietwre.) 

Portrait (profile) of a Young Man. 

Allegor/. (No. 59.) Companion to No. 6 . A mueh repainted replica of 
the Damlos picture in the, Louere. 

Tlie Woman taken in Adulter/. Unfinished. (Doubted by C. and C.) 
Holy Family and St. Zacharias. (No. 64.) The Virgin holds cherriet 
and strawberries. (Muchmjmd.) Engraved by LeFebre from a private 
copy at Venice, 

Lucretia about to kill Herself. 

Shepherds and Flocks in a landscape. /» the background, Jaeob'e Dream. 
Portrait of Fabriaio Salraresio. Engraved in Teniers Gallery, 

*)ldfiaeh C. St. Sebastian. Much damaged by time. 

Roserdrtg.C Portrait of the I>)gc Qrimani. (Injured by tinting and retouching,) 
l^ime Col. Portrait of the Doge Marc Antonio Trevisani. A replica of the crigml, 
burnt in 1577. 


ENGLAND. 

Autaicn. The Comaro Family. 'P«Mfsd in 1560. Eormerfy in thepmemim if 
Sir A. Van Dyck. Engraved by Baron. 

. Venui and Adonis. Formerly M the Cammuceini and Scaiarini CoBn 

Bobuiov.^ Virgin and ChiU. 

Uiini Ptir0aitofQkf){!oConiara. %isd nrunt r. EngHmUntillif 
U«wat». BteUan. 



PICTCRS8 IK KK6UK1I. 




Bamm 

COOBT. 


KtmiiOB 

JUOT. 

LonK»i. 

BatkHem 

drid^ 

fMUf 

Hem. 
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p‘ 

Cowptf 

CM. 

Jkteiu.,D, 

IhMey,B. 

BekeCol. 

lbrtfrd.ll. 

Sitimt 

QoUery. 


B§lnU of kdato. Sgtni Trams r. Stgrnd iu Jetdim 
ISbadbrS. 

Jii|itwtDdEnro|iiu 

inBenedwtion. BulmpmM. 

liirqais del Vuto (lo-called) and IHige. 

Pyt^t of AlMMAdra deP Medici. 

Tkiu’i UiMde (KHiellwl). 

PsrtnitofOirolMDoSevorgnMM. Formrriyktk«M<ur(md(AiO»Utetim, 
Solegm. h Ike Baeket ColUetiim. 

The Magdalen. Replm of Ike UermUayt pktm. “ lujmd by teoMity 
wriffippHeg!' 

Yvm and Cupid. 

Venoi Anadyonicne. Purekmd by Ike Duke of BridgevtUtr from Ike 
OrUatu CoUecliou. 

The Three Agee. Formerly iu Ike Orleaue Colirrtm, 

Diana ami Acticon. Hiyml TiTUXve r. Ft^imiy in Ike Itoyal 
Pelace, Madrid, aud Ike Orleaiu Colledm, (Similar to Ike Madrid 
picture.) 

Diana and CalUto. Signed tituxtm f. From Ike OrleoM Colleetm. 
(Simdar to the Madrid pidure.) 

A Summer Storm. Kikihiled by command oj Ike Qneen at Mancheeter in 
I9i7, and at Ike Royal Academy in 187S. 

Larinia with the Casket. Formerly in Ike Orleant Coltection, Engraved 
by (huhert and otker*. 

Preaching of John the Baptist in the Wilderness. 

Virgin and Oiild. (From Ike Bieemio CoUedim, Borne.) 

Beplica of the Brescia Altar-piece. 

Taninin and Lucretia. Signed titiamts r. Engraved by C, Cert, 

A Concert (or Music-Lessun). Part tf Ike Mmtnan CtMedion purekaeed 
by Ckarlee I, in IS-tO. Engraved by H. Danckerle and J. Crroeneunll. 
“ Betraying raiker the hand of Sekiavone or 'lehUi.'*— C, and C, 

Holy Family. (Formerly in Ike Borgkeee Palace, Home.) 

Ri^ of Ganyt^. (Formerly in Ike Colonna Palace.) Engraved by 
Q.Jadran, ** May have been executedfromane of Tit^'idedgne. U 
aw probaMy pakted by Domenico Matmtfl^C. and C. 

Venae and Adonis. (Formerly in the Colonna Palace, eekert it woe 
hutm w Oe^talne and Procrie.) Engraced by M. 8mdo, SkF B. 
atmnge,aad otkore. One tf eevered repetUione tf tkit pickte wkteh 
JitknfoinledwUkeligktakeratione. Th orlglnai painting it in Ut 
MndridMm 
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PICTCBES IK EKOLAKD. 

' Lokdoh. Budiu ud Ariadne. %Md hoiahvi. t. PcMtdkUUttFman 
forAlfomoL Famwlt/inpomiimoJ th»Sarbarim,a»dAli^)btal^• 
'^^f^• diniFmUy, E(chedmmerMby&.A.Podesta,aniiyJ.Jiuttrinlt/H. 

The Tribute Money. Fmierly in potie>im<^MorM Boult. EHgnvti 
hy Marlin Bota. 

" Noli me tangere.” Formerly in Iht Orltant CtUerlion, Engrtmi by 
Nicolai Tardim and by W. Emcm, 

The Madonna and Child with St. John the Baptist and St. Cathffinek 
Signed ticuk. Formerly in the Bacriety of the Eicurial in Spain, where 
it woe probably painted. Engraved by CharUi Audran. 

Portrait of Ariosto. (Coneidered doubtful hyC. and C.) Tran^erredjiraln 
wood to eanvai in 1857, fU Pam. * 

Powaiu. Portrait of a Toung Man, dreteed in black. {At the frit DMin Exhibition,) 
OOOBT. 

PiKBBjkM* Children of King Ferdinand. {Retouched.) 

«■!. 

FEANCE. 

BistH^H. Portrait of Nicholas Granvelle. 

PaBis. The Virgin and Child with Saints Stephen, Ambrose, and Manrice. 
bonm. Replica <f the picture in the Belvedere, Vienna. 

The " Madonna del Coniglio ” (La Vierge an Lapin), Signed nctum. r. 
Engraved in FUhol, in London, and by Laugier, 

The Virgin, Infant Christ, St, Agnes, and St. John. Engraved in London, 

Holy Family. The Kiposo, Formerly in poetemon of Momrin. En¬ 
graved in FShcl and in London. 

Christ and his Disciples at Emmaus. Signed ticum. Tradition eaye 
(ibi the diioipli on the right oj air Saviour repremlt Charlee F., the 
one on Hie Itft the Cardinal Ximente, and the page PhRip H of Spedn, 
EngravtdbyF.ChauveaUfLmehon, Mttim,andDuthi;andinLandon. 

Christ between a Soldier and an Exeontioner. {Attrihniei to Sehmone 
and to Peril Sordcne.) 

Christ Crowned with liom. Signed titumts. r, Eegraned by Lnigi 
Scaramnooia, ValentinI^(ibm,Rib(uiU,6ot{fTiedSayier,and Maiiimi 
in Fiihoi and in London, 

TheEntoab m e at . {From the ooUeotioneif the Duke ^Mnntn»iCharim E^ 
linit XIV,, 4e,) A ikeM tib work is in (he AteXemp ef Ass 
AxteaA Fiennn, Ayraeed by 6, Sonmiet, Gwpem, Mnm, tmibg 

JihaioMmu * 



PICrUBSS IN FRINO. 8|^ 

KateibeibratlwCradflx, Mmtj/ 

Ckaimitrtk tktn u m, th"work ^ « fn^ </ TWm’i dlqh* 
ptgtmiimlMim. 

TitOiNindloflVrat. (S(>ma$eri 6 eUt 0 ^ii^aH»,etkmt«Sekim^ 
ud Antiope (" I« Vdrnu del Ptrdo Ekffnttd bg B. Smti 
Md CentU l i , *From tkt ctihctUm qf PAtltjt JV, qf CktrUt i, 
Oardiiul Matarm, Louit XIV.^ iff. 

Fertnit of Fiencii I. of France. Engravtd by 6. E, hlU, J, S, Mt*- 
tard, ud M. Lmux; and m FiUol. 

Vortrait of Alfimao d'Avalot, Marquii dal Vaato. Ekymed by SaitUU; 
kyTUvuin, ud m FWxd, 

A i^ung Woman at her Toilet and a Man holding two Mlrron. Svppoted 
to hi Alfooto qf Ffrmra and Laura do' DkmtU Enyrwud by Faidtr, 
Hmi Dueirn, and Danynin, 

Portrait of a Han, (No. 453.) ByiomnnppotedlobiAntino, 

Portrait of a Young Man. (Na 454.) ('* L*homme an gant”) Signed 
TiouHva. r. A repliea isintki Bmniwiek Galltry. 

Portrait of a Man. (No. 455.) “ Style qf P»dinone”—C. and 0, 

Portrait of a Commander of the Order of Malta. (No. 458.) “ 7II« 
Irmtment it not that qf Titian. Tkt rameu qf Ike tonn and tkimm 
of the pigment rteall Caluio da Lodi, or lome timUar imUatar tf pmn 
Venetiu mMner.’’—C.and C, 


GERMANY. 

Bium. Portrait of a Daughter of Roberto Sirota, titukci. r. hdxul 

Portrait of the Venetian Admiral Oioranni Moro. noniriti. 

Portrait of Ulmaeif. Vety limBar to the Uffiti portrait, (lujnnd.) 
Portrait of hit Dau(^ter Larinia. (Similar to the portrait the Contper 
OoU., wUk tke eiception qf a iiUk^fruit andfioien in tki^ei qf tki 

Ctmau PtortnitofaMaa. Said to bi tki Marquii dot Vado, S^pudmiiWn 

ntdi. 

Dam* Vwiu. {Mudikjund.) (Nateattdcguedu^lu,iutgimto kbnhy 
tlUdft, 0,udC.) Many eopiet aid. SnmUan in England, 

Dumn. The TAmi Money (" Q CHmo della MioMtt*). Signd noujrm. f. 
EfEmy, StintdforAlfontoLqf'fmrnrn. Saomdo^uid. Sngmudby 
Bom.tioM»idi,M.atdnln,rr.X»olk,J.Sikia^ 
mMIUkyrapkidbyaaitfie^ 



QdUry. 


Mohiou, 

PinaJIto- 

^htk. 


NkcottA. 

^SmDo- 

wmiao, 

Uoou. 


88 PICTUBEB IK OEBMAKT. 

Ils Yirgitt and Child with Sainta. From the Cm Qrimcmi iii Seni, 
Veniee, Engraved by Folkema and lithographed hy HanfidSngl. 
“ Seems to be a work of Andrea Sehiavone."—C. and C. 

The Virgin and Child with 8t Joieph, with figures adoring. Si^ppoeed 
to be Afonso /., hie wife and son. From the Modem Colleetion, En¬ 
graved by Fdkem and Fessard, and lithographal by BaefetSmgl. 
“ Work of a disciple f—C. and C. 

lore Crowning Venus. The young man at the foot of the bed U emppoeed 
to he Philip 11. of Spain. 

Portrait of a Young Woman, clothed in red and holding a vase. En¬ 
graved by Felice Potamano and lithographed by Haifsiangl. “ Itj^ be 
a work of one of 'lUian’s pupils.”—C. and C, 

Portrait of a Ladjr, in a bkek dress. Engraved by Bason. “ By an imitor 
tor of Tintoretto and the Bassnnos,” — 0, and C. 

Portrait of a Man with a palm leaf (unknown), Signed titiakts ncTOS 

ET iCgCGB CfSABIS. 

Portrait of a Young Woman, clothed in white, and holding a fan. Said 
torepresent Titian's daughto' Lavinia, Painted for Alfonso I, of Ferrara, 
A study for this picture in black and red chalk is in the Albertim Col- 
lection, Vienna. 

Portrait of Larinia, daughter of Titian. Signed latinia. tit. t. r. ab 

EO. r. Engraved by Basan, 

Madonna and Child with Saints. {Much damaged) 

Portrait of a Young Man, vMh a black dress and fur cape. In the Ms- 
seldorf Gallery, where it teas long preserved, it ms called erroneously a 
portrait of Aretino, 

Portrait of Charles V. %tmf and dated titunos r. uttXLViu. Painted 
at Augsburg. (Much repainted.) 

Venuswith Satjfrs, tie, “Painted subsequently to Titm'e timef—C.and C. 
Madonna and Child, and John the Baptist and Donor. 

Ju]dter and Antiope. (Bemovedfrom wood to canvas.) 

Christ Crowned with Thorns. A late work. {Muck repainted,) 

ITALY. 

Cmcified Sariour, mth me Virgin and Saints, Signed muMn 
noil. (A bad condition.) 

Adontkn^ the Virgin. Fonutly in the Convent if S,Fnnee$co,Anecnn. 

Deskhiiu Guido, pnyer bqfore the vUan ef ^ Fnneie. (JWmI in* 
imi>) 
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4|ontii» of tl» BfagL “By Cam r»««i."-C. md C. (h tk$ 
^Stmk ^ 8u St^Mo.) , 

Aum^ iW-piaoe, kAw compaHmntt. Sigiud Ticum MCiiiAt mbsxii, 
^ Smmet 'm; at the (tdoi, B. BcW&ui (&Mt ynuffW 

« bWW. 1 ^ «jp»()jii«y A ad>»ir(rf), ^ixwWo w</A kit patroa Saiatt, oad 
'4iig«i, tmd the Virgia AmuHciate. Eagnoed by Almmdn Sola, 

CilftBo. A&H^pieoe. ff by TUm, *‘coamly painttd otw," oad nmk iamagtd, 
WMOOW. poabtidbyC.aadC. 


Moniige of St. Cttherint. C. and C, give U ia Cmn Vitelli,- 
JWi Pu, Pi)|it|.^( of g Ti/um. ”) According lo tom it rcpre- 

tents the Duckett 0 / Urbino. Others tag it it (ke daughter </ Mm 
Veeehio. (Injured by cleaning.) 

Portrait of Aretioo. Eugraeod, in remee, by F. Petrucci and kf T. 
Ver Cruyt, 

The Magdalen. Signed TiTUHia 

Portrait of Andrea Veaaliiw, the Surgeon. Engraved, in reverte, by f. 
r«f Cruye, 

Portrait of Luigi Cornaro. “ Fot by Titian, but by Tintoretto.”—C. and 0, 

Portrait of a Man, clothed in black, holding hit glotet in kit right hand, 
(No. 92 .) 

Bacchanal. (A study for the National Gallery Picture.) 

Portrait of I’bilip II. of Spain. 

Portrait of Cardinal Ippolito de' Medici. 

Portrait of a Man. (No. 315.) Drmm beard and Moutlacke. Suppottd 
lo be Don Diego da Mendoea (ainiatindor at Venice for Charkt V,), 
whose portrait wot painted by Titian in I5U. Doubted byC.andO, 

TheStriour. (Ab^.) From the Colltedm of the Dukes of UNdm, 

POrtraitof Alfonto L, Duke of Ferrara. 

The Infknt Chriat adored by the Shepherda. {Much injured.) 

Portrait of a Man, with a Umg limd (No. 494). 

Pntrait od Tomaao Moatl 


Qlbi Fortnh of a Man, Mi hand retting tm a ikuj^ 

Hii om Portrait. Similar to the Berlin Cmlery pietm. {bgurtd.) 
Portrait of Sanaorino. 

Tha Vbgia ad (W, mA &./oia IM iwvwMda| ^ Nmyto. 

Pbrtraitof Elanwra, Duehm gf Urbino, wift of FrmotmMk SHem, 
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f ICTUSES IS ITAIT. 


» 

FLOmoit RutehoftheBattleofCSadon. “A<xfy!’—C.<mdC, nupaktiiigwu 
ImtinWn. Svxu endued b^Fmtana, Adnmngby 
the fmeijpcl grtmp U in the Albertina GeMery, Viemta; and Mr. 
6ilbert,Lottd<m,poeieitesadrattinffbyTiiianqf the whole emperitim, 
Portnit of Gwvatmi do’ Medici, Engraved in " Galleria di Fvetue? 
Virgin rad Child. Stvdy for the Uadonna qfthe/amoidpietm of the 
Feearo family, • 

Virgin and Child with pomegromalt. Engraved by Pieehianti. C. and C. 

think thii w perhape by Marco Vecelli 
Portrait of a Ladj. (La Flora.) From the S. GmrdarAa, Engraved 
by Sandrart, 

Virgin imd Child, with roeee, with the Baptist and 8t, Anthony. Signed 
(re-ag^ TiTtAMi OPTS anno, 1542. (From the R, Gmrdsmba.) 
Portrait of Caterina Comaro, Queen tf Cyprw, Signed nciAXTS r. 
(Ityared.) 

Virgin and Child, wUh angels. Engraved by Andetioni, 

The Tribute Money. Replica of the Breech pwtwrt, 

Bocumbent Venus, toi'M a (Na 1108.) 

Portrait of the I.egate Beocadelli, - Engraved by J, C, Ulmer, 

Becumbent Venus, with a sleeping dog, (No. 1117.) 

Stroeei P, Portrait of the Daughter of Boberto StroszL Signed itTUXTs r. 
ANNOB. X KOUII, 

Ginoa, Virgin and Child with Saints. In a landscape. [Ba&i Palace,] 

^jjhDOLE. Christ appearing to the Virgin. (Ittjnred by being concealed in a tomb 
Marta, during the French revolutm,) 

Mu. St. Sebastian, St. Boch, and St. Andrew. [Ssemty tf the ehnreh.] 

Mitiit. St. Jerome. Signed ncusn r. [Brm.] 

Portrait of Maro Antonio Keszonico. [Hcepitai.] 

Nafus. Portrait of Cardinal Alessandro Famese. 

Mnettm. PwtraltofRiulIU. 

Portrait of FWil III. and his Grandson. 

TheMagdaleo. Replica^theHermitagepidure. Signedmwm,t, 
DanaS. Fortneriy in the nRnese Collectm. Engraved by Strange. 
Portrait of the Duke 0 ^ Fluma. 

portrait of Ph% of Spaiii. %MiiTiTU]iTS»)TncM.t. Ccfimin 
a$PUti,(hMnmiPidaee, Stanhope Cdleetim 

VatUL Portrait of Pkrli^linNsi. [MPmla.] 



PICTDRSS IK ITALT. 91 

IJSiiA. 8l|lAiiwF«rtni(ofniIipofSptin. 
r Oi m M nitnUoflkigsMMwBirbuig^ 
ttiWti Imnit of Frtncit L (baiadftattqfprmreatm,) 

Fiitnit of tbe Doge Andiea Gritti. 

Paftnil of the Doge GrinanL (Muek iiy'md aiti ntmkd.) 
flowioAi MMiogofJoaoiAn and Anna, Fnm. (Mtieh 
Btu^ id Mitaoles of St. Anthony. Fresco. (Ml muck t«(;ioed)— 

\ jjj ^ Jealous Man killing his Wife. 

(S) A Little Child miraculously testifying to the innoosnoeof iti 
Mother. 

(3) St. Anthony coring a Youth’s Broken Leg. 

T^last has been engraved in Le/ehrds " Opera Scleetim," 1633, 

lUODSA. St Mary Magdalen between St. Blaise and “ the Angel and Tobit.” 
(late work.) 

Bow. 

BuiertniP Portrait of Cardinal Bembo. 

■ Bergkeee P, Cupid and Venus. EngravM by F, Fan den Wyngaerde, ami R, Strange, 
Sacred and Profane Love. Early, 

Cclemu 6, Portrait of a Franciscan Friar, called “ Onufriu* Panviniut," 

Cenki P, Portrait of Cardhwl Famese. Engraved by Girolamo Rood, 

Portrait ofl’hilipll, 

Bm^Pal, Allegorical Painting, uu^nuM. 

Portrait of a Man at a Table, on wkick a Jewel it lying. 

Portrait of Jansenius. 

SdamP, iStdaniM. (Muck it^jured.) Early work. Signed miuivt. '‘LaBaua 
DI Tuuho.” “it fine Palm Veeekio.’^—C, and C. 

Fatim. Portrait of Doge Nioolb Marcello. From tke Aldromndi CdUciion, 

Madonna di San Kioolb. %n<«t titiaxvs rsciEosT. (MmAinjmti,) 

Sms* Virgin and Child with 8S. Peter and Andrew. &gned nnait. 

Cleaned and reloueked, [In Sard' Andrea,] 

Tnrno, The Annnnclation. [In San Niccoto,] 

ObMW. The Last Supper. Injured by washing, and partly obliterated, [/• San 
Frenoeeoodi Poole,] 

The Besnrreotion. [IteSanFraneeeeedtPado,] 

▼ama. The Assumption ttf the Virgin. %a«d nelAvrs. (Oneeintkedmnk 
Aeeiemy, ^BemtalMadd fM, Venice, where it was nmekiyured by eandle> 
ssMiia) JliauM w 1618. Engmvedl^ilataUSekiami. 
ThebtaaboMnt Fudehed by Pdma, d Qimae,e^ the death 
lltiM, odea l^ it moongdetel (From tke thmc^ef SanP Anyde, 



PIOrUBES 1» ITALY* 


n 


Throb. The Tiiltstlon of Saint Elitabeth. Hueairliatmrk, {Fromiltamteiii 
Academy, qf 8cmf Andrea, Venice.) 

Portrait of Jacopo Soranao. 1514. {Frm the Proewatie Nuove, Vemoe.) 

Engraved in “ Pinacoteca Venet.” 

Portrait of Priarou da Lezae. Frm the ProcmUie, Venice. Doubled by C. 

and ft • 

St. John in the Deaert Signed tioianys. (Frm Santa Maria Maggion. 
Venice.) Engraved by Le Fibre and Cipriani ; in Patina’s work, eadinre’ 
verse by Haeden. 

Portrait of Antonio Cappello. (From the Proewatie, Vmiee.) 
Presentation of the Virgin in the Temple. (Originally in the eom^ of 
la Conti, which became the Academy. Betouched and restored by Seios* 
tiano Santi.) ^ 

Cherubs’Hoads. ... 

Symbols of the Evangelists.; meeting-hall 

Doges' The “ Fcde ” Doge Marino Orimani on his knees before Faith. [/» the 
Palace, “ Sala dalle Qiiattro Porte.”] 

St. Christopher. Painted in fresco on a staircase near the chapel. 

Virgin and Infant Christ. Freseoi 

Fondaeo, FrtKos,porti 0 nsonly, now nearly obliterated. Painted ISOT-S. 
iiaqfnni. Adoration of the Kings. Early work, 

MoronniC, Portrait of the Doge Grimani. A replica oj the picture in possession of 
Mr, De Boseitberg, in Vienna. 

Natdi ft. Portrait of Pietro &ml)o. 


^jmula di The Man of Sormwa Early, 

^nBpeco. Annundation. Engraved by Lefebre, 

F\nri. Madonna di Casa Pesaro. 1526. Bestored by G. Berlani. Engraved by 
L^bre and Patina. The ‘ Viigin and Child ’ etched by W, Unger, The 
principal group in red chalk is in the Albertina CoUection, Vienna, 
ftssMti. Martyrdom of St. Lawrence. Signed titiants TBCaUTt abqtbc. r. 
Engraved by Sadeler, Jan Bussemaker, and Zuliani. 

The Assumption of the Virgin, 

AOiaeomo. Martyrdom of St. Lawrence. 

AOimnni Altar-piece. St. John the Almsgiver. To whm the church iedsdieeded. 


howNnf Death of St. Peter Mart^rr. Modem copy by Cardi da CigedL Tltisofs 
Paolo. pieture was destroyed l^ps in 1867. Bigraved by Marim Beta, 0. B, 
Fontana, LsPibrt, and Patksa, A drawing by Titian is its the British 


Museum, 


^SHcBiem Tobit and the Angd. Engraved in Patina, 

BmSoeoo. Qiriit Dragged t«£ztention. Early work. (Muehiiyured,) AserM 
toTUianiy2 Wan s B o ,audo im si dtndby 0,and Ctobe yo s M^ ^Mm. 



FicTCBss nr rrur. 




siidiordMFaar Eftagtiilts. % Oittke^iiig, 

^''00. BfriiofUMFuarDooUmofthtCliiiKb. { St.UaMmBitTUim, 
8l| Mark, ca a throne, between SS. Sebutian, Roch, Coemo, and 
Jhaniano. /« entt^m <ff merittif, origmidly ia tk» (Hmek Skm 
0rit», Ma. ^Hgrmed hy &. Wagmr, 

CeOing of the Sacrfaity. Soh SpirUt, Ma. 

Aliiaham Preparing to Saerifioo Itue. Kmfmwd hy J, M, JVtteUw, 
! 1669, L^/ihre, 6, V, Hatekt, and Qdtf. SaUrr, 

The Death of Abel. Engraved hy J, M. XUdlne, 1069, Lefihre, and in 
rtvemhy Q. SaUer. 

The^Qeath of Gotiatk Engraved hy J, M, MMIm, L^hre, and ia 


Iw&lea- 

tm. 


BanSthai’ 

Ikno, 


merae by 0, Sailer, 

Deeeent of the Holy Spirit. Painted ia 15S0. (AfaeJi damaged hy rt- 
fainting.) Engraml by A. H. Cochin. 

Annunciation. Sigmd tituni'I fkcit, racir, ta order, it in mU, to 
• dlencea critic Khamid no one mndd believe that it wae painted hy Titian, 
Engraved by C. Cort, 

TnuwAguratlon. Late toork. 

SLNkholai. %a«l TITUNVS. p. Painted in lihi. Engraved anony- 
tnonaly. 



Holy Family. Injured by cleaning. [In Ihe Pinaeoteea,] 

Altar-piece. Virgin and Chijd, enthroned. [Much injured.) 


NETHERLANDS. 

hnwiip. Portrait of Jacopo Pe«ro—“ BaRb.” In adoratim before 8. Peter [Pope 
Mttmm. Alexander VI.). Painted about U0.1. At Whitehall during reign (f 
GuHee I. Mudj, injured by repainting. 

Bmoi, Pirtrait of a Lady and Gentleman. Suppoeed to repreeent Ai^oneo Land 
QaSmy, Laen da Pianti. Purchaeed hy Prince Henry ^ the HeHterlandl k 
1850/or 10,000/mnce. 

RUSSIA. 

SkfMtna* Madoena in an arched reesH. 

Chrbt ia Benediction, ((koe in the Barlhriga CM.) One </the pie- 
f0Mife. tmeefannd ta TUknle haem after hk death. 

Madonna and Magdnlea (No. 96.) [From the BmhaHgaCoU.) 
Magdalen. Fainted in im 0nedmum.r, {BetanMed.) Mh 
pmedhyOrthtm. Several r^Ueaei^ Ode work aaiil, 
T6iiiw&hieoUBf||lniiaadai|ddh ^^amStf^raam.* 



S.FanBi* 

BUBO. 

HimUaft, 


Madrid. 


M nCTUEra IK B1T88IA. 

l^rtnir of Cardiittl Antonio P^Tkini. ii««tlS45. 

Tho" Bella di-nzUno.” 

Danai. BepUoa e/pietm et Madrid, Engravti in mam hy Zonk 
Duplacet, 

Chriit Crowned with Ihonu. (Ko. 97.) {(kee m the Smiari^ (ML) 
8mm of Cyrmt ii mppooed to repremt ^neetco &uaUo. 

Chriit Crowned with Ihorna (No. 94.) Lateot maimer. [From thi 
Barharigo Colt.) 

St Sebaitlan. Sot uh&Ued imam of iti much damaged ooadiiioa. 
[Once in the Barharigo (ML) 

Portrait of laabella d’Eete. Silica of picture in the Betvedere, fijmu. 
Much repainted. “ Very like an ityured Titian,”—C. and 0. 

Portrait of Paul III. 


SPAIN. 

Virgin and Child, St. Bridget, and Saint in Armour. (NoA36.) Catalogned 
under “ Giorgme.” Originally in the Eeeurial, Aecribed to Titkm 
hy C. and C, 

The Bacchanals. U19-20. [Retouched.) 

The Venus Worship, painted before 1518. Etched in 1636, w reverse, by 
6, A. Podesla, of Genoa. 

Portndt of Alfonso d’Este, Duke of Ferrara. Signed ncuno. 

Portrait of Charles V., probably the second taken at Bologna. 

Portrait of Philip II. Painted in 1551. The first Titian took of Um, 
A copy is at Chatmorth, 

Venus and Adonis.' Painted in 1554,/or PMlip It, 

Uriginal Sin s or, Adam and Eve. Signed tituhos r. Painted in 1574. 

Portrait of Charles on Uorsehack at the Battle of Muhlherg. Painted 
in 1548. 

Danae. Painted in liSt for Philip tl. [Injured.) Engraved by Sntnm, 
lAibitm, Le Ftbre, and Bicher, 

Venus and the Organ Plajrer. 1548. Copies are m the Duke of Aht/seoL. 
lection Madrid, Dresden Gedtery, and FitsuriUim Mnsenm, OanMdge, 

Venue and Cupid. 1547? 

SaloDe with the Head of thh Baptist 1574. Supposed tf be a Ukenim 
of LonMa. “ Painted by one of Titian's fUtoioers.’'—C, omd d 

The TMnity. Painted for Chaelee V, in 1554. S^tnod timxnt. A- 
ymtedbyO. (MiiOndinreeembyEtndks. 

Bwtrail of a Knight of Malta, 

ItM BhteBhnant. (No.484.) %MdmuBnTBcmmm«HC^ 
J>Wfti<lal559/i>f'Pil%/C 



ncTtmn iir gfAnr. 


PMMi Mi^ui. I" *«**» (MU,*—0. and ft 

SiliHm (No.M7.) Qmpa»imUVa,4n. MdadJiraMmF. 
XITUJIVO. Oiffmvtd iy Sala. 

1li*<lblirDok)roM.” (No. 468.) “TIm Orioring Vuyln,** 

1950b Cmi/biMM to No. 467. 

St Mugarot. 1559. Signed rmAXva. ,FormtrlyiatkiX»mi^, 

** AUegoiy of Leponlo.” " PUUp II. offmag kit lo* to Vietorg." &gnod 
tITUlim TOO ... 10 JBQl'M 04M. FICIT. PUlUtd i* 1574. 

" A]]oeiitkm’’of Harqaiidal VutotohiotioldMn. ^Uaokiigmi^ 
Jtr^ tad tkm ropaiatod." 

Deteant into.%ypt. 

St. Cothorine io ^yer. 

St Jorome in the Dmrt. 

The “ GrioTlttg Virgin.” (No, 475.) 

RaUgion tncoonrtd by Spain. “ hg a »ekolar,'*~0, ami C. 
Fbrtrtit of Hinuelf. Engrawd ia 1549 iy Alpkoate I^aafoU from a 
npUea in Parii. 

St Joroma in Prayer. Paintfd for F. Goatoga in 1531. 

Portrait of a Lady. (No. 479.) 

Portrait of a Man. (No. 480.) By Tiatornto. —O. aad 0, 

Portrait of a Man. (No. 481.) C. and C. tkiak Uithg Pordeiioat. 
Diana and Aot«on. Paintrdfor Pkitip II, 

Diaiw aad Caliato. Paialtd for Pkilip II, 

Adoration of the Magi. Paintrd tn 1560, 

Portrait of the Empress Isabella, wife of Cbarlas V. 1544, Eagravod 
witkUigkt altonuumt by D, do Jodo, 

St llaigarst 1559. 

Christ bearing the Cross. 1569. Sigmd mianvii. aiQ, oxa. r. 

Christ with the Cross and Simon (ha Cyreniaa Competed by Giooaaai 
BdUai, atemltd by TUian, 

Christ appearing lu tbs Magdalan. Afragmmt, 

Christ in the Cardan. 

Tho Entombment (No, 491.) (RepetUioa ^No. 464.) 

Mkaortat Tho Last Supper, Signed TiTunra r. Bngrtbudby 0, CoH. 

St Jaroma. <^^ roplua of the pieturt ta'tko Brtm, Mika, %aad 
tttiAirrsr. 

Ohiftt ia the Oardao. 

Tha ia the Desert S^Uea tim pktm aaia kt,tkt fiakt 
AMimag. Bigatd mum warn... • 

Hv^aiMol St lawnaaa Ajpasd noaiie ». ifi^trtdhgta^ 
.^mdnfkatkg.) tagmadkg C,0»H. 
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PICTUBES EXHIBITED AT MAKCHISTER. 


EXHIBITED AT MAXCHESTBR IN 1857. 

Title of Picture. Name of^ekoer. 

S56. Portrait ofAlemndro de’ Mediei(?). 

{Engraved hy Van Reynet and C, ^ 

Vmcher) . . . . TheQuoen(HamptonGjiirt). 

259. A rich woodinl Landscape . . .The Queen (Buckingham P.) 

260. The Dog of Charles V. , . The late Mr. J. Smith Barrj. 

263. Portrait of a G irl, occupied in making 

lace .Mr. Richard Baxter. 

271. Adoration of the Shepherds {for- 
wf merly in the CoUeclioti of 

Charlee I.) .Christ Church, Oxford. 

272. Duke of Alva .... Christ Church, Oxford. 

264. Julius Ciesar .... Mr. Abraham Darby. 

265. TiU'''^8.Mr. Abraham Darby. 

266. Caligula.Mr. Abraham Darby. 

267. Claudius.Mr. Abraham Darby. 

268. Oalba . . ... . . Mr. Abraham Darby. 

269. Otho.Mr. Abraham Darby. 

257. Portrait of Ariosto {rejdii'a of the 

Mai{frini Collection picture) . Earl of Damley. 

259. Rape of Eurojav {formerly in the 

Orleans Gallery) . . . Earl of Darnley. 

262. RaiH! of Proserpine {formerly in the 
Orleans Gallery, u'here it iras en¬ 
graved hy J, L. iJeligiion, as the 

work of Ijamhert Suster) , . Mr. J. Evelyn Denison.. 

255. Portrait of Verdicotte . . . Mr. Francis Edwards. 

276. Marriage of St. Catherine. {From 

the Lucien-Bonaparte Collection) Mr. C. P. GratfelL 

277. Titian’s Daughter, holding up a 

jeteelUdcaeketonadish. {Fromihe , 

Orleaiu Cedleetum.) Fhigraved 

by Fnmtoi* Guibert . , Earl Jh Qny. 





A Catalog of Arntnean and Fonfgn Books BuHisktJ or 
Jmforied by Messrs. Sa)<psom Low*& Co. eon 
bo had on ofj^mtion. 


CrnoH BmIMngt, 18S, BlaOStrai, londim, 
OdMr, 1878 . 


^ at Booy 

PUBLISHED BY 

SAMPSON LOW, MARSTON, SEARLE, & RIVINGTON. 


ALPIIADETICAL LIST. 

A CLASSIFIED Educational Catalogue of Works pub* 
lished in Great iSritain. Demy 8 vo, cloth extra. Second Edition, 
revised and corrected to Christmas, 1877 , 5 /. 

Abney {Captain W. de W., E.E., F.Jt.S.) Thebes, and its Fiw 
Greater Temples. Forty large I’ermanent Photographs, with dklcrip. 
live letter-press. Suircr-royid 4I0, cloth extra, 6y, 

About Some Fellms. Uy an Fton Boy, Author of “A Day 
of my Life." Cloth limp, s<)uarc iCmo, 2/. tut. 

Adventures of Captain Mago. A Phoenician's Explorations 
1000 years B.c. By Leon CaHUN. Numerous Illustrations, Crown 
8 vo, cloth exir.!, gilt, 7 /. (>d. 

Adventures of a Young Naturalist, By LuciKN Biart, with 
117 beautiful Illustrations on \Vo<k 1. Editcfl and adapted by PARKKR 
Gillmore. Post 8 vo, cloth extra, gilt edg^ New Ivlition, tt-fd. 

Adventures in New Guinea. 'ITic Narrative of the Captivity of 
a French Sailor for Nine Years among the .Savages in the InUnor, 
Small post 8 vo, with Illustrations and Map, cloth, gilt, 6 r. 

Afriat, and the Brussels Geographical Conference. Translated 
from the French of Emile Banning, by K. II. Major, F.S.^ 
With Map, crown Svo, y. ttd. 

Alcott {Louisa M.) Aunt Jo's Scrap-Bag. Square i 6 mo, 

». w. (Rose Library, U.) 

. - . Cupid and Cnm-Chow. Small pMt Svo, y. 6d. 

IdttleMen: Ufe at Plumfield with JdtBoys. Small 
poatSvo^ cloA, gilt ed^ y. id. (Kom Ltbnty, DonUe voL $t.) 

. .. Litde Wmen. i voL, d^gilt ed^ 3 /. (RoM 

libniy, a vtdi., u, each.) 



Sampson low, APmton, 6 * Co.\ 


with lUustiaMoin, y. ^ POS^ fyo, 

Whymper and Marcw Stmul"^ ?^“* Mnstrations by 

«^,.ss;f£ 

■<“’ ““™- »»y>' 

CoBtcled and 

BalaCaGeorses SandsT ‘^Ih 'T®® ‘h* French of 

Svo, cloth extra, gilt, loj. W. °° Illustrations ly Grandville. 

Astatic Turkey I beingTS^th^t «“«* «»• 

to the Bosporus, eibracinLT^^ i <^Jour^from Bombay 
tom the head of the Persian Gulfia One TTiotisand Mil^ 
By Gmwan Gbary, Editor of^e Mediterranean. 

™ c^' 

S> G. W. BxNrAuiM Antx_ iuf% «nd^ Pl^re. _By 

iEnropei'»&6 

-. Ida 

the Qios> 



List (f FubUaOimu. 


Bartm Escperment {Ih). 1^ the Author of *'Heien'i 
BtUo." If. 

THE BAYARD SERIES, 

• Edited by the Ute J. lUiM Fkiiwill. 

ComiMrUng Plessure Bocdci of Literttttie produced in the Cholceit Style la 
Companionable Volumes at Home and Abroad. 

“W« am luiUlir ImaiiiM bettn bodu (or boys to rtsd or for mm Is pandit 
ow.”—/Vmrr. 

Prkt u. &f. tack Palitmt, tmfbtt fa Utitf, JltiiUi cM M/nt, gill nOrt, 
wHkHUHttJiamliamlXfgultn. 

77le Story of the Chevalitr Bayard. By M. De Berviixb. 

Dt JoimUlis St. Louis, King of Franct, 

The Essays of Abraham CowUy, including all his Prose Works. 
Abdallah ; or the four Leaves. By Edouard Labouluye. 
Table-Talk and Opinions of Napoleon Buonaparte, 

Vathek: An Oriental Romance. By William Beckford. 

The King and the Commons, A Selection of Cavalier and 
Puritan Songs. Edited by Prof. MuRuev. 

Words of Wellington: Maxims and Opinions of the Great 
Duke. 

Dr. Johnson's Rasselas, Prime of Abyssinia. With Notes. 
HaslitPs Round Table. With Biographical Introduction. 

The Religio Medici, Hydriotaphia, arid the Letter to a Frkni. 
By Sir Thomas Browne, Knu 

Ballad Poetry of the Affections. By Robert Buchanak. 
Coleridgls Christabel, and other Imaginative PoemSi With 
. Prc&ce by Algernon C. Swinburne. 

Lori Chesterfidds Letters, Sentences, and Maxims. With 
Introduction by the Editor, and Essay on Chesterfield by M. DE Sts. • 
Bbwr, of the French Academy. 

Essays in Mosaic, By Thos. Ballantynb. 

My Uncle Ibby; his Story and his Friends. Edited by 

P. FrrZOBRALD. 

Reflections; or, Moral Sentences and Maxims the DtAe do 

Ift 

Socredes: Memoirs for Enffiisk Rnitrs from Xtnophorit Memo- 
tabilia. Edw. Lsviin. 

Pr^ Alberfs Golden Precepts. 

ACmtmaMigmVthimit,erki v*.at.itt tkeCm tittmMt,irleeie,Ut 


Beauty and the Bead. An Old Tale retold, with Pkttnes by 
B.V. & Demy 4t«b doth eisiai wwd binding le nfaHlatiaM 
h Coknn Jk iiaw styde w dust to dm Fiist 
sHdmtRAnd”). tv,bd. 

at 



Sampson Low, Marston, 6* Co.'s 


treble and alto only 


Btunuf^s Gorman Copylooh, In six gradations at si/i. each. 

Biart {Lueten). See “Adventures of a Young Naturalist" 
“ My Rambles in the New World,” “'nje Two Friends.” 
BickerstetKs Hymnal Companion to Book of Common Prayer, 

The Original Editions, containing 403 Hymns, always ktpt in Print, 
Revised and Enlarged Edition, containing 550 Hymns— 

•«' The Sevited Editions an entinly distinct from, and cannot be nsed with, the 
original editions. 

S. A 

7A Medium 32mo, cloth limp . ’.0 V> 

7B ditto roan.IS 

7C ditto morocco or calf.26 

8A Super-royal 32rao, cloth limp.10 

8B ditto red edges. .13 

8C ditto roan. 3 3 

8D ditto morocco or calf.36 

9A Crown 8vo, cloth, red edges.30 

9B ditto' roan.40 

9C ditto morocco or calf.60 

loA Crown Svo, with Introduction and Notes, red edges . .40 

loB ditto roan. 5 ^ 

loC ditto morocco. 7 ^ 

llA Fenny Edition in Wrapper -.0 t 

llB ditto cloth..03 

ilC With Prayer Book, cloth.09 

llD ditto roan..10 

li£ ditto morocco.36 

liF ditto Persian.16 

13A Crown 8 vo, with Tunes, cloth, plain edges . . .40 

13B ditto ditto Persian, red edges . . .66 

laC ditto ditto limp morocco, gilt edges . .78 

13A Small 4to, for Organ.8 6 

13B ditto ditto limp russia. 31 0 

Chant Book Supplement (Music).16 

Ditto 4to, for O^an . . . >36 

14A Tonic Sol-fa Edition.36 

I4B ditto treble and alto only . . .^.10 

5B Chants only ..16 

5O ditto 4to, for Organ . . ' . • • * 3 ^ 

The Church Mission Hymn-Book . . . per 100 8 4 

Ditto ditto cloth . . . each o 4 

the "tfymnal Cmefanion'" may mew it had M stteieUUndinct/ertreetmtatiem 
with and wiihemi IheeCamsmom Prayer Meek. A red tine ediiiem it 
01$ 

B&itrsteth {fteo. £. H., MJtl) The Beef and other Bar^ 

I viAt 10^ Svok with ttiunerattt wy bmtiltd I^Bgrcvinn 

The ChvymoH m hit Home, SoiaU poat 


per too 
. each 














BidunUtK (Reo. E. H., M,A.) Th Mfster's Mmt-CaB,' tr^ 
Bikf Memorialtof AlkeFnuioe* BickertteUi. aothThouMML |iMk 
doth gilt, u. 

“ Tbyracallinstouchkc muiMr»cli»nct*rofwliidi tiMifRfiMibtiMy Wi 
• warau^ uid gnet iloutet too tender to be definite.*—rdfCMritiM. 

- The Shadm of the Roth. A Selection of Religions 

Poetiy. i8mo, doth extra, is. fsd. 

- .— - The Shadowed Home and the Light Beyond, 7th 

Edition, crown Svo, cloth extra, $s. 

Bida. The Authorized Version of the Four Gospels^ with the 

* whole of the roagnilicent Etchingn on Steel, after drawinp by M. 
Bida, in 4 vols., anpropriately bound in cloth extra, price y. Jr. each. 

Alro the four volumes in (wo^ bound in the best morocco, by Stttntby, 
extra gilt edges, 18/. i8r., half-morocco, 12/. tlx. 

“ i)i<h's lllui>tntion« of the OotpeU of St. Metthew end St, Jehu have alcatdy 
icceived here end elKwhrre a lull recognition of their great meril»."--T'«»«. 

Bidwell (C. 7'.) The Baleark Islands, lilusttations and a 

Map. Crown Svo, cloth, lox. bd. 

■ .. - The Cost of Living Abroad. Crown Svo, 6 f. 

Blaek {Wm.) Three Feathers. Small post Svo, cloth extra, 6 x. 

. . — Lady Sih'erdaUs Sweetheart, and other Stories, t vol, 

amall post Svo, 6x. 

■ .. KUmeny: a Hovel. Small post Svo, cloth, 6i, 

— — In Silk Attire. 3 rd Edition, small post Svo, 6s. 

- A Daughter of Ileth. i ith Edition, small post Svo, 6s. 

Blaeksttore {R. D.) Loma Doone, loth Eiiition, cr. Svo, 6 r. 

"The render at timea holdi hia breath, M grairhkally yat io aUadvJeba 
Ridd tell hU ttle.”-Ji<i/iirifii/ Jlm/w. 

—— — Alke Lorraine, 1 vol., small post Svo, 6 th Edition) 6t. 

——— Clara Vaughan. Revised Edition, 6s, 

Cradock Nowell, New Edition, 6s. 

—Cripps the Carrier. 3 rd Edition, small post Svo, 6t. 

Bhssoms from the King’s Garden: Sermons for Children. 
die Rev. C. Bosanquet. and Edition, small p<^ Svo, cloth cxlra, M 

Blue Banner {The); or, The Adventures'of a Mussulman, « 
Christian, and a Pagan, in the time of the Crasadtt and MoiW 
Conquest. By Leo« Cahwn. Translated from the French by W. 
Collett Sandaes. With Seventy-six Wood Engiavingk I voL,; 
aquare'imperUl i6mo, cloth exua, yx. bd. 

Book of English EUgies. Small post Svo, cloA eidra, $t. 

Booked the Play. By Dunow Coot nwoli., cr^ 8 v^ 



Sampson Low, Marston, &• Co.'t 


Braoe Men in Action. By S. J. Mackenna. Crown 8vo^ 

48050^ doth, los.id. 

Bmik (Samtul). "Recollections” 

Browning (Jars. E. S.) The Rhyme of the Dtulms May. 
Demy 4to, Illustrated with Eight Photographs, after Drawings by 
Chaklotte M. B. Mobkell. tu. 

Bryant (W. C., assisted by S. IT. Gay) A Popular History of 
the United States. About 4 vok, to be profusely Illustrated with 
Engravings on Steel and Wood, after Designs by the best Artists. 
Vol. I., super-royal 8ro, doth extra, gilt, 42^., is ready. 

Burnaby (Capt.) “ On Horseback.” 

Burton (Captain R. F.) Two Trips to Gorilla Land and the 
Cataracts of the Congo, By Captain R. F. Burton. 2 vols, demy 
8 to, with numerous Illustrations and Map, doth extra, a&r. 

BuUer (W. F.) The Great Lone Land; an Account of the Red 
River Expedition, 1869-70^ and Subsequent Travels and Adventures 
in the Manitoba Country, and a Winter Tourney across the Saskatche¬ 
wan Valley to the Rocky Mountains. With Illustrations and Map., 
Fifth and Cheaper Edition, crown 8vo, cloth extra, ^s, 6 d, 

The Wild North Land; the Story of a Winter 
Journey with Dogs across Northern North America. Demy svo, doth, 
withnumerous Woodcutsanda Map, 4thEdition, iSt. Cr.8vo, Js. M. 






2nd Edition, i 6 t. Also, in crown 8vo, Js. 6 d. 

By Land and Ocean; or, The foumal and Letters of a Tour 

round the World by a Young Girl, who went alone to Victoria, New 
ZmJuuI, Sydney, Sing^re, China, Japan, and across the Continent 
cd America home. By F. L Rains. Crown 8vo, cloth, yr. 6rf. 

f'ABUL: the Ameer, his Country, and his People, By Phil 
^ Robinson, Special Correspondent of the Daily Telegraph, with the 








Anglo-Russian Question. i6mo, ir. Fourth 

Cadogan (Lady A.) Illustrated Games of Patience. Twenty- 
four Diagrams in Colours, with Descriptive Text. Foolscap 410, 
doth exti^ gilt edges, 3rd Edition, I2r. bd . 

Cahun (Leon) Adve^res ef Captain Mago. See " Adventures.” 

- . . Blue Banner, whi^ see. 

Carbon Process (A Manual of). See Liesegan& 

Ceramie Art. ^ Jacqusmart, 


*<Snow Shoes and Canoes," “Peter the Whaler,” “The Thne 
Midihipaen,"Ac:, Ac, Kmaerons niartrarions.. SqnaiecrMni 
8v0k dm eEti% ^t e^Ee^ 7A M . 


List JPkiUeaHoiis. 


ChMs Play, with t6 Coloured Diawin|p by E. V. B. Printed 

on thick paper, with tints, id, 

- Ntw. ByE. V. B. Similar to the above. AeNew.. 

Chips fivm many Blocks. By Euhu BoRRrrr, Authw of 
“Walks*in the Black Conntry," “From London to Land's 
“ Sparks from the Anvil,’’ &c. Demy 8to, cloth extra, it. 

Choice Editions of Choice Books, as. 6d, each, Illustrated by 
C. W. Cope, R.A., T. CxitswicK, R.A., F„ Duncan, Bimcr 
POSTBR, J. C. IIOKSLRV, A.R.A., G. HlCKS, R. RsDORAVa, R.A., 
C Stonehouse, F. Taylkr, G. Thomas, H. J. TowNiHSMlh 
IL II, Wbhnbxt, Harrison Weir, &c. 

Bloomfield’s Farmer’s Boy. Milton’s L’AlIegro. 

Campbell’s Pleasures of Hope. Poetry of Nature. Harrison Wwr. 
Coleridge’s Ancient Mariner. Rogers’ (Sam.) Pleasurcsof Memory. 
Goldsmith's Deserted Village. Shakapearc's Songs and Sonneta. 
Goldsmith’s Vicar of Wakefield. Tenny^’s May Queen. 

Gray’s Elegy in a Churchyard. EliMoethan Poets. 

Kat’s Eve of St. Agna. Wordsworth’s Pastoral Poems. 

“ Such works sre a glorious beadficatiott for a poet."—.d (Ammim. 

Christian Activity. By Ei-eanor C. Price. Cloth extra, 6i. 
Christmas SloryUlUr {The). By Old Hands and New Ones. 

Crown 8vo, doth atra, gilt edges, Fifty-two Illustrations, lor. (U. 
Cobbett {William). A Biography. By Edward Smith, a 

vols., crown 8vo, ap. 

Cook (D.) Young Mr. Nightingale. A Novel. 3 vol«., 31#. 64. 

- The Banns of Marriage, a vok, aown 8vo, ais. 
—- Book of the Play, a vols., crown 8vo, a 4 f. 

- Doubledafs Children. 3 vols., crown 8vo, 31 #. 6d. 

Coope {Col. W. Jesset) A Prisoner of War in Russia. By 
Col. W. Jesser Coope, Imperid Ottoman Gendarmerie. Crown 
8vo, cloth extra, tor. id , _ 

Covert Side Sketches: Thoughts on Hunting, with Differed 
Packs and in Different Countries, By J. Nevitt Firr (H.!!. of the 
.Storting GuetU, late of the Field), Crown 8vo, cloth exSxe, lOf. 0* 
Craik {Mrs.) The Adventures of a Bmanie. By the Authw of 
“John Halifax, Gentleman." With numerous lUustrartons by Mtas 
Paterson. Square cloth, extra gilt edges, Sr- 
Cripps the Carrier. 3rd Edition, 6s. See Blackmori. 

CruM ofH.M.S. “ Challenger’* {The). By WJ. J. Sfrv, R.N. 
With Route Map and many lUustnO^ 6lh iStttai, domjr tvo, 
doth, i8r. Cheap Editkm, crown Svo, nail type, aomet m 


doth, l8r. Cheap 
niasttatioiis, 7/. id. 
"The heek bsfcrs •» 


tbs fa f s rw a rts o.la a 
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Curious Adventures of a Field Cricket. By Dr. Ernest 
CANDi^-ZB. Translated by N, D’ Anvers. 'With numeroiu fine 
Illustrations. Crown 8vo, cloth extra, gilt edges, 7r. 6i/. 

T)ANA {R. H) Two Years before the Mast and fkoenty-Four 

d-A years After. ReWsed Edition with Notes, izmo, fir. 

Dana (Jos. D.) Corals and Coral Islands. Numerous Illus¬ 
trations, Charts, &c. New and Che^r Edition, with numerous 
important Additions and Corrections. Crown 8vo, cloth extra, 8r. fidL 
Daughter (A) of Heth. By W. Black. .Crown 8vo, 6s. 

Day of My Life (A); or, Every Day Experiences at Eton. 
By an Eton Boy, Author of‘'About Some Fellows.” ifimo, doth 
extra, 2 S. 6d. fith Thousand. 

Dick S^nds, the Boy Captain. By Jules Verjie. With 

nearly too Illustrations, cloth extra, gilt edges, lor. fxi. 

Discoveries of Prince Henry the Navigator, and their Results; 
being the Narrative of the Discovery by Sea, within One Century, of 
more than Half the World. By Richard Henry Major, F.S.A. 
Demy 8vo, with several Woodcut^ 4 Maps, and a Portrait of Prince 
Henry in Colours. Cloth exti^ ijs. 

Dodge {Mrs. M.) Hans Brinker; or, the Silver Skates. An 

entirely New Edition, with 59 Full-page and other Woodcuts. 
Square crown 8vo, cloth extra, 7r. 6 d .; Text only, paper, lx. 

- Theophilus and Others. 1 vol., small post 8vo, doth 

extra, gilt, y. 6 d. 

Dogs of Assise. A Legal Sketch-Book in Black and White 

Containing 6 Drawings % Walter J. Allen. Folio, in wrapper, 

Dori’s Spain. “Spain.” 

DeugalPs {/. D.) Shooting; Us Appliances, Practice, and 

Purpose. With Illustrations, cloth extra, lOx. bd. See ” Shootii^.” 


'jpARLY History of the Colony of Victoria (The), from Us 
Discovery to its Establishment as a Self-Governing Province of the 
British Empire. By Francis P. Labillibrb, Fellow (he Royal 
CoIonial'Institute, &C. avols., crownSvo^aix. 

EBwes of the Heart. See Moody. 

Elinor Dryden. By Mrs. Macquoid. Crown 8vo, fix. 

English Catalogue of Books (The). Published during iSfig to 

1871 inclusive, comprising also important American PuUicationa, 

This 'Volume, oecup^g over 450 Pages, shows the TitlM 'of 
^000 New Books and New Editions issued dnriiqrNine YeaiiL with 
ne Sise, Pricey and PuUishet's Name^ the lists oTLeamed SdociieK 

and tte Boohs 


dubs, and other Uteiair Anodathms^ aa 
y them; at also the PablidMs^ Series and 
altogether fenn^ an iBdi«a*i««»w» 






JJst «f PtMiatim, 


r 


F j te M i i hmc n t , u well-u to everjr Lwraed and Utowy Clab mi 
AaiodaUon. yu., htif'boond. 

%* Of the DieWous Volume, 183$ to 186a, very few lemain on 
■le I as also ot the Index Volume, 1837 to 1857. 

EMgiisA Catalogue of Books {The) Supplements^ 1863 . 1864 , 

1865. yeid. each; i8dd, 1867, to 1878, $/. each. 

Eight Cousins, See Alcott. 

English Writers, Chapters for Self-Improvement in English 

Uterature. By the Author of “The Gentle Life," dr. 

Eton. See “ Day of my Life," “ Out of School," " About Some 

, FeUows." 

Evans (C.l Over the Hills and Far Anvy. By C Evans. 
One Volume, crown 8vo, cloth extra, tor, (A, 

- A Strange Friendship. Crown 8vo, cloth, sx. 

PAITH Gartney's Girlhood. By the Author of “The 

Gayworthy's." Fcap. with Coloured Frontispiece, 3r. W. 

FamUiar Letters on some Mysteries of Nature. See Pmipson. 

Favourite English Futures. Containing Sixteen Permanent 
Autotype Reproductions of important Paintings of Modem British 
Artists. With letterpress descriptions. Atlas 410, cloth extra, it. at 

Fern Paradise (The): A Plea for the Culture of Ferns. By F. G. 
Hbath. New ^ition, entirely Rewritten, Illustrated with mehtecn 
full-page and numerous other Woodcuts, and four permanent rboto- 
graphs, large post 8vo, handsomely bound in clotli, tax. &4 

Fern World (The). By F. G. Heath, lllustrateti by Twelve 
Coloured Plates, mvir^ complete Figures (.Sixty-four in lul) of event 
Species of British Fern, specially printed from Nature; by several full- 
page Engravings ; and a permanent PhotograpiL l.atge post Sva, 
cloth, gilt edges, 400 pp., 4th Edition, lat.hJ, 

Few (A) Hints on Proving Wills. Enlarged Exiition, ix. 

Five Weeks in Greece, By J. F. Young. Crown 8vo, lox. 6i. 

Flammarion (C.) The Atmosphere. Translated from the 
French of Camille Flammarion. Edited by James GLAitliER, 
F.R.S., Superintendent of the Magnetical and Meteorological Depart¬ 
ment of the Koval Observatory at Greenwich. With 10 Chromo- 
Lithographs and 8i Woodcuts, Royal 8vo, cloth extra, Jfu, 

Ftoodingof the Sahara {The). An Account of the project to 
opening direct communication with 38,000,000 people. W’ith f do 
scripthmof North-West Africa and SoudaiL By UONALO If ACKIMtIK 
8v^ doth extra, with lUnstratfams, tor. 6 J. ' 

Foats^ of the Master. jeeSrowg (Mri»BBECHiK). 

. Forrest {John) Execrations in Australia. Being Ifr. |dia 
Foeeest'i Penonal Account of his Jounieys. 1 VK, diny Ivo 
dodi, wBIi several niustrations and 3 Maps, idr. t 


Sampion Lew, Mantm, 6* Coh 


Franc {Maude Jeane). The following fonn one Series, small 

poit Sro, in unifonn doth bindings 

. . . EmUys Choice, s^* 

— ffo^s Vineyard, 4s, 

' John’s Wife: a Story of Life in South Australia. 4s. 
—— Marian / or, the Light of Some Onds Horn, y, 

-— Silken Cords and Iron Fetters, 

. .. . Vermont Vale, 5f. 

-■ — —- Minnids Mission. 4f. 

—- - Little Mercy. 5#. 

French Heiress {A) in her own Chateau, Crown 8vo, is#. 6d. 

Fitnny Foreipiers and Eccentric Englishmen. 16 coloured 

comic Illiistrations for Children. Fcap. folio, coloured wrapppcf, <(#• 


(^AMES of Patience. &<Cadogan. 

^ Garvagh {Lords Tfu Pilgrim of Scandinavia. By Lord 
Garvagh, B.A., Christ Churd, Oxford, and Member of the Alpine 
Club. 8vo, cloth extra, with Illustrations, lor. (>d. 

Geary {Grattasi). See “ Asiatic Turkey.” 

Gentle Life (Queen Edition). 3 vols. in i, small 4to, lor. &/. 


THE GENTLE LIFE SERIES. 

Price 6r. each; or in calf extra, price lor. 6 d. 

The Gentle Life. Essays in aid of the Formation of Character 

of Gentlemen and Gentlewomen. 2ist Edition. 

*' Deserrea to bo printed in letters of gold, and circulated in every house-*— 
CAuadnu' Jttimal. 

About in the World. Essays by the Author of “The Gentle 

Life." 

*' It b not easy to opes it at any page without Snding tome handy idea.'— A/«r». 
ine AmA , 

Like unto Christ. A New Translation of Thomas h Kempis’ 
“ De Imitatione Christl.*' With a Vignette from an Original Drawing 
by Sir Thomas Lawrbncb. and Edition. ' 

"CooldMtbaprateniedinaBOteexuuiiite form, ibr a amres^htly volume was 
arwr iaem"^mMA«M AMKibi Msm. 

'IhmUiar Words. An Index Verborum, or Quotation Hand> 
book. Affinding afi immediate Reference to Phrases and Sentences 
^ hate betxSae eqtbedded in-the English langn^ jrd and 
■ ■ dhlarged B^tkrn. 

"tha moat titmdve dktioiiaiy of qnotadon sre have ate( with.'^^JIbks Md 




Hit 9fP Mkatim , 




l%t GenUt lAft Stries, amtumd 

Essies fy MoHtaiM. Edited, Compared, Revised,* and 
Annotated ^ the Author of **Th« Gentle Ufe.” With VigiKM Po^ 
tialt. and Edition. 

"Weihould be (hd if airywordi of oaitcoatdMplsbe^e*k«bii|eeiieuh> 

' tioa for haadtome ettractive book."—//fwrnKnd limn. 

The Countess of Pembroke's Arasdia. Written by Sir Philip 
Sidney. Edited with Notes by Author of “The Gentle ft, id, 
“AUthebatthiagi in the Arcadia on letaiaod inuct in Ur. Priawatri odMoa.* 

The Gentle Life, and Series, 8th Edidon. 

"There ii not a ainple ihoughi in the volume that does not eonliibuM in astM 
• meaaure to the formation ofa true gentknian."—/WO’/^'wr. 

Varia: Readings from Rare Books, Reprinted, by pcnnission, 

from the Saturday Review, Speetatar, &c. 

" The hooka diacuaaed in thii volume am no Ion valuable than they an ran, and 
the compiler iaeniided to the gntitude of the public. "—OAirnv.. 

The Silent Hour: Essays, Original and Seleeted. By the 

Author of “The Gentle Life." rri Edition. 

"All who poneaa ‘The Gentle Life* ihould own thii volume."—.fdendW. 

Half-Length Portraits, Short Studies of Notable Persona, 
By J. Main Feiswelu Small post Svo, cloth extra, 6 t, 

Essays on English Writers, for the Self-improvement ot 

Students in English Literature. 

"To all (both men and women) who have neglected to read and aludy Mr natlvt 
litcnlure we would ccrtraly tuggeet the volume befon ua M a ftttiag Intfoductioit “ 
—Siuimiiur. , , 

Other PeopUs Windows. By J. Haim Friswell. sid Edition. 

"The chaptere are to lively in ihcmKivet, lo mingled with direwd viewt of 
human nature, to full of Uluttralive anecdotca, that the teadcr canaol Sdl lobt 
amuMd.’’—df»»wi«//“«r/. 

A Man's Thoughts. By J. Hain Friswelu 


German Primer. Being >u) Introduction to Fust Step! in 

German. By M. T. Prev. is. W. , „ - 

Getting On in the World; or. Hints on Suettss in Lff*. W 
W, Mathews, LL.D. SmaJl post Svo, doth, it. 6d ,; gilt edges,|r. hi, 
Gouffi. The Royal Cookery Book. By JOLis Gourri } trans- 
&ed and adapted for English use by Alphonse GovPPt, Head 

' Pastrycook to her Majesty the (Jueen. lUititnted with ^ pities 

printed in colours, lot Woodcuts, 8va cloth extra, i^tudget, 14 U, 
Domestic Edition, half-bound, tor. 6d, . 

"Bybrtboabiett and mo« compkla workM cookery AaS htl ivsr ISM iSb' 
mktnd to the gaatronomical world."— /Wf ttatl CnwMr. , _ ^ j 

—— The Book of Preserves ; or. Recent for Pttpatdiig em. 
Preserving Meat, Fish saU and uM Tsir^Gel^ W 
tables, Fruit, ConBtures, Syrapi^ liqueurs de FtmlBa, PsM FPWd, 
Bonboiis, Ac., ftc. i vtd., 8««k eouttiaiag upsnid* af fPO 
RecciiiU assl 34 lUttstntioiis, tor. M, 
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Gouffi, Ropal Book of Pasity and Confectionery, By Jtn-ES 
GovrH, CheMe-Cuisine of the Pane Jodkcw Club. Royal 8vo, IUiu> 
trated with 10 Chromo-lithographs ana 137 Woodcuts, from Drawings 
by E. Monjat. Cloth extra, gilt edges, 3Sr. 

Gouraud (Mille.) Four Gold Pieces, Numerous Illustrations. 

Small post 8vo, cloth, 2r. See also Rose Libraiy. 

Government of M. Thiers. By Jules Simon. Translated from 
the French. 2 vols.', demy 8vo, cloth extra. 

Gower {Lord Ronald) Handbook to the Art Galleries, Public 

and Private, of Belgium and Holland. i8mo, cloth; 5r. 

.. . The Ciutle Howard Portraits. avols.,folio,cl.extra,6/.6r. 

Greek Grammar. See Waller. 

Guizofs History of France. Translated by Robert Black. 
Super-royal 8vo, very numerous Full-page and other lUostrations. In 
5 vols., moth extra, gilt, each 34s. 

“ It supplies a want which has long been felt, and ought to tie in the hands of all 
students of histoiy."—TY mm. 

" Three-fourths of M. Guizot's great woiic are now completed, and the ‘History 
of France/which was so nobly planned, has been Utherto no leu admirably exe¬ 
cuted."— /'row ImgRtvinetfVeL III. in the Timte. 

" M. Guizot's main merit is this, that, in a style at once clear and vigorous, he 
sketches the essential and most chmcteristic features of the timet and penonages 
described, and seises upon every salient point which can best illustrate and bring 
out to view whatit moat significant and instructive in the spirit of the age described.*' 
—Awn/rtf Slandanl, Sept. 33, 1874. 

- History of Rngland. In 3 vols. of about 500 pp. each, 

containing 60 to 70 Full-page and other Illustrations, cloth extra, gilt, 
347. each. Vol III. in the press. 

"For luxury of typography, plainneu of print, and beauty of illustntimi, theu 
' volumes, of which but one has as yet appmued in English, will hold thar own 
against any production of an age so fuxutious as our own To everything, typography 
not excepted."—TVwrr. 

Guillemin. See “ World of Comets." 

Guyon {Mde.) Life. By Upham. 6th Edition, crown 8vo, 6f. 
Guyot (A.) Physical Geography. By Arnold Guyot, Author 
of "Earth and Man." In i volume, laige 4to, 128 pp., numerous 
coloured Diagrams, Maps, and Woodcuts, price lor. f>d. 

J^ABITA TLONS of Man in all Ages. See Le-Du& 

Hamilton {A. H. A.,J.P.) See “ Quarter Sessions." . 

Handbook to the Charities of London. See Low’s. 

— ■ Principal Schools of England. &e Practical 

Half-Hours of Blind Maris Holiday : or. Summer and Winter* 
Sketches in Black & WMte. By.W. W. Fkkn. 2 vols.,'cr. Svo, 24/. 
Half-Length Portraits. Short Studies of Notable Fenons. 

By J, Hain Friswkll. Small post Svo, cloth extra, 6r. 

HdR\n^> W,) How to Lm* Long; or, 1408 Health Maoihns, 

V ntyrinl, Mental, .and Moral Ely W. W. Hall, A-M., K. 1 X 
. SinaQ 8vok motlL 21. Second Edition. * 


List (f PMicaims. 


n 


Hans Brinker; or, tht SHvtr SkatK, Set Dodcb. 

Heafy {M.) A Summtf’s Bmanet. Crown 8vo, doth, tof. 64 

• - - The Home Theatre, Small post 8vo, y. 64 

Heart of Africa. Three Years' Travels and Adventures in U»e 
Unexdpred Regions of Central Africa, from 1868 to 1871. By Dr. 
Georg ScnwEiNroRTH. Translated by Ellen E. Frkwk*. With 
an Introduction by Win wood Reade. An entircW New Edition, 
revised and condensed by the Author. Numerous Illttitrations, and 
large Map. a vols., crown Svo, cloth, 1$/. 

Heath {F. G.). See “Fern World,” “Fern Paradise,” “Our 

Woodland Trees.” 

HeheFs {Bishop) Illustrated Edition of Hymns. With upwards 
of ICO beautiful Engravings. Small 4to, handsomely bound, 7* W. 
Morocco, iSr. 6if. and 2ir. An entirely New Edition. 

Hector Servadac. Verne. The heroes of this story were 

carried away through space on the Comet ‘'Gallia," and their att* 
ventures are record^ with all Jules Verne's characteristic spirit. With 
nearly too Illustrations, cloth extra, gilt edges, Vit.fri. 

Henderson (A.) Latin Proverbs and Quotations; with Transla¬ 
tions and Parallel Passages, and a copious English Index. By ALSaSD 
Henderson. Kcap. 410 , S3opp., lor. 64 , ,, . 

History and Handbook of Photography. Translated from the 
FiCTch of Gaston Tissandier. Edited by J. Thomson. Imperial 
l6mo, over 300 pages, 70 Woodcuts, and Spwmens of Prtotsby the 
best Permanent Processes, cloth extra, dr. .Second Edition, with ail 
Appendix by the late Mr. Uenrv Fox Talbot, giving an account of 
his researches. 

History of a Crime {The) ; Deposition of an Eyewitness. By 

Victor Hugo. 4 vols., crown 8vo, 42/. 


— England. See Guizot. 

— Frana. Su Guizot. 

— Russia. See Rambaud. 

— Merchant Shipping. See Lindsay. 

— United States. See Bryant, 

• Ireland. By Standish O’Gjiady. Vol. I. ready, is. 6d, 


History and Principles of Weavingby Handand by Power, 

several hundred Illustrations. Reprinted with oonilderabjeaddlti^ 
from “ Engineering,”’with a chapter on Ince-mking Macaiiay. fly 
AtnED Barlow. Royal Svo,- cloth extra, i/. 5/. 

Httkerto. By the Author of" The Gayworthyi.” NarEdiliM, 
doth extra, y. 64 Also, in Rose Library, it vo^ u. .. t 
H((fmanH{Carl). A PracHcalTriMiu MthtMam^tbsr^ 
Paper In aU its Branches. Illnstiatedliy 110 Wood EagraviiiR aPdi 
{STfoI^P lates, lii 1 voL,4t<bci^}al>o>t4W|>Ps^‘<4 
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How to BvUd a Home. SeeLz-Dvc. 

How to Live Long, SeeKuAj. 

Hugo {Victor) **M»ety-Three." Illustrated. Crown 8vo,6^. 

—.— Toilers of the &a. Crown 8vo. Illustrated, fir.; &ncy 

boards ar.; doth, 2t. id, i On large paper with all the original 
Illustrations, i(». 6 d. ^ 

. . ” 5 « “ History of a Crime.” 

Hunting, Shooting, and Fishing; A Sporting Miscellany. 

Illustrated. Crown 8vo, doth extra, 7x. 6rf. 

Hymnal Companion to Book of Common Prayer, See 

Bickbrstbth. < 

ILLUSTRATIONS of China and its People. By J. 
r Thomson, F.R.G.S. Bring 200 permanent Photographs from the 
Author’s Negatives, with Letterpress Descriptions of the Places and 
People represented. Pour Volumes imperial 4to, each 3/. jr. 

In my Indian Garden. By Phil. Robinson. With a Preface 
_ by Edwin Arnold, M.A., C.S.I., &c. Crown 8vo, limp doth, y. id. 
Irish Bar. Comprising Anecdotes, Bon-Mots, and Bio¬ 
graphical Sketches of the Bench and Bar of Ireland. By J. Roderick 
O’Flanaoan, Banrister-at-Law. l vol., crown 8vo, doth. 

<^ACQUEMART (A.) History of the Ceramic Art: De- 
J scriptive and Analytical Study of the Potteries of all Times and of 
all Nations. By Albert Jacqubmart. 200 Woodcuts by H. 
Catenacd and J. Jacquemart la Steel-plate Engravings, and 1000 
Marks and Monogram Translated by Mrs. Bury Pallisbr. In 
I vol., super-royal 8vo, of about 700 pp., doth extra, gilt edges, a8». 

“Thu li one of those few gift-bootn which, while they can ceruinly lie on a table 
and look beautiftil, can alM he lead through with real pfeaaute and profit."—TMivr. 

J^ENNEDY'S {Capt. W, R.) Sporting Adventures in the 

^ Pacific. With Illustrations, demy 8vo, i8r. 

■ - {Capt. A, W. M. Clark). See “To the Arctic 

Regions.” . 

Khedms Egypt {The); or, The old House of Bondage under 
New Masters. By Edwin db Leon, Ex-Agent and Consul-General 
in Pgypt. In t voL, demy 8vo, doth extra, rard Edition, i8r. 
Kingston {IV. H. G.). See “Snow-Shoes." 

■ Child of the Cavern, 

—— Two Supercargoes. 

—With Axe aai Rfle. 

KtUewey (Capt.) The Second Norik German Polar Expeiitim 
in tm Year 1869-70^ ^ftke Ships “Germania” and “Hoosa,” unda 
command of Cimtun Koldewey. Edited and condensed Iw.H, W. 
Batbs, Esq. Numetoos Woodcuts, Uejn, and Chiomo-lmwgn^ha. 
Rqpal Svo^ doth extra, l£ 15A 





i6 Sampson, Im, Marstmi& Co. s 

Lion Jack I a Story (J Perilous Adventures amongst Wild Mm 
, and Beasts. Showing how Menageries are made. By P. T, Barndu. 
With Illustrations. Crown 8vo, doth extra, price dr. 

Little King; or, the Taming of a Young Russian Count, By 
S. Blakdy. Translated from the French. 64 lUnstrations. Crown' 
8 vo, doth extra, gilt, ^s. (xi, ’ 

Little Mercy: or. For Better for Worse. By .Maude Jeanne 
Franc, Author of “Marian,” "Vermont VsJe,” &c., &c. Small 
post 8vo, doth extra, 4r. 

Locker (A.) The Village Surgeon. A Fragment of Auto¬ 

biography. By Arthur Locker. Crown 8vo, cloth, y. 6 d, 

Long {Col. C. Chailli) Central Africa, Naked Truths of 
Naked People; an Account of Expeditions to Lake Victoria Nyanza 
and the Maoraka Niam-Niam. Demy 8vo, numerous Illustrations, i8r. 
Lord Collingwood : a Biographical Study. By. W. Davis. 

With Steel Engraving of Lord Collingwood. Crown 8to, 2 s. 

Lost Sir Massingberd. New Edition, i6rao, boards, coloured 

wrapper, 2t. 

Louis German Series-— 

1. The lUnatnted Cferman Primer. Being the easiest introduction 
to the study of German for all beginners. U, 
i. The Children’s own Cerman Book. A Selection of Amusing 
and Instructive Stories in Prose. Edited by Dr. A. L. Meissner, 
Professor of Modem Languages in the Queen’s University in 
Irdand. Small post 8vo, cloth, ir. (xi. 

3. The First Oermsn Beader, for Children from Ten to 

Fourteen. Edited by Dr. A. L. Meissner. Small post 8vo, 
cloth, IX. td. 

4. The Second Cterman Beader. Edited by Dr. A. L. Meissner, 

Small post 8vo, doth, ix. id. 

* Buehhtwls Deutsche Prosa. Tm Volumes, soldseparatdg 

5. (kihlller’B Proea. Containing Selections from the Prose Works 

of Schiller, with Notes for English Students. By_ Dr. Buckheim, 
Professor of the German Language and Literature, King’s 
College, London. Small post 8vo, 2x. id. 

Ooethe’e Proea. Containing Selections from the Prose Works of 
Goethe, with Notes for Englidi Students. By Dr. Buchheim. 
Small post 8vo, jx. (xR 

Lords Standard Library of Travel and Advetdun. Crown 8vo, 

bound uniformly in doth extra, price yx. id. 

1. The Oreat Z«ne Lsuad. By W. F. Butler, C.B. 

3. The Wild North Land. By W. F. Butler, CB. , 

3, Bow X Ibnnd Llvlncatone. By H. M. Stanley. 

4. The Threehold hf the tlnknown Becton. ^ C. R: Mark¬ 

ham. (4th Edition, with Additiuial Chapters, tor. ii.\ 
p A WhRlittirCIraiae to BeAa’e Bear end the Onlf of SoiMUe. 

V By A. H. HarXBAM. 
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llimis Standard Library of Travd and Adtfentnre, amtmud.^ 

6. Oftiapaitalar on tho Oxw. ByJ. A. MacGahan. 

7. Akim>fi>o: Ibe Bistory of n SnUuro. By Major W. P. 

Butler, C.B. 

& Oo^ to Ooonn. By the Rev. Georoe M. Grant. With 
lUiutrttions. 

9. OrolM of the OhaUenver. By W. J. J. Spry, R.N. 
la SohweinAuth’a Heart of Aftloa. 3 vok, 15/. 

Lnds Standard Novds. Crown 8vo, 6f. each, clotli extra. 

Three Peathere. By WiLLt am Black. 

A Daughter of Heth. 13th Edition. By W. Buck. With 
Frontispiece by F. Walker, A.R.A. 

KUmeny. A Novel. By W. Black. 

In Silk Attire. By W. Black. 

Lady SUverdale’e Sweetheart. By W. Buck. 

AUoe Lorraine. By R. D. Blackmore. 

Loma Soone. By R, D. Bucxmore. 8 th Edition. 

Oradook Nowell. By R. D. Blackmore. 

Clara Vaarhan. By R. 1 ). Blackmore. 

Grippe the Carrier. By R. D. Blackmore. 

Innocent. By Mrs. Oliphant. Eight Illustrations. 

Work. A Story of Experience. By Louisa M. Alcott. lUustra* 
tions. Stt also Rose Library. 

Xietresa Judith. A Cambridgeshire Story. By C. C. PrasI'.R. 
Tvtler. 

Never Ayain. Dr. Mayo, Author of " Kalooloh.” 

Ninety>Three. By Victor IIugo. Numerous Illustrations. 

Xy Wife and Z. By Mrs. Beecher Stowe. 

Wreck of the Oroavenor. By W. Clark Russell. 

Elinor Dryden. By Mrs. MAcguoiD. 

Louis Handbook to the Charities of London for 1877. Edited 
and revised to July, 1877, Iw C. Mackeson, F.S.S., Edhor^ of 
“ A Guide to the Churches of London and its Suburbs," &c. ir. 


hdACGAHAN {/. A.) Campaigning on the Oxus, and the 
FMl of Khiva. With Map and numerous lUustralioni, ^ih Edition, 
■mall TOst 8vo, cloth extra, 7r. hJ. 

— . Under the Northern Lights; or, the Cruise of the 

“ Pandora” to Peel’s Straits, in Searen of Sir John Franklin's Fapen. 
With Illustrations Inr Mr. De Wvldb, who accompanied the Eipnlb 
lion. Demy 8vo, cloth extra, i8r. 

iiaegre^r {John) “Rob Roy" on the Baltic, jrd Edition, 
inuiU post 8va Rr, fd, 

— A Thousand Miles in the “Rob Riy" Canoe, iith 

Edition, small post 8vo, ts.bd. * 

. . . Descriptwn of the “Rob Rof Canoe, trith Pblii,&&, If. 

. . . . Voyage Ahde in the Yowl “ Rdb Roy." Neir 

Edidon, thormghlr revise^ with additions, small post 5«. 
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liaAtnsu (p). The Mooing of the Sahara. An Account of 
theProj^/or opening direct communication with 38,000^000 people. 
With e De^ption of Morth>West Africa and Soudan. By Donald 
Mackenzii. 8vo, doth extra, with Illustrations, lor. 6 d. 


Jldatquoid.{Mrs.) Elinor Dryden. Crown 8vo, clot|}, 6& 

Markham {A. If.) The Cruise of the **Eosario." By A. H; 

MaiKHAM, R.N. 8vo, doth extra, with Map and Illustrattons. 

- A Whaling Cruise to Baffin's Bay and the Gulf of 

Boothia. With an Account of the Rescue by his Ship, of the Sur* 
dvors of the Crew of the "Polaris;" and a Description of Modem 
Wbde Fishing. 3rd and Cheaper Edition, crown svo, 2 Maps and 
several Illustrations, cloth extra, yx. (xi, 

Markham (C. The Threshold of the Unknown Region. 
Crown 8vo, with Four Maps, 4th Edition, with Additioiud Chapters, 
dving the History of our present Expedition, as far as known, and an 
Account of the Cruise of the " Pandora." Cloth extra, tot. 6 <f. 

Maury {Commandet) Physical Geography of the Sea, and its 
Mfdeorol^. Being a RMonstruction and Enlargement of his former 
Work, wiu Charts and Diagrams. New Edition, crown 8vo, 6r. 

Men of Mark ra Gallery of Contemporary Portraits of the most 
Eminent Men of the Day taken from Life, especially for thb publica* 
tion, price it. Otd. monthly. Vols. I., II., and III. handsomely bound, 
doth, gilt edges, sjt. each. 

Mercy Philbriws Choice. Small post 8vo, 31. 6 d. 

"The story b of a hiah character, and the phy of feeling b very subtilety and 
dererly wrought oatr—BrUuk QmrUrh Kruitw. 

Michael Strogoff. los. fid. See Verne. 

Mistress Judith. A Cambridgeshire Story. By C. C. Fraser* 
Tttlbr, Author of "Jasmine Leigh.” A New and Cheaper Edition 
in 1 vd., small post 8vo, doth extra, 6t. 

Mitfbrd{Miss). « Our Village." 

Mohr (E.) lb the Victoria Falls of the Zambesi. By Edward 
Mohr. Translated by N. D’AnvErs. Numerous Folbpi^ and other 
Woodcut Illttstratiotts, four Chromo-lithographs, and Mapi Demy Svo, 
doth extra, 24;. 


Mongolia, Travels in. See Frejevalsky.^ 

Montands Essays. See Gentle Life Series. 

Mont Blanc. Siu Le-Duc. 

Moody {Emma) Echoes of the Heart. A Collection of upwards 
of 200 Sacred Poems. i6mo, doth,' gilt edges, price 3t. &f. 

My Brother Jack; 01^ The Story of WhaUtyecalUm. Written 
by Himself: From the French of Alphonsb Dauost. mtidrated 
Iw P. PkiUPPOTRAVX. Sqi^ imperial l&no, cloth extra, yt. 4 A 
" H* would tatwcr to Hi I ar w a^ bod cry, 

' ToWhal-yab«ay.cafl-’oa^orWbutwuhbmaw; 

But tmoG^ TlMBpMy-ilg.*--/fani^ iTSb fMnA 
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^ Rambles in the New Worid, By Luciem Bukt, Author <tf 
“ The Adventures of a Youne NutunUst” TransUted ^ Mary Dt 
Hautevillk. Crown Svo, noth eatia. Numerous Fidl-pige lUuitn* 
tions, is. fsd. 

J\TAREs\Sr G. S., R.C.R.) Narrative of a Ve^gt to the 
*■ ^ PolarSeadttringj87S-76»mH.M.’sShips‘‘Alett”and“D«covery." 
ByCaptain SirG. S. Nares, R.N.,K.C.B.,F.R»S. Published by pe^ 
mission of the Lords Commissioners of the Admiral^. With Notes on 
the Natural History, edited by U. W. Feilden, F.G.S., C.M.Z.S., 
F.R.G.S., Naturalutto the Expedition. Two Volumes, demy8vo,^th 
numerous Woodcut Illustrations and Photographs, &c. 4tb Edition, 

2 l , ZS . 

New Chilis Play (A). Sixteen Drawings by E. V. B. Beauti* 

fully printed in colours, 4to, cloth extra, izs . iJ ,, 

New Ireland. By A. M. Sullivan, M.P. for Louth, a vols., 
demy 8vo, cloth extra, 301. One of the main ol^ecu which the 
Author has had in view in writing this work has been to lay before 
England and the world a faithful history of Ireland, in a series of de* 
scr^tive sket^es of the episodes in Ireland’s career durlim the last 
quarter of a century. Cheaper Edition, I vol, crown 8vo, gi. 6 sf. 

New Novels. 

Aa Old Story of Xy Vanatav Bays. By Fritz Reuteb, Anlhor 
of " In the Year ’13.” 3 vols., lA I U. W. 

Oreaaida. By M. B. Thomas. 3 vols., lA lu. W. 

EUsmbeth Bdea. 3 vols., tl. 11/. 6 d. 

The Martyr of aieaoree. A Story of the PcrMcntions in Scotland 
in the Reign of Charles the Second. By R. Somers. 3 vob., 
tl . tu . 61 . 

Tbe By Count Tolstoy. Translated from the Ruslan 

by Eugene Schuyler, Author of “Turkistan.” 3 vols., tl . ts . 
A Boro of the Pen. 3 vols. By Werner. Translated by Mrs. S. 
Pbillivs. 3 ir. 

•The Braee of Yarrow. By C. Gibbon. 3 lA 11/. 6 d 
Aald Xiaay Syne. By the Author of “The Wreck of the Grosveiiof.” 
. 3 vola, tl . ts . 

AXdfb’a Banard; or. The Outlaw of Wentworth Waote. 8y 
H. Esmond. 3 vols., lA tts . 6 d . 

Bare Pale Xargaret. 3 vols., lA ir. 

A Praneh BMreea. By the Author of “One Only," Ac. With 
Illustrations, I 3 r. 6 i. « 

New Testament. The Authorized EngBih Ventonj jj^ 

various readings franrthe most oelebiated Manuscripts. Cloth HBEnil^ 
gth odgei^ 311 , AA } dwaper s^du, aa j or sewud* IT. W 
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pTcbU Ji^ords and Nohle Duds. Translated from the French of 
E. MULUta, by Dora Isioh. Containing many Full-page lUUstnip 
tions Philippoteaux. Square imperial i6mo, cloth extra, ^s. pd. 

“ This b a book which will delight the young.... We eaniiot imagiile a nicer 
preeent than thU book for children.”— 

" It certain to become a favourite with young people.”— Cmrf yawmat. 

Notes and Sketches of an Architect taken during a fium^ in the 
North-West of Europe. Translated from the French of Felix Nar- 
jonx, 214 Full-page and other Illustrations. Demy 8vo, cloth extra, i6r. 

"His book it vivnoout and sometimes brilliant It it admirably printed and 
illuttrated.”—Ai'/uh Quarttrfy RnUw, 

Notes on Fish and Fishing. By the Rev. J. J. Manlky, M.^ 

With Illustrations, crown 8vo, cloth extra, leatherette binding, loir. 6if. 

"We commend the work.”—/VrAf. 

" He has a page for every day in the year, or nearly to, and there is nm a dull 
tme amongst them. * 

" A pleasant and attractive volume.”—Cm/Afr. 

" Brightly and pleasantly written.”—yhAa BuU. 

Nursery Playmates {Prince of.) 217 Coloured pictures for 

ChUdren by eminent Artists. Folio, in coloured brards, 6r. 


r\CEAN to Ocean: Sandford Flemings Expedition through 
Canada in 187a. By the Rev. GEOROE M. Grant. With Illustra¬ 
tions. Revised and enlarged Edition, crown 8vo, cloth, yx. ftd. 
Old-Fashioned GM. See k\sx>n. 

Oleographs. (Catalogues and price lists on application.) 

Oliphant {Mrs.) Jnnoant. A Tale of Modem Life. By Mrs. 
Oliphant, Author of “The Chronicles of Carlingford,” &c., &c. 
With Eight Full-page Illustrations, small post 8vo, cloth extra, dr. 

On Horseback through Asia Minor. By Capt. Fred Burnaby, 
Royal Horse Guards, Author of “A Ride to Khiva.” 2 voli., 
8vo, with three Maps and Portrait of Author, 6th Edition, jBr. This 
work describes a ride of over 2000 miles through the heart of Asia 
MinoTj and gives an account of five months with Turks, Circassians, 
Christians, and Devil-worshippers. Cheaper Edition, crown 8vo, londi/. 

On Restoration. See Le-Duc. 

On Trek in the Transvaal; or, Over Berg and Veldt in South 
Africa. By H. A. Rochh. Crown 8vo, doth, lor. df. 4th Edition. 
Our Little Ones in Heaven. Edited by the Rev. H. Robbins. 
With Frontispiece after Sir Joshua Reynolds. Fcap., cloth extra, 
New Edition—the 3rd, with Illustrations, $/. 

Our Village. By Mary Russeu. Mitforo. Illustiated irith 

Frontispiece Steel Engraving, and 12 full-page and icy smaller Cuts 
eS F%ttte Subjects add Scenes, firom Drawings by W. H. T. Boot and 
f C 0. Murray. Chiefly frwn Skdches made by these Aitiats ia tha 
Bd|^dN»rhood of “Our Village.” Crown 410, dothextra, gOt«i 4 pib 
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Oi^ modlattd Trees. By F. G. Heath. Large postSvo. 
ii dot^ gilt edges, uniform with " Fern World " and " Fern Patadii^ 
\ by the same Author. 8 Coloured Plates and M Woodcuts, i j». W 
Out of Sthool at Eton. Being a collection of Poetry and Prose 
Writings. By Some Present Etonians, Foolscap 8 vo, cloth, 3».W. 


pAINTERS of All Schools. By Louis Viardot, and other 

Writers. 500 pp., super-royal Svo, ao Full-irage and 70 smaller 
Engravings, cloth extra, 25*. A New Edition is being issued in Half, 
crown parts, with fifty additional portraits, cloth, gilt e<^ tis. itd. 

^ "A handsome volume, full of infoniution and sound critiSsm."—rfawr. 

"Almost an encyclopedia of Polina-.... ItmaybcRcomnwnMaailnndy 

andelcgantguide tobeginneninihesiudyorihehislaryafan.*-.S'iM»n<vyXmm. 

Eallufr {Mrs.) A History of Lice, from the Earliest Period, 

A New and Rmrised Edition, with additional cuts and text, upsratds 
of too Illustrations and coloured Designs. I roL 8vo, il. u, 

“ One of the most readable boohs of the season i permanently valuidite, risraysln. 
teresbng, often amusing, and not inferior in all the essentials of a gift bo^'*— Tlmn. 

—' — Historic Devices, Badges, and War Cries. Svo, iL u. 

- The China Collector’s Pocket Companion. With tipwardi 

of 1000 Illustrations of Marks and Monograms. End Edition, s^h'^ 
Additions. Small post Svo, limp cloth, U, 

" We scarcely need add that a mote trusisrorthy and eonvtnieill handbook dsos 
not exist, and that others besides ourselves will feel grateful to Uls. PalUtit (at the 
care and skill the hat bestowed upon it"—/frmf/wy. 


Petites Zefons de Conversation et de Grammairt: Oral and 
Conversational Method; being Little lessons introducing the most 
Useful Topics of Daily Conversation, upon an entirely new pthieiple, 
&c. By F. JtiLiEN, French Master at King Edward the Sixth's 
Grammar School, Birmingham. Author of "The Student’s French 
Examiner," which see. 

Phelps {Miss) Gates Ajar, jEtno, (td. 

- - Men, Women, and Ghosts, i amo, sewed, if. 6 d. j cL, it, 

■ - Hedged In, lamo, sewed, if. 6</. ; cloth, af. 

—— Silent Partner, ^s. • 

- Trottfs Wedding Tour. Small post Svo, 3f. 6 d. 

——. What to Wear. Fcap. Svo, fimey boards, if. 

Phillips (Z.) Dictionary of Biographical Reference, 'Svo, 

PUpson {Dr. T L.) Familiar Letters on tome Mysteries ^ 
Nature and Discoveries in .Science. Crown Svo, cloth extra, It. id, 
Photopvphy {History and Handbook of). TissAMDlEE. 
i^ure Gallery of British Art {Hu), «8 PemuuieBt Photo* 
graphs after the most celebrated English Fimiteri. Wkh DacripHyt 
•LeiteipteM. VtdA I 105, doth eatri, tfr.cadL VoL Ofo ($»» 
oonuaenchig New Scries^ demy fidio,3tJ,M NoniUy Fait% tf. M. 
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IHkt {N.) Sub-Tropical RanAks in the Land of the Aphanapteryx. 

In 1 toL, demy 8vo, i&r. Profusely Illustrate from the Author’s 
own Sketches. Also with Maps and Meteorological Qiarts. 

Pladta Anglo-Normannica, The Procedure and Constitution of 
the Anglo-Norman Courts (William L— Richard I,l as shown 1 ^ 
Contemporaneous Records; all the Reports of the Lkigation of the 
perie, as recorded in the Chronicles and Histories of the time, being 

f leane and literally transcribed. With Explanatory Notes, &c. By 
{. M. Bigelow. Demy 8vo, doth, i^r. 

PlutarcKs Lives. An Entirely New and Library Edition. 
Edited by A. H. Clough, Esq. 5 vols., 8vo, 2/. lOr.; half-morocco, ^ 
gilt top, 3/. Also in I voL, royal 8vo, 800 pp., doth extra, i8r.t' 
half-bound, 2lr. 

— —- Morals. Uniform with Clough’s Edition of “ Liies of 
Plutarch.” Edited by Professor Goodwin. 5 vols., 8vo, 3/- 3 r- 
Poe {E. A.) The Works of 4 vols., 2/. 2X. 

Poems of the Inner Life, A New Edition, Revised, with many 
additional Poems, inserted by permission of the Authora. Smdl post 
8vo, doth, 5r. 

Pcganuc People; their Loves and Lives. By Mrs. Beecher 
Stows. Crown 8vo, cloth, lOir. (sd. 

Polar Expeditions. See Koldewey, Markham, MacGaham 
and Nares. 

Pottery: how it is Made, its Shape and Decoration, Practical 
Instructions for Painting on Porcelain and all kinds of Pottery with 
vitiifiable and common Oil Colours. With a full Bibliography of 
Standud Works upon the Ceramic Art. By G. Ward Nichols. 
42 Illustrations, crown 8vo, ted edges, 6r. 

Practical (A) Handbook to the Principal Schools of England. 
By C. £. Fascoe. Showing the cost of living at the Great Schools,, 
Scholarships, &c., &c. New Edition corrected to 1878, crown 8vo, 
cloth extra, % 6 it. 

“Thii ii an exceedingly usefid woric, and one that was much wanted.*— 
Examiiur. 

Prtjevalsky {H. M.) Havels in Mongolia. By N. M. PREyE- 
VALSKY, Lieutenant-Colonel, Russian Staff. Tianslated Iw E. Delmar 
Morgan, F.R.G.S., and Annotated by Colonel Yuli, CB. avols* 
demy 8to, doth extra, nuiherous lllustratidns and Map^ a/, ar. 

jProm Ktdja, across the Han Shan to Lob-Nor. Trans¬ 
lated by E. Delmar Morgan, F.R.G.S. With Notes and Intro- 
dntfon by Sir Douglas Forsyth, K.CS.I. t voL, deray Svo^ 
with a Map. 

Price i^Sir Pose, Bait). See “Two Americas.” 

Prince Pitto; or, The Four-leaved Shamrock. By Fanny W. 
CURRIY. Widi 10 Full-page Fac-dmile Rmrodoctioos of Original 
Dtawdi^ hr Helen O’Hara. Demy 4to, doth extra, gih, lOa 
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PriMur<^WarmJtmia, SeeCoon, 

PuNisker/ Cirtuhr and Gmmt Jtttml0/Britidk md 

Fore^ UteratoK. PubMed on Ui« ut and tsth ol vmf MoHtt. 


VAR'AdR Stssmsyfrom CUtetn Elmb*tht0 QmtiAmui 
lUttstratkNU of Load Government and Hittnrjr, Dnwn from 
Original Rerordi (chiefly of the County of Devon). By A. H. A. 
HAMaroN. Crown 8vo, cloth, tor. 6 d. 


nALSTON (IF. R. S.) Early Rmian LRitory, Foui 
^ -Lecturei delivered at Oxford by W. R. S. Rauton, M. A. Crown 
Svo, cloth extra, 5/. 

Rambaud {Alfred). History of Russia, from its Origin to the 
Year 1877. With Six Mips. Translated by Mrs. L. 11 . LANa a 
voU. demy 8vo, cloth extra. 

RttoUtdions of Samuel Breek, the American Pepos. With 
Possaces from his Note>Dooks(i77l—1863). Crown8vo, cloth,lor. ti, 
“Ilia beuk b adaiinbla.*—A'liaiAinA 

ReeolleOions of Writers. By Charles And Mary Cowden 
C tAAKK. Authors of '* The Concordance to Shakespeare." &c.; 
with Letters of C11ARI.F.S Lamb, Lrioh Hunt, Dovolai JlaaoLD, 
and Charles Diceens ; and a Preface by Maay Cowoen Claeke. 
Crown 8vo, cloth, tor. 6^. 

Reynard the Fox. The Prose Tnuulation bv the late Thomas 
Roscoe. With about too exquirite Illustrations on Wood, aAct 
designs by A. J. Elwes. Impemt t6mo, cloth extra, 7/. Ad 

Robinson {Phil.). See “ In roy Indian Garden." 

Roche {Mrs. H.). See “ On Trek in the Transvaal" 
Roehefoucaulds RefUetions. Bayard Scries, os. 6d. 

Rogers {S.) Pleasures of Memory. See " Choice Editions ol 
Choice Books." is. 6 d. 

Rphlfs {Dr. G.) Adventures in Morocco, and Journeys through the 
Oases of Dna and Tafllet By Dr. G. ROHLVS. Demy Svo, Map, 
and Portrait of the Author, lEr. 

Rou in Bloom. See Alcott. 

iPaw Library {The). Pcwttlar Literature of all entries. Each 

volume, ir.; cloUi, it. ud. Many of the Vrdumes'ara ItlwtiahMi— 

I. iMi-afnll X«dL By lULES Sandeav., Illustrated. 

3. Xdttl* Voaaea. By LOUISA M. Atcorr. 

3. Zdtltn Wenani Wedded. Fenniiig a Sequclto "Little Women." 

4. VtM Beaee ea Wheele. By Maoami OE Stou. IBnstrated. 

5. XdStlelleB. By Louisa M. Alcoty. Dble.v^,aAt cloth, 3 r.|iA 




*4 


Sampson Low^ Marston, &• Co!s 


Rose JUbrary {The), continued :— 

6. Tbe Old-Faaliloned GUrl. By Louisa M. Alcott. Double 

voL, 2t .; cloth, y.fxt, 

7. ThoKtatreMoftheUann. By L G. HotLANa 

8. Timothy Titoomb'a Letters to xonagr People, Slxurla and 

Harried. o 

9. TTndine, and the Two Captaina. By Baron Dx LA Mottx 

FouquI a New Translation by F. £. Bunnett. Illustrated, 
la Draxy UiUer’a Dowry, and the Elder’a .Wife. By Saxe 
Holm.- 

11. The Pour Gold Pieces. By Madame Gouraud. Numerous 
Illustrations. 

13 . Work. A Story of Experience. First Portion. By Louisa M. 
Alcott. 

13. Beginniny Again. Being a Continuation of "Work.” By 

Louisa M. Alcott. 

14. Piooiola; or, the Prison Flower. By X. B. Saintinb. 

Numerous Graphic Illustrations. 

1$. Bobert’a Holidaya. Illustrated. 

10. The Two Children of St. Domingo. Numerous Illustrations 
17. Annt Jo’s Scrap Bag. 

i& Stowe (Ura. H, B^) The Pearl of Orr’s Island. 

19. —— The minister’s Wooing. 

2a ——Betty’s Bright Idea. 

21. -The Ghost in the mill. 

23 . —— ' Captain Kidd’s Honey. 

23. — . . We and onr Neighbours. Double vol., 2r. 

24. Hy Wife Mid I. Double vol., 2s. ; cloth, gilt, 3 r. 6 d. 

25. Bans Brinker; or, the Silyer Skates. 

26. Lowell’s Hy Study Window. 

27 . Holmes (O. W.) The Guardian Angel. 

3& Warner (C. D.) Hy Summer in a Garden. 

’ 29. Hitherto. By the Author of ‘' The Gay worthys.” 3 vols., ir. each. 
3a Helen’s Babies. By their Latest Victim. 

31. The Barton Experiment. By the Author of “Helen’s Babies.” 

32. Dred. By Mrs. Beecher Stowe. Double vol., 2r. Cloth, 

gilt, y. U 

33. Warner (C. D.) In the Wilderness. 

34. Six to One. A Seaside Story. 

Russell {W. H., LL.D) The Tour of the Prince <f Woks in 
India, and his Visits to the Courts of Greece, Egypt, Spak, and 
Portugal. By W. H. Russell, LL.D., who .accomp^ed the 
Prince throughout his journey; fully Illustrated by Sydney P. Haul, 
M.A., the Prince’s Private Artist, with his Royal Highness's special 

g ermission to use the Sketches made during the Tour. Snper>royal 
va cloth extra, gilt edges, $2r. dif.; Large Paper Edithm, 8^. 

OANCTA CkrisHna: a Story of the PSrst Cen^ry. % 

^ Eleanor £.OntftBAR. WkhftPxeml^tbeBIsliopofiwiiKl^^ 
Small post Svo. cloth e3ttn» Sf. 
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Sthemfiirth (Dr. G.) Heart of Afrwu Which see. 

-- ArUs AfrUana. Illustrations and Description of Pro* 

doctioni of the Natural Arts of Central African Tribes. With aft 
IMogra^ied Plates, imperial 4tOt boards, sSi. 

Seitatific Memoirs: being Ej^rimental Cemtribaiions to a 
Knowledge of Radiant Energy. By John Wiluam DtAFMt, M.D., 
LE-D., Author of “A Treatise on Human rhytlaWy," Ac. With 
a fine Steel Engraved Portrait of the Author, Demy o^ doth extra, 

Sea-G^^ock. Bv Jui-es Sanokau, of the French Academy. 

** Royal i6mo, with 79 lllusirations, cloth extra, cilt edges, 71, m. 
Cheaper Edition, doth dit, ir. Set aJto Ruse Obrary. 

Secnee: Sporting in the ^tfura Range of Central Iniia^ and in 
the Valley of (he Nerbudda. By K. A. STESNOAUt, F.K.G.S, 8n>, 
svitb numerous Illustrations, air. 

Shakespeare (The Boudoir). Edited by Henry Cundrll 
Carefully brackelled for reading aloud; fr^ from all objectionable 
matter, and altogether free from notes. Price ts. M. earm vdume, 
cloth extra, gill ciges. ContentsVbt I., Cymbcline—Merchant 01 
Venice. liach nlay separately, pafser coyer, ir. Vol. 11 ., As You 
Like It—King ixar—Much Ado alxmt Nothing. Vol. III., Romeo 
and Juliet—Twelfth Night—King John. The Wter ala playa 
rately, paper cover, 9./. 

Shooting; its Applianees, Practiee, and Purpose. By James 
Dauiel Dovoau., F..S.A., ¥. 7 „h. Author of ‘‘Scottish Field 
Sports,” Ac. Crown 8vo, cloth extra, lor. bd, 

"The book is admirable In every way.W« wish It every aureiai.''—TfiMr. 

"A ven' complete irratiM. .... Ukcly to take Mfh rank as aa aiuboriiyoa 
ahootins. —/lar/y Nna. 

Silent Hour (The). See Gentle Life Series. 

Silver Pitehers. See A ixott. 


Simon (yules). See “ Government of M. Tlticra.'’ 

Six Hundred Robinson Crusoes; or, The Voyage of the Golden 
Fleece. A true Story for old and young. By Uilbeet Moetimee. 
Illustrated. Post 8vo, doth extra, 5/. 


Six to One. A Seaside Story, tdmo, boards, u. 

Sketches from an Arlisfs Portfolio. By Sydney P, Halu 
About fio Fac*similes of his Sketdies during Travels in variotta parts of 
Eorope. Folio, doth extra, 3/. tr. 

" A portibiio which any caw tal(bt ba ftad SB ctO ikair ewa.*—rAwa 

SbeM Sketehes; or, How we fJvt, and How we Do Hot Zke. 

from Bombay, t voL, small poit Sro, dot8| fir. 

"WsAwiiaea sad tMMag aksichss of bdita socisty.''—AfarisAtr AaMt 

Smith (<?.} Assyrkn Ex^oniiont e^nd DUmerks, Bjf tiw Ifii* 
Gcoem'Smith. llhtsttatedbyPholMnmlMnd WoodcM Omw 
Svo. fidi EditiMi. iSa 
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Smith {G.) ITu Chaldean Afeount of Genesis. Containing th< 
Description of tlie Creation, the Fall of Man, the Deluge, the Towet 
of Batal, the Times of the Patriarchs, and Nimrod; Babylonian 
Fables, and Legends of the Gods; from the Cuneiform Inscnptions. 
By the late G.. Smith, of the Departmennt of Oriental Antiqmties, 
British Museum, With many Illustrations. Demy 8vo, doth extra, 
5^ Edition, i6r. 

&i(m-Shoes and Canoes; or, the Adventures of a Fur-Hunter 
in the Hudson’s Bay Territory, By W, H. G, Kingston, and 
Edition. With numerous Illustrations. Square crown 8vo, cloth 
extra, gilt, 'js. (xi. 

South Australia; its History, Resouras, and Productions, 
Edited by W. Haxcds, J.P., with 66 full-page Woodcut Illustrations 
from Photographs taken in the Colony, and 2 Maps. Demy 8vo, 2 U. 

Spain. Illustrated by Gustave Doni. Text by the Baron 

Ch. D’AvitUER. Containing over 240 Wood Engravings by Dor£, 
half of them being Full-page size. Imperial 410^ elaborately bound 
in cloth, extra gilt edges, 3/. 3^. 

Statdey {H. M.) Haw I Found Livingstone. Crown 8vo, cloth 
extra, yr. 6if.; large Paper Edition, lor. (xi, 

■- »My Kalulu," Prince, King, and Slave, A Story 

from Central Africa. Crown 8vo, about43opp., with numerous graphic 
Illustrations, after Original Designs by the Author. Cloth, yr. 6 a. 

.— ' " Coomassie and Magdala, A Story of Two British 

Campaigns in Africa. Demy 8vo, with Maps and Illustrations, i6r. 

- Through the Dark Continent, which see. 

St. Nicholas for 1878. The First Number of the New 
Series commenced November 1st, i8yy, and contains a New Story by 
Louisa M. Alcott, entitled “Under the Lilacs.” ir. Monthly. 

Story without an End. From the German of Carovd, by the late 
Mrs. Sarah T. Austin. Crown 4to, with 15 Exquisite Drawings 
E. V. B., printed In Colours in Fac-simile of the original Water 
Colours; and nupterous other Illustrations. New Edition, Is, 6 d, 

-square 4to, with illustrations by Harvey, is. 6d. 

Stowe {Mrs. Beecher) Dred. Cheap Edition, boards, 2s. CloUi, 

gilt edges, y.kd.. 

Footstep of the Master, With Illustrations and red 

borders. Small post 8vo, cloth extra, 6 s. 

. . Geography, w¥th 60 Illustrations. Square cloth, 4;. 

- LM* Foxes. Cheap Edition, ir.; lil»aiy Edition, 

iif. 6 d, 

——— Betty's Bright Idea. is. 
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Stowe {Mrt. Bttther) My Wife and /; «f, Bmdmmts 
Hirtoiy. SmtU pott 8vo, clotn extn, 6r.* 

. 4 . MmisUr^s Wooing, 5^.; Copyright Series, is, id,\ d, ai.* 

—- (MiFmn Folk. 6 s .: Cheap Edition, as. 6 d. 

—— ■- Old Town FimUe Stories. Cloth extra, 3/. 6 d. 


——— Our Folks at Poganut. lox. 6 d. 

. . We and our Neighbours, i vol, small post 8vo, 6 s. 

Sequel to “ Mjr Wife and 1 ."* 

" ■ Pink and White Tyranny. Small post 8vo, 3#. 6 d .; 
Cheap Edition, ix. &/. and ax. 

—— ■ Queer Little People, is. ; cloth, as. 

— - Chimney Comer, is.; cloth, is. 6 d. 

- The Pearl of OrPs Island. Crown 8vo, Sr.* 

. Little Pttssey WilUno. Fcap., ar. 

- Woman in Saered History. Illustrated with 15 Chromo- 

litlu^phs and about 300 pagea of Letterpteia. Demy 4ta, cloth 
extra, gilt edge*, isx. 

Street Life in London. By J. Thomson, F.R.G.S., and Adolphs 
Smith. One volume, 4to, containing 40 Permanent Photographs of 
Scenes of London Street Life, with Descriptive Letterpress, asx. 

Studenfs Freneh Examiner. By F. Julien, Author of “ Petites 
Lcfons de Conversation et de Crammaire." Square crown Svo, doth 
extra, ax. 

Studies from Nature. 24 Photographs, widi Descripdve Letter¬ 
press. By .Steven Thompson. Imperial 4to, 3Sx. 

Sub-Tropital Eambles. See Pike (N). 

Sullivan (A.M., M.P.). See '* New Ireland." 

Summer Holiday in Scandinavia {A). By £. L L Arnold. 
Crown Svo, cloth extra, lOx. 6 d. 

Sumner (Hon. Charles). See Life and Letters. 

Surgeon’s Handbook on the Treatment if Wounded in War. By 
Dr. Fbibdeick Esmaecii, Professor of Soigery in the University et 
Ni»l, and Surgaon.General to the Prussian Army. Translated by 
' H. H. Clutton, B.A., Cantab, F.R.C.S. Numerous Coloured 
Plates and lUustradons, 8vo, strongly bound in flexible leather, it, 8r, 


T’AUCHNITZS EnglisA Editions 0} German Authors, 
d Eadi vpinine, doth flexible^ ax.; Of sewed, IX. flat (Caialoguas pi^ 
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Tauchmts {B.) German and English Dictionary. Paper, w. 
doth, u. 6 a. ; roan, zs, < 

- French and English. Paper, ix. 6 d. ; cloth, ax j roan, 

ax. 6 d. 

- Italian and English. Paper, ix. 6</.* cloth, ax.: 

. roan, ax. 6 d. 

- Spanish and English. Paper, ix. 6 d.; cloth, ax. ; roan, 

ax. 


Mw Testament. Cloth, ax.; gilt, ax. 6 d. 


The Telephone. An Account of the Phenomena of Electricity, 
Magnetism, and Sound, as Involved in its Action; with Directions for 
Making a Speaking Telephone. By Prof. A. E. Dolbear, Author of 
“The Art of Projecting,'’ &c. Second Edition, with an Appendix De. 
scriptive of Prot Bell’s Present Instrument 130 pp., with w Illus¬ 
trations, IX. 

Tennpon's May Queen. Choicely Illustrated from designs by 

the Hon. Mrs. Boyle. Crown 8vo {See Choice Series), ax. &f. 

Textbook (A) of Harmony. For the Use of Schools and 
Students. By the late Charles Edward Horsley. Revised f<w 
the Press by Westley Richards and W. H. Calcott. Small post 
8vo, cloth extra, 3X. 6 d. 

Thebes, and its Five Greater Temples. See Abney. 

Thomson (J.) The Straits of Malacca, Indo-China, and China} 
or. Ten Years’Travels, Adventures, and Residence Abroad. By I. 
Thomson, F.R.G.S., Author of “ Illustrations of China and its 
People." Upwards of 60 Woodcuts. Demy 8vo, cloth extra, aix. 

Thome {E.) The Queen of the Colonies} or, Queensland as I 

saw it. I vol., with Map, 6 s 


Through the Dark Continent: The Sources of the Mc} Around 
the Great Lakes, and down the Congo. By Henry M. Stanley. 
a vols., demy 8vo, containing 150 Full-page and other Illustrations, 
a Portraits of the Author, and 10 Maps, 43X. Sixth Thousand. 


— Map to the above. Size 34 by 56 inches, showing, on 
• s<»le, Stanley’s recent Great Discoveries in Central Africa. 
The First Map in which the Congo was ever correctly tiaoed. 
Mounted, in case, i/. ix. 
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To the Arctu R^ums and Back in Six Weeks. By Cat 
A.W. M. Clark Kennedy (late ttf the Coldstream Goards). * 
Uustiattons and Maps. 8vOkdoth,l5A 

liiir^thiJhinettf Wales M/mlk. SuKxssgxu, 
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TniUpo (A.) Harry HeathtoU <f GangoU, A Storjr of Buib 

,i life in Anstislie. With Graphic Illustrationa. Small port, doth, $a. 

JWdstm. Notes of a Journey in the Russian Provinces of 
; Central Ada and the Khanates of Bokhara and Kokand. Ttj Euosne 
ScHOYLif, Secretary to the American Legation, St Petershurg. 
NumerouaUlustrations. a vols, Svo, doth extra, sth slitlon| a/, aa. 

7 \po Americas; being an Account of Sport and Travel, with 
Notes on Men and Manners in North and South America. By Sir 
Rose Pkicr, Bart, l vol., demy Svo, with Illustrations, doth 
(^'3 extra, and Edition, i8r. 

Two Friends. By LuciEN BiART, Author of “Adventures of 
a Young Naturalist," “ My Rambles in the New World," &c Small 
post Svo, numerous Illustrations, yr. &/, 

Two Supercargoes (The); or, Adventures in Savage Africa, 
By W. H. C. Kingston. Square imperial i6mo, doth extra, jt . 6 d , 
Numerous Full-page Illustrations. 


yANDEmiOFF (George, M.A.). “ Art of Reading 

. . Qerical Assistant. Fcap., $s, 6 d. 

. . Lttdiei Reader (Tlu). Fcap., sx. 

Vemds (Jules) Works. Translated from the Frendi, with 

&om 50 to too Illustrations. Each doth extra, gilt edges— 

Large post Svo, price los, 6 d. eaeh-^ 

t. VorOonatry. 

3 . Twenty Thouaand Imasmee nader the Sea. 

3. Viom the Earth to the Moon, and a Triy round It, 

4. mehaal Strogoff, the Conrler of the Osar. 

5. Bteotor Serradao. 

& Oiek Sands, the Boy Captain. 

Imperial t 6 mo, pria ^s. 6 d. each— 

I. Ftve Weeks in a Balloon. * 

X Adventeres of Three EngUshiaen and Three BnssUns In 
South AfUoa. 

3. Around the World in Eighty Bays. 

d. A Bloating City, and the Blockade Bnaneis. 

5. Br. Ox’s Expariment, llaator Zaeharius, A Braaus in the 
Air, A Winter amid the Zee, Ao. 

A The SuryiTore of the ** O h aneollor." ’ 
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Vem/s (Jules) Works, eontvmit— 

The following Cheaper Editions are issued with a few tf the 
IttustraHons,inpaper wrapper,price is.; clothas. each. 

U AdveatuxM of Three HngHehinen wad Thxae*!BiueiMU la 
South Africa. 

3 . Vive Weeke in a Balloon. 

3. A Bloattnar City. 

4. The Blockade Bimnere. 

<. From the Earth to the Xoon. 
o. Around the Koon. 

7. Twenty Thoueand Leayuea under the Sea. V0I. I. 

8. . . Vol. II. The two parts in one, cloth, gilt, 3x. 6rf. 

9. Around the World in Elahty Bays.' 

10. Dr. Ox*e Experiment, and Master Zacharlus. 

11. Martin Fas, the Indian Patriot. 

12. A Winter amid the Ice. 

13. The Pur Country. ^ Vol. I. 

14. -Vol. II. Both parts in one, cloth gilt, 3f. W. 

It. Surviuors of the “Chancellor.” Vol I. 

10. . -- Vol. II. Both volumes in one, cloth, gilt edges, y. W. 

Viardot (Louis). See “ Painters of all Schools.” 


TJ/ALLER (Rev. C. H.) The Names on the Gates of Pearl, 
"" and other Studies. By the Rev. C. H. Waller, M. A Crown 
8 vo, cloth extra, dr. 


— A Grammar and Analytical Vocabulary of the Words in 
the Greek Testament. Compiled from Briider’s Concordance. For 
the use of Divinity Students and Greek Testament Classes. By the 
Rev. C. H. Waller, M. A., late Scholar of University College, Ordord, 
Tutor of the Ixmdon College of Divinity, St John's HrU, H^bnry. - 
Fart I., l^e Grammar. Small post 8vo, cloth, ar. 6 (L Part U. The 
Vocabidary, at. df. 


. .. Adoption and the Covenant. Some Thoughts on 

Confiimation. Super-royal idmo, cloth Ump, at. 6 d. 

War m Eulgaria: a Narrative cf Personal Experiences. Bn 
" Lieutenant-General Valentine BAksa Pasha. Together with 
a Doeiiption and Plan of the Wwks constructed by him for me Defence 
of Con^antinople. Also Maps aitd Plans of Battles, a Tola, demy 
8 to, cloA extra, aA ar. 


Wemur (C. D.) 10 Summer in a Garden, Rose litjcuryf if 

- — . . Eack-log Studies. Boaids, if-6t/.; doth, SA ' 

Alf WUdsrmss, Rose Libntiy, u. 

'' Mummits and Moslems. Svo, doth, ias. 
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^ - Hitherto, Small post 8vo, 31. (id, and ar. (id. 
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- The Other Girls. Small post 8vo, cloth extra, 3* (id. 

- We Girls, Small post 8vo, 3X. (id .; Cheap Edition, 

ir. fit/, and ar. 


Wikoff{H.) The Four Civilizations of the World, An Histwical 

Retrospect Crown 8vo, cloth, lit. 


Wills, A Few Hints on Proving, without Professional Assistanee. 
By a Probate Court Ofpiciau Jth Edition, revised with Forma 
of Wills, Residuary Accounts, &c. reap. 8vo, cloth limp, it, 

Wilson {H. Schvdtz). See ” Alpine Ascents and Adventures.” 

With Axe and Fijle on the Western Prairies, By W. H. G. 
Kingston. With numerous Illustrations, square crown Svo, cloth 
extra, gilt, yr. fit/. 

Wooluy {C. H., LL.D.) Introduetion to the Study of Intes^ 
national Law; desired as an Aid in Teachitw and in rlistorical 
Stmiies. * Reprinted from the last American Edition, and at a much 
lower price. Crown 8vo, cloth extra, 8r. fit/. 

Words of Wellington: Maxims and Opinunu, Sentenets and 
Reflectimis of the Great Duke, gathered from his Dutches, Letter^ 
and Speeches (Bayard Series), it. (id. 


World of GimeU. By A. Guillimik, Author of “ The 
Heaveub” Translated and edited by Jamrs GtAtantR, F.R.S. 
I voL, saner-royal Svo, with numerous Woodcut IlhistraUons, and 3 
ChnM^lttbographs, doth extia, 31/. fit/. 
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TITIAN. 

CHAPTER I. 

CADOBE—TITIAN’S BIUTHl’UCE—CUILO-WORK. 

1477 TO 1490 . 

“ T L divino Tiziano ! ” Only tho interpreter of the lays- 
X tcries in Nature, only the poet who —kcs up tho hea¬ 
venly strain to which a busy world is deaf, only tho artist 
whoimtches upon hi? canvas tho reflection of tius divim — 
can merit such a title. Did Titian merit it ? Whence 
did ho obtain his inspiration? Did tho dirino shine 
forth in tho thousand productions of his skill ? Tho man 
whose hanH hold the pencil almost from his birth for near 
a hundred years, until pestilence unnerved tho fingers, 
ai^he in truth the “soh of his ago?" Was ho in ad¬ 
vance of it ? Tho friend of Emperors, of Popes and poets, 
whence came tho charm that fell on all alike? Theso are 
the questions to which this brief record may perhaps give 
answer./ 

liitian was a man whose youth stretched into the period 
of ordinary maturity, whose mXnhood passed beyond the 
numbered days of our years," who left tho world even be¬ 
fore his tiiqe at the close of a century of •fokn. Ho roee 

B 



2 TITIAN. 

M it wm upon tha w«t8 of tiie modem epirit. Bora at 
the moment when the art of Printing was giving a new 
birth to letters, he grew with the growth of homan thought.* 
The spirit of men newly freed was casting off, perhaps too 
entirely, the fetters of superstition; religioiA art with its 
formal fancies was dying, and Literature reriring before 
Titian bad hardly become a man. He went with the fore* 
most men of the world to listen to the fresh teaching of 
Nature, and became pre-eminently her artist. 

“Tiziano da Cadore.". If ho won his former title “II 
iKvino" in Venice, it is this “do CcnJore" which is the 
older and carries ns to his own cradle and that of Land* 
scape art. The torrent-bod of the Piavc—which rushes 
down from the Canuo Alps, watering the country of Ca- 
doro, three days’ journey from the “ Queen of Cities,” and 
making its way through the Val di Mcl into the Adriatic 
at Cortcllazzo—has been for ages the passage through 
which the tide of war has ebbed an^owed, bearing%ow 
the legions of Old Rome, now the hordes of barbarians, or 
again the disturbers of the peace of Italy from Germany 
and France. 

Yearly did the artist pass this way; and os we%hnll often 
hare occasion to allude to these journeys, on which no doubt 
ho always carried his sketch-book and his brush; as more¬ 
over his pictures abound with the memories of his home 
country and the road thither, wo shall do well to trace 
his route. Crossing the lagoons from Venice, the road leads 
ftom Mestro through Treviso, where he placed his ^Annun¬ 
ciation,’ famed for the perfection of the Virgin’s form ^nd 
the harmonious landacapet but disfigured by the winged 
boy, who represents the hoavenly messenger. 

PoMing Coniglmno, it goes through Ceneda. Overlook* 
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iagtiM tovn is the Bith(^'sotstl% which might here been 
•for Titisa*l son. Close bj et Senrertlle lired his msrried 
deaghter lAvinis Sucinelli, aad e little wejfrom the town 
on the Heas^hill U/ his own thronrite TillSi commending 
e tiew OTSr ell tbet is beentifnl in Isndscepe teener^. It 
wis probeblf firom this hill thet he obserrod Keture most 
closely end learned to express in his landscapes, in a manner 
all his own, her ** mystery and pathos,’* the mingling of wood 
and plfin, the lines of hills, and the effects of sky and storm. 

A mile from Ceneda the pass is entered at Semvalle, 
the remains of whose fortifications tMtiQr to tho pur^e 
for which the old town was bnilt, and recall some features 
in Titian's works. Here we know he came in lt >42 to take 
instructions for the picture of tho ‘Virgin with St. Andrew 
and SU Vincent,’ which was not finished for five years, and 
which now adorns tho Duomo. In the depths of the vast 
beech forest of Conaiglio, which tics to tho right of tho 
road, but only seen skirting tho lofty hills, it is prolmblo 
that the painter found that magnificent gloom in which he 
deliglited, and tbero cultivated his feeling for the mighty 
contorted/ornis of trunks and branches with the play of 
light among them to bo seen s{x?cially in tho lost ‘Peter 
Martyr.’ At Capo di Ponte tho road passes again over tho 
Tiawe, which it had left below Conegliano at a point where 
the stream turns westward to water the lovely Val di Mel, 
with its cities of Belluno and Fcltre about twenty miles 
apart. With tho Bclluncse familici Titian had much to 
do, and^n tho church of San Stefano is an ‘ Adoration of 
the )fagi’ from his hand. Tl^e figures are spoiled, but 
the character of the Titian landscape is nntouebed. There 
is the dafk bine moantaio, with the clou^ just lifUitg at 
thh approach of dawn, and through them the guiding star 
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breaks brighUj. The Bellano ralie/ has beea despoiled 
of its Titians from rarious canses. One remaimi, *St. 
Sebas&n and St. Rocoo with St. Andrew/ in the saeristjr 
of the chnrch at Mel, a village on the southern slopes 
which gives'tho valley its luune, a few miles below llel- 
Inno. Between this and Belinno lies Titian’s mill nt 
Colontola on the stream of the Ardo, the one scene un¬ 
mistakably identified with his studies. This country too 
supplies the home features of his landscape. Ho rejoices 
in thd snug homestead and quaint farmyard in the mitlsf 
of a smiling valley, with the cloud-capped mountain peak 
in the distance for contrast. The peculiar stylo more¬ 
over of the farmsteads differing from the ordinary Italian 
buildings identify his drawings with this neighlwnrhoml. 
But it is in tho monntain forms, such os aro seen in the 
‘ Adoration* nt Bcllunn, in the * Presentation of tho V'irgin/ 
in tho ‘ !$up|>cr nt Emmaus,' that we chiefly recognise hi< 
association with Sbllunn. In mountains he was great, 
almost the first to npprecinto ami to render their majesty 
and mystery. His was not tho isolated form rising into 
tho deep blue sky with clouds floating alxive it, but tbo 
jagged jjRiaks soaring fantastically aliovo tho dark vapours 
which ^11 slowly around the liody and the feet, ever 
,,giving glimpses of tho awful forms which they enshroud. 
1*0 him “high mountains wero a feeling." Ho wot their 
child. Their terror was his joy, and he repMcd in their 
guardian might. The forms which bo chiefly loved are 
those jghich rise abuptly from tbg lower hills, “ tnrrcted,* 
aword-bladed ridges/’ or standing out like impregnable for- 
tressea. TbU is the character of tho genuine dolomites, 
to whmh he was nsnally true, and with which ho is 
specially connected. He loved their vigorons and quaint, 
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bold, sharp linefi. He loved the grand shapes that worn 
imprinted upon his bpyish mind. 

Bnt wo mast go bock to Capo di Ponte to continue onr 
rood to Cadoro. A few miles on, at Longarone, the ragged 
character of the scenerj increases. Hence branches west¬ 
ward the valley of Zoldo. The mule-path traverses a sub¬ 
lime gorge until it reaches Forno at a fork of the valley. On 
the southern branch of this stands the village of Tiziano, 
while the northern lends into the presence of Sosso di 
Pclmo. Under the precipices of Pel mo cluster the cdltages 
of Zoppt', which boasts of a Titian altar-piece, one of his few 
paintings still existing among his native mountains. 

Two or three miles above Longarone the true Cadoro 
country is entered. Yet along the savage defile for ten 
miles the road ascends the right bank of the Piave, foaming 
and roaring Iwlow, and conies out at Perarolo. Hero a 
liridge crosses the Boita, which tumbles headlong down a 
ravine to the left from the valley of IhfTAmpezzo, guarded 
by the spectral Antelao, the presiding genius of the Cadoro 
country, on the one hand, and by the craggy Pelrao on the 
other. Turning northward along the side of Monte Zucco 
wo gain sight of the Uistlo of Caclore, hnndrcdj of feet 
aliovo the boiling Piave. 

Approaching from the village of Sotto Costello along 
the old bridle-road from Venice, on the right hand is the 
house within whoso humble walls, as an inscription tells, 
Tiziano Yecelli liegnn his celebrated life in 1477 . It is 
•only a cottage,and ns “L’Anonimo," the author of ^ “Life 
of Titian,” written less than fifty years after the painter’s 
death, describes it, stands'in “the place called Arse- 
nale,” a “ place of small circuit, but prettily laid out. In 
the centre of tba>piazaut is a fountain of fresh and limpid 
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water. Noble palaces are in the neighbbarhood.” This 
house waa identified—as well os the painter's home in 
Venice—by the abbate Cadorin in 1833 . 

We have |ketchcd the country familiar to Titian in his 
many jonrnoys; we mnst bo more minute in doscribini; the 
scenes among which ho spent his Ixtyhood, ami which he 
kept always fresh in his mind for nearly a hundred years. 
From the slope at the back of the bouse wo may watch the 
lightjof the rising or the sotting sun u|k>u the fantastic 
shapes of his own mountain Marmarulo. Farther up 
the Castle hill we nmy como inU» the prosenco of the great 
gods of tho painter’s childh<»od, hohling a mysterious sway 
over their own countrj', and learn b* comprehend all their 
influence over him. 

By far tho most interesting puint in tho iM^autiful sce¬ 
nery of Cadore ami in its history, after the Castle, is tin* 
village of Vnlle, o^tho Ainpezr.o ro'ul. H<tc was fought 
in Titian’s life-time the Imtllc of Cndore. of HUpremo im¬ 
portance in the history of the Venetian Uepublic, and the 
subject of his great battle-piece, the central objc>ct of which 
is the bridge over tho Boita. But we should know of 
what so/t were tho “men (*f Cadtire " to know what Titian 
was. xhey were descendants of itnlci>endent mountain 
tiiil)cs, subdued by Rome in the early days of the Umpire, 
who felt the benefit of her civilization and sufTcred by ln*r 
downfall. Alaric with his Vizigoths, the Huns under 
“tho scourge of God,” the Ostrogoths, tho Franks, swept 
at diflUreut times through the country, bringing ruin ami 
distress. Then it submitted to I^mliard rule, till Charle- 
magno made it a Countship, 5 nd the first Count a Frank, 
an event which blended together the Lombards and Ca- 
donni, under tho common name of Itifliaos. After tho 
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diMolation of the Frank empire at the death of Charle¬ 
magne, the men of Oadore vere in great peril from 
the invading Hnngarians, and wore roused to fortify them¬ 
selves in those castles, the mins of which BtOl remain 
at Bottestagno and Cadore. The tenth century found the 
Cadorino families enriching themselves by a timber trade 
with Venice, and the liberties of Cadore rising. The 
eleventh saw its privileges so consolidated that it became 
virtually a republic with but slight relations with its Count, 
who acknowledged the Patriarch of Aquileia as feudal 
lord. Its affairs were regulated by an annually elected 
council. In the twelfth century the Patriarch was himself 
Count of Cadore, but transferred his rights to a nephew. 
Count of Camino, and the fortunes of Cadore became those 
of the Camineso family. This first Count bore the name 
of “ Guecollo," which in 1321 descended to the Podesta 
of Cadore, of whose family Tiziano '^celli came. Many 
an unhappy contest were the Gadorini drawn into in the 
fends between the Counts and the Patriarchs of Aquileia. 
and often when under the rule of the Patriarchs they had 
to fight their battles. But their power came to an end. 
The Bepublio of Venice had conquered Friuli, ^he little 
community had to decide to whom they should render 
allegiance, whether to the German Emperor or to the gr^al* 
Republic. They hold an assembly. They discussed—but 
at length resolved to go for guidance to the chapel of the 
,Holy Spirit at Valle,^ two miles away. The procession 
went, and on returning to the conncU-hall at KeV», there 
arose a universal cry, “ Let ns go to the good Venetians.” 
So was the choice made by which Titian became a citizen 
Venice, and the mountain valley was destined to bring 
gloiy to the Qn?«n of Cities in her decline. 





■SCENE IN IHE C.\DORE COUNTRY. 
hrom a Jrawing ly Titian, in the Pitti Palate, PJei^nte. 
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“ Heir of all the ages " of this little ci>mmnni(y, always 
^mucod up ia tho world tumults, yet ever prcservinp a 
dcfiTW of i&dependence,—industrious, thriviiif; in the 
midst of its misfortunes;—child of a house distinguished 
beyond its mountain settlement, Tiziano was Ktrii in the 
year 1477. He was (he son of tlivgorio Vm*lli, a di». 
tinguished. soldier and wise councillor of t'adore, niul 
his wife Lucia. Tho V(>celli had mostly followed tho pro¬ 
fession of law or of arms, lii:l (iregorio. having little to 
leave fiis children, of whom lie had four, may have tlnuighi 
art the more profitable. It must bi- remembered that 
C.adore, for all the thrift ai.d energy i>f its people, was 
bi.t a poor country, and (he charaeter of the race was 
afTected by its condition. It was so barren (hat the jiro. 
duce of the land was only suflieient for a few months' 
supply. It was one of the chief duties of (he Council to 
buy and store up in the /■/, /.m/,,', and to distriluite the 
Corn supplies for tffc- rest of the _\ear. The produce of 
their forests and niin<*s they floated down the i’iave to 
\ enice. Tho strong-purpi.sed mountaineers deseeiiding 
to the city came in contact there with the culture and 
commcrc^ of (he world. The little Alpine community 
bccameaiuo of merchants without losing the virtues of their 
•hardy life. 

Titian'.s early days were pe.ieefiil. There is a story of 
the child painting a Madonna upon a house-wall with the 
juice of flowers. The fresco is shown in the Casa Sampieri, 
representing a sitting Madonna will! the infant and a Isty- 
nngel whoso wings have almost disappeared, kneeling. 
Tradition claims this as the-wotk of tho young Titian, and 
Gilbert suggests in support of it, that the figure of the 
kneeling boy is that of the painter hims«4f under the in- 
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stnuiiions of his first master Rosso, commending himself 
to the Dieine care before going ont into the world. Bnt 
the authors of the g^cat “Life of Titian,” while nnwilling 
to destroy so pretty a story, allow indeed that it is the 
work of a boy, but say it is of the sixteenAk century, the 
work of one of the Vecelli, it may,l>e, bnt “ certainly not 
Titian.” Xor will they admit that Rosso influenced the 
style of the great artist at so early an age, eren if he had 
a master at all before he left Cadore. 




CHAPTER II. 

EAHLT firK tX VE.VICE,—THE riTtlOP or IIIK ‘ rWIILTK MOXEY.' 
1401 TO 1500. 

T itian w«h but n chiUI when he wan aent fo Venice. 

Ho left Inrhinti him, with hia parenta, hi« brother 
Franceaco and hia tw*o aiatora—Catarina, who waa ahortly 
after married at Pieve, and Oraa, whom wo ahall hud here¬ 
after raiatreaa of hia hooaehubi and the (piardian of hia 
motherleaa children.* Tlio Venice to which ho came had 
indeed become a centre of Italian culture, but her aun waa 
setting, though amidst the surrounding glory of Art. 

Flying from a barbarian yoke, some nobles of Atpiileia 
and the neighbouring towns aoUlcd on the cluster of islands 
at the ^onth of the lirenta; and Kivoalto—the modem 
•Venice—rose in 421. From her independent position upon 
the bosom of the waters she early sent forth her mcrclianta 
to the utmost known limits of the world. From crery 
distant region they brought back goo«ls in exchange for 
those which they carried out, and "the mannfactnrers at 
home soon learned to rival the foreign producers. Thus 
her dyes, her glass, her silka; velvets, and lace became 
renowned. Abstaining from territory in the peninsula, 
she was content with a naval glory andcastward seUle- 
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menti. Before Genoa or Fisa had entered upon oom- 
moroial pursuits, she had carried on an extensive trade in 
the Greek and Saracen cities of the Levant. The crusades 
added to her wealth and grandeur. But her splendonr 
dates from the time in which Doge Enrico^landolo fitted 
out a hundred galleys in a hundred days to help in the 
taking of Constantinople in 1204. Three*eighths of the 
Eastern city fell to her lot, and her venerable Doge took 
the title of Despot of Romania. When, her power in the 
East declining, the republic began to extend it dVor the 
Italian continent, she gradually obtained a supreme 
position. 

For years the riches of Art had been imported from the 
East to Venice; though her nobles, bnsied in pushing for¬ 
ward her wealth and renown, had neglected to encourage its 
highest forms at home. When, however, the period of con¬ 
quest was over, when her trade monopolies were destroyed, 
then strangers found their way to Venice, and painting 
received a mighty impulse. This was early in the fifteenth 
century. From the beginning of the fourteenth the prin¬ 
cipal buildings had been decorated with feeble frescos, and 
with such the Hall of Great Council, finished iij^867, was 
fidorned; and the portraits of contemporary Doges^ deemed 
of the highest importance, were entrusted to men o^ in* 
ferior skill and education. 

About 1400, when these frescos had to be renewed, 
Venice, having no artists of her own, had to entrust the 
work to Gentile da IPabriano and Vittore Pisanp, tmder 
whom arose the school of Muraoo, which was all-power- 
fhl in Venice nntil the Mlini—Gentile and Giovanni— 
prodttoed an entire revolntion in the sixteenth oentary. 
Their immediilte predecessors had indeed softened tito 
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Btilihen aik gtady oolouriog of Bjmtme art, bat wars 
iadifforent ^ the Iaws of proportioa ud form, end to the 
rnlee of p^pective. The stylo of the Bellini was real* 
istio: OTery line, every variation in the face was repro* 
dnoed, while the gilded or artificial backgrounds wore 
exchanged for those which were nearer to nature. 

When the new system of painting in oils, which had 
already superseded the old process of tempera in the 
Florence school, was introduced into Venice, then the 
colonrs assumed a character which rivalled the celebrated 
Venetian dyes. The buildings, the waters, the mountain* , 
fringed plains, the coasts of the Adriatic provided l«ck. 
grounds rich in colour and variety for the Bellini, Car¬ 
paccio, and the painters from the neighbouring mainland 
who now came into Venice. They were men from Brescia 
and Bergamo, or from the Friulian mountains, bringing 
with them their ow%landscapo forms, never forgetting the 
inspiration of their native scenery, but gathering a ft'csh 
one from the colour and the splendour of the sovereign 
city. What a change for the boy from Codore to the City 
lying npon tho seas, from all that was majestic in nature 
to alUbat/was softly gorgeous in art—from the peasantry, 
stem aifd fall of purpose, to the luxurious and pleasure. 
Moving citisens! 

The fact that Titian was entrusted to his uncle's care in 
Venice, and that ho was given over to tho hands of an art^ 
teacher is all that is known for certain, the rest is con* 
jectnre. Sebastiano Zuccato, a mo&icist and no doubt a 
pamter of not^ » •poken of as his first teacher, hut no* 
thing is known of Znccato. 

Bxamplea of Titian’s early style show that he was a «a». 
ftd draughtsman, yet we arc told of hilieavlag Gentile 
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Bellioi, after hik probation tritb Znccato, because tbe master 
diMpprored of bis hastf and bold method, and warned him 
of failure if he persisted. 

With Giovanni Bellini’s workshop he was not more satis¬ 
fied, and it is said that he became a partner with Giorgione. 
But we cannot believe that these were his masters to the 
exclusion of others eqnally illnstrions, for his style is at 
no period absolutely that of the one or the other. If wo 
cannot trace the steps by which he acquired a noble ^sition 
in the early part of the sixteenth century, we must satis¬ 
fied with knowing that the period of his education was that 
of the Bellinis, Carpaccio, Antoncllo, Palma, and Giorgione, 
that he had the last two as companions in study, the others 
as models for imitation. 

A fresco of ‘ Hercules' on the land side of the Morosini 
palace is said to be one of Titian’s earliest works. The 
Venetians were fond of such ornamci^ts for their houses, 
and younger painters, whoso means were small, were glad 
to undertake the work. As a youth, ho was a painter of 
Madonnas, in which ho exhibited the devout feeling of the 
old Venetian school. 

He may have visited Cadorc and there painted the por¬ 
traits of Gregorio and Lncia Vecelli, which are Ibst, and 
the doubtful ‘ Madonna ’ for the Genova family at Pi«ve,* 
but wo must look elsewhere for the works of his youth. 
Venice claims many of these, but even the best are doubtful. 

The ‘Virgin and Child’ at the Belvedere in Vienna is 
the truest specimen of his early style, marked by a certain 
originality in the tenderness of expression of the Virgin. 
She holds a covering round the waist of the Child as He 
stands on a stone parapet, gracefully laying His hands on 
the mother’s fidgers. There is a reminiscence of one of 
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hii homeward Tirifai in the eh»rmiaglMa<lw»p<K Battliere 
M9 tlWM of the trediUone of hie pupil Ufo—of the iafloeiioe 
of the BeUioi end Pelme. lu the foreground ii e eoldier 
after the manner of (^orgione. The effect of the light and 
ahadoer npon tBe curtain behind, which putiallj intereepta 
the landscape, is young Titian'a own. Even thus earijr he 
cannot conceal his individuality; and white there is a ten* 
dency to derive something from each source of influence, 
be pnrifled it by comparison with nature. 

It is &i<y to trace the growth of Titian's power in reli¬ 
gious compositions, though difficult to decide the date of 
each picture. Its progress is marked by the production of 
the ' Madonna and two Saints,’ likewise in the Deivedere, 
which must have licen years after that of the ‘ Virgin and 
Child,’ by the ‘ Man of Sorrows,’and by the ‘Christ carry¬ 
ing His Cross,' both at Venire. 

In the ‘Man of Sorrows,’ in the Sciiola di San Rooco, 
the treatment is original. It is a portrayal of the |)crfec- 
tion of resignation, and is to In* eummendctl fur the fluish 
and minuteness of detail. 

For tho brethren of .San Rocco he also composed the 
second pict'ire mentioned alnire, which attracted alike ad- 
roimtiou pnd worship, and was a source of wealth to the 
(vmtnunity by the miracles which it performed. It has 
been assigned to Giorgione, and certainly displays tho 
touch of an artist not inferior to him. The want of pro¬ 
portion in the head of the Christ is due to tho inexperience 
of tho eager artist. * 

fiat his varied power is shown in producing other pie- 
inree of different styles at the s&me time. In the ‘ Two 
Maidena at a Fountain ’ of the fiorghsse Palace at Rome, 
and the ‘ Altar Piece of tho Bishop of Paphel ’ at Antwetp 
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be is Palmesque. The former picture marks a period in 
the growth of Venetian art and reveals Titian as familiar 
alike with the Greek ideal and with nature. Here again 
we have the scenery of the Vcnetian provinces. His native 
Cadore had not yet given the impress on histnind so clearly 
seen hereafter. In ‘Artless and Sated Love ’ are the typical 
faces, the fashion of the hair and dress, the mould of form 
which rule in Palma’s ‘Violante* at Vienna, and in the 
* Bella di Tiziano ’ in the Sciarra palace. Hence the source 
of the story of Titian’s love for Palma’s daughter, ^nd the 
tendency to confound the works of the two painters. 

The close of the fifteenth century finds the artist in some 
relations with men who played a paii) in that memorable 
period. It was one in which the nations of Europe, over¬ 
stepping their old limits, seemed to bring their forces into 
a common theatre for the display of their political combina¬ 
tions. The most profligate maxims of state policy w’cre 
openly avowed, and Italy was the great field for intrigue. 
The principal States of Italy w’cre the republics of Venice 
and Florence, the duchy of Milan, the Papal see, and the 
kingdom of Naples. Venice was the must formidable of 
these powers from her wealth and her powerful navy, 
“ nna Italum regiua.” Lodovico Sforza was at tlje head of 
the government in ^lilan. The Medici ruled in Florcnct^ 
The Papal chair was filled by the notorious Alexander 
Borgia. Ferdinand was king of Naples when Sforza invited 
Charles VIII. from Franco to begin the confusion of Italy, 
Venice seemed to oflbr the most eligible position for the de¬ 
liberation of the envoys of the dificrent European Powere, 
who could not look on uhintorcsted. Hero is 1495 was 
signed that treaty which exhibits the first great combina¬ 
tion of princel*for mutual defence. The power of Venice 
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•ttniHed soitort, bat her roUUoiui were condaeted in the 
^iril of % treding popoletion. A few jwurt effaur Joinkig 
e leefoe egeiael f^oe, she it werriog tide bj tide with 
her %euiBi the Torks; extending her ewej in Itelj, bal 
lociiif her powA* in the East. 

With the greatnt of the schemers and the most onsera* 
pnlon of the aotors Titian had to do. Tradition men* 
tions him amongst tho eminent men whom Sforsa drew 
to hie Court, and in a picture which Charles I. once {>os> 
sossed are portraits of the two notorious Dorgias, Aiexnn* 
der yi. and Ciesar, probabljr taken at Ute time when 
the ex-cudinal and son of a pope, married to a French 
princess, was engaged in courting the alliance of Venice fur 
the promotion of bis own ambitious schemes. Meanwhile, 
after two defeats of tho VenolinnN at mm, thej joined with 
the Pope and tho King of Hungary in another emsado 
against tho Moslems, and Jacopo da Pesaro, a prelate of the 
noble and powerfhl Pesari family of Venice, wna apjiointed 
to tho command of the {Mpal galh^s. Ho is known by the 
name of '‘Baflb," from the position which he afterwards 
obtained as Bishop of Paphos in Cyprus, in which character 
he appears in the great Frari altar-pieco at Venice. But 
it is pro^bly at tho period of his naval appointment that 
Titiag’e likeness of him in the act of adoration of 6t. Peter 
is to be attribntod. It adorned a room in Whitehall in the 
time of Charles 1., and after many vicissitudes, at length 
fonnd a home in Antwerp *0^* ** 

kneeling to receive the Apos^^^MW^ the dress of • 
Dominican. He hold# the B«l|||Mm|R| hb hand while 
the Pope commends him to St,n|||L^3Hpi^istaaoe ate 
thegalliTS riding at anchor. Pesaro his 

prime is fbm life. It is the Awe of^tibf Mri iltsr>||^soi^ 
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dignified and determined. That of Alexander is so life-like 
in execntion that it is difficult to believe it was taJcen from 
a portrait. The carefully studied attitudes remind us of 
an older school, but the predominating character is Pal- 
mesque. The details of the throne and the imitation of 
ba8>relief ornaments exhibit Titian as an ad mi rer of the 
antique, but are suggestive of an education as yet incom¬ 
plete. He is only revealing a latent power, which is to be 
shown in its fulness hereafter. 

Titian comes into direct competition with Qiorgidhe, how¬ 
ever, at this early time, and with advantage. The Fondaco 
do’ Tedeschi, a Government building which was the resort 
of foreign merehants on the Grand Canal and near the 
Rialto, was destroyed and a new building erected, upon the 
external decoration of which Giorgione, Horto da Feltre, 
and Titian were employed in 1507-8. It contained two 
Halls, in one of which, the Sala della Pittnre, of vast pro¬ 
portions, a collection of frescos and masterpieces of six¬ 
teenth-century artists was formed. Here hung ‘ the Re¬ 
deemer’ doubtfully assigned to Titian, and now in the 
Evangelical Church; together with works of Palma, Tin¬ 
toretto, Paolo Veronesc, and other artists. 

The State, however, entrusted the decoratio^ of the 
Fondaco to Giorgione, who shared the work with Titian, 
at this time his assistant. Titian’s principal work, above 
the southern gateway, was a fresco of ‘ Jndith ’ or ‘ Justitia ’ 
(for it is uncertain which), waving a sword in her right 
hand, with her loft €oot on a lifeless head, whilst a soldier 
in armour grasps the head and looks up into her face, to¬ 
gether with other groups and figures, fragments of which 
are still vi.><ilile. Zanetti says of these decorations that 
Giorgione exHitiited an “ original spirit” and a “light to 
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guide poeteritj.” Titian, at first copying Qiorgiow, som 
anzpassed him, and showed such a tJcUl in hw tmatment of 
fleeh that the ** blood scented (u manUe" in it. Some 
wrttcra say that Giorgione never forgave Titian's superio* 
rity; others describe his delight at the success of a friend. 

Dnring this jieriod, eminent tnenilteni of the VoecUi 
family had come to Venice, anti no doubt hcl|)ed to further 
Titian's interests. He too must have revisited his Alpine 
home, and on retnming front one of tlieso visits brought 
back lo tho city bis brother Francesco, a Imy of twelve, to 
study drawing. 

Out events were occurring at Cadore, events interesting 
to hint, events that bold a curious place in his art-1 iAs and 
in which his kiiisincit the Vi>cel)i are prominent figures. 
Wo have come to a lime in which Venice had to struggle for 
existence ngninst France, Spain, (Jcrninny, nml Italy ; and 
in which tho Cadore dependency had to liear the full force 
of the blows which the (ienuan Euj|)rMr Maximilinu aimed 
at the Kcpnblic, Of old the Kuij>ctH»rs had Iswn crowned in 
Home, nml Venetian passes lay between him and the Im¬ 
perial City. Kohl ami enterprising, he had made a name in 
Enianw, and his pictures<ine figure, in his “little old gnHm 
coat and cap with a great green hat over it," was familiar 
to tho Tyrolese. He called upon Venieo to let him pass, 
aneTfrlien she refused, ho resolved to innko liis way with 
the sword. Cadore was the first bar to his progress. lie 
took his place in its commanding castle, depending for 
supplies on tho Ampeszo valley, l^he Codorini fonne<l a 
committee—of which two Vceellis, one a cowiin of Titian, 
were prominent mcmiwrs—to .unite with the powers at 
Toiice for tho safety of tho community. 

D'Alviano, a first-rate soldier, who ba^.won a repota- 
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tioD in tho Neapolitan wars, was sent to attack from tbe Bel* 
Inno valley; Cornaro, brother of tbe Qneen of Cyprus, was 
associated with him as “ Proveditorc,” and the General 
Savorgnaiio advanced from Friuli to Lorenzago on the 
Piavo, ten n]iles above Cadoro. He also hummed in the 
Germans by occupying Tre Ponti and Polos. The two 
Vccolli, Andrea and Tiziano, urged D’Almno to cut off 
tho Emperor’s supplies by moving up the Val di Zoldo. 
D’Alviano and Cornaro agreed, and the Vecelli were de¬ 
spatched to Lorenzago to concert a combined movement 
with Savorgnnno. D’Alviano, with 4,000 troops and a de¬ 
tachment of tho celebrated Strndiot horse, made his way up 
tho dolilo to Foi no, crossed the Doita bridge, which we have 
prominently mentioned above, surprised the German gar- 
risou at Vonas, and took up n strong position at Valle, 
about two miles from Cadijre. Tho flames from a house 
which tho Stradiots had set fire to brought out tho Gor¬ 
mans from tho castle, in tho hi>pe of surprising the Vene¬ 
tian general; but ho was ready for them with his men in 
lino lieforo Valle, himself mounted on a horse. He had 
sout forward a Cn]itain Uambara to lie in ambush at Nebbiu 
on tho slope of Antelao; another force ROO strong, under 
Ilanicri, to form his right on towards Cadoro. Tho (germane 
advanced between to engage the centre, when these ti^ps * 
swept down upon them from the right and loft, and drove 
them in heaps over tho low walls which intersected the 
fields. No quarter was given. Tho.so who did not die 
upon tho field fell into tho hands of the ranging Stra¬ 
diots. A few only reached their native Tyrol. Savoig- 
nano was not on tho field till tho battle was over. In Ti¬ 
tian’s picture is introduced the form of a girl struggling 
for life—one, pftriiaps, of those who were found among the 
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sUin. D'Almno took tke castle, fired Csdore, and retorood 
to eiyof a pablio triumph in Veitiee. The old war>spirit 
of the Yeoelli roused once more, diverted Friiacesco fVom the 
porsvit of art, lie joined tho armj of Uio Itepublie, and left 
Titian to his Stjidonnas. Wo may sco them, tho • Virj(iu 
with tho Cherubs,’ and of^in with ‘ St. Stephen, St. Jerome, 
and St. George,’at Vienna; another, with ‘St, Stephen, 
St. Ambrose, and St. Maurice,’ at tho I^ouvro; and atilt 
farther on in tho painter's rureer, the ‘ Virgin with the 
Roses^ in Florence at the Ullizi, and tho ’ .Ma<louna with 
St. Bridget,’ in Madrid: t<igeiher with a charming picture 
cijual to thiMtc at Burleigh House, the sent uf the Marquis of 
Exeter. We ma}* truce in all these a disposition to throw 
ofi* tho traditions of Greek scnlpturo and to priKlucn aub* 
stance rather than mere form, colouring and texture in dress 
rather than drnjicrv. Yet the influence of Dtirer is visible. 
Ho visited Venice in I.ViiJ, ami though taunte<l with being 
an engraver and ignorant <'f culour, tho )H*rfwt finish of hia 
works hehl Ijack I’alnm and Titian from a tendency to tho 
opposite extreme. Titian, however, painted from no pointed 
outlines. His figures wore put in with tho hrusli dipfied 
in a brown solution, and then altercil and {lerfected as his 
thought changed. Tho state of the Isurks of some of his 
pict^^ at tho present day has revealed this. 

In tho Madonnas <if this jieriod to which wo have al¬ 
luded, wo are astonished at tho rapid change which is 
coming upon Venetian art, from the formal hi the natural. 
There is all tho influence of I’almaslnwn in the treatmont 
of the subjects, with greater solii^ty of colouring, n more 
perfect combination of tints, atAl mastery of tho efTocts of 
light and sluidc. In tho ‘St. Bridget’ of Madrid there is 
•gain tho face of Palma’s Violante; but Tirian is acfiuiring 
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a dignit V, a grace, and a fresh natural style of colouring 
peculiarly his own. The face of the male figure, St. 
Hulfus, in this picture is probably a portrait, for thus it 
was the hal)it of people to hand their features down to the 
admiration of their descendants. Portraiture, however, in 
the form of the bust still prevailed. Giovanni Bellini in 
Venice had the privilege of painting the living Doges, 
whoso likenesses from very early times, as we mentioned 
l)ofore, were esteemed of the highest value by the Venetians; 
but there is a copy in the Vatican of an old Doge, Marcello, 
by Bellini's pupil Titian, who afterwards succeeded to his 
office, which is an eml)odimcnt of his matchless skill. 
There is another too in the possession of Count Barbarigo 
at Padua, sold after Titian’s death to a member of the 
family, which had hung for years in his father’s house 
and was a copy of an earlier portrait of the Doge Marco 
Barbarigo. 

Wo have traced the painter’s proi.rress up to a period 
whicli marks his reputation, tlie period of ‘The Tribute 
Money.’ now at Dresden, formerly in the possession of the 
Duke of Ferrara. A story is told of the origin of the 
picture, which, if true, confirms what is certainly true, the 
influence of Diirer upon Venetian artists. The st^jry runs 
that some Germans who visited Titian’s studio s]>akc in* 
disparagement of Venetian art in comparison with Durcr’s 
perfection, and that Titian replied with a smile that had 
ho thought finish was the end and aim of art, ho too 
would have fallen info Diirer’s excesses. Experience, how¬ 
ever, had taught him to prefer a bold to a narrow path; and 
that ho would show how the most minute detail could 
bo exhibited without sacrifice of breadth, and so produced 
‘ The Tribute Slonoy,’ a picture which h.as commanded the 
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of BMBfy torn oontartet tar iki ttaoquIM 
tho ortiii dioiri BiitaiO iad of 

il Th*"godl3colmQ<7*'Md oiim au^o^ 
Of tiw Clrii^ M Hit Ujw aoem to bo pwUng wiUi tiio 
qaaotioa | Whote io thui ixnoge and laponeriptioa f ” wbUo 
tbo point grao^bllj to the coin in tho raogb 
of bio onj^iog tempter,—the iow situfeotion on the Huso 
of the narisee in the l^onght that he had ontwitted the 
**lCaB^,^ are perfect both in conception and r^preaentation. 

The head of Chriat ie, aa Yaaari aaji^ '*atnpondona and 
miraonlona,** and we ma/ fancy almost that a breath wUl 
diatorb tire light, leparate haira in the proftiaion of loob 
that fall down upon the ahonlders. Nowhere idae ii so 
perfect a oontraat worked ont aa in these two figniee. 
Tb one ezhibita in delicacy of featore, in the aotlneoa 
and faimett of the flesh, in the consciou anblimify it* 
preeaion, of attitude, and moTcment, a Being elerated 
beyond hnman life and thongbt, confessed a Qod—tb 
other a sharp and canning profile, a rough, weatheivbeatea 
suifeee^ an an im al vigour, and tbt coante delight of a 
debased nature when it Urinb to bve foiled a hij^. 
In this, tb most perfect picture from the easel of Titian, 
b an^hes wbt he desires from Palma ud refuses tb 
pali^ Dflro*. He wUl b himstl/, b wUl surpan all, 
and yet recognise dl who have helped to m^o bim what 
bk. 






CHAPTER III. 

THE PERIOD OF THE ‘ ASSDNTA.’ 

ioo9 TO 1520. 

W HILE all this work was going on, the painter must 
often have been tempted to turn his thoughts to 
the fate of his family up in the mountains, or of his 
brother Francesco in the service of Venice. The peace 
for which Maximilian asked after his defeat in the spring 
of 1508, was but a short one. In December of the same 
year ho joined the league of Cambrai with the Pope, 
Spain, and Franco and the Italian princes to deprive 
Venice of the va.st influence which former successes and 
the favourable turn of events had given her in Italy. 
Again D’Alviano takes the head of the army, but on 
his defeat at Ghiaradda, the most valuable posses^^)^ of ' 
the Republic fell into the hands of her enemies. Among 
the mountains lay the scene of Maximilian’s part in the 
conflict. Cadoro was the object of unceasing attack, and as 
often saved by the bravery of the people, till at last the 
castle was captured, sacked, and burnt; but the Cadorini 
were unconquered, though fedneed to the most miserable 
condition, for every village had perished in flames, and the 
inhabitants by the sword. Nor was it till 1512 that the 
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peace concluded between tbe Emperor and Venice enabled 
the monntabeers to begin the rebuilding of their Tillage* 
and tbe repair of their own losses. When the league of 
Cambrai was broken up and the arms of her foes were 
tamed again^ each other, Venice recovered a great i>art of 
what she bad lost, but the camiiaigu was fatal to her artists. 
The insecurity of the provinces drove their painters into 
the city, which narrowed the field of profit for all. Pclle- 
grino, Pordenono, and Morto came to Venice; Sebastiano del 
PiomSo withdrew to Rome, Titian to Padua. Since the 
beginning of the fifteenth century this city, rcnownetl for 
her art school of painting, as well ns for her university and 
museums, had been subject t<i Venice, though she was taken 
and recovered in the wars to which wo have alluded. Her 
own masters, however, nlmndoneil her, and she had to 
supply her collections from abroad. When Titian came to 
her he took up again the work of fresco-painting, in company 
with Campagnola, a man whose name is fii-st known in 
this connection with Titian. On tlio Isiek of one of this 
artist’s sketches is a note to flic elTeet that in If*!! ho 
painted fresco with Titian in the Seuola del Carmine, and 
that they entered the Sciiola of Padua U)golhor on the 
U4th of September in the same year. 

Vj^ors to Patlua aro familiar with (ho palwe which 
Comaro built, and which Titian helped to decorate, though 
what ho did docs not survive, lie seems to have left tho 
work at the Carmine to his assistant Campagnola, and not 
have increased his own reputation lliercby. In the Scnola 
del Santo too, there are signs of weariness in the perfor¬ 
mance of uncongenial work, though the composition of tbe 
designs is vigorous. Had they been carried out on his 
canvas the effect would hfive been differfaf^ but the magio 
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with which Sir Joshna Reynolds declares Titian capable of 
investing the most familiar subjects is wanting here. He 
must either have left everything to bis assistants or disliked 
fresco painting. Returning to Venice, accompanied by Cam* 
pagnola, after stopping at Vicenza, where lie executed a 
fresco, ‘ The Judgment of Solomon,’ which was lost, he 
settled down to his own work. His return coincides with 
the truce of 1512, which brought peace to his native 
home. ^ 

To the rescue of his country from the dangers of the 
league of Cambrai and to the devout thankfulness for the 
recovery of Padua, we owe the ‘ St. Mark ’ of the Salute, 
which be executed for the Canons of San Spirito in Isola,and 
which bears marks of the influence of Giorgione so strongly 
that it might be taken for his work. His introduction 
of the antique in the chair upon which St. Mark sits, him* 
self in impecial greatness, Is in striking contrast with the 
realistic figures of the Saints Sebastian and Roch in the 
foreground, who symbolize the evils which had been over¬ 
come, of war and pestilence, fur the plague had carried off 
20,000 people in Venice in 1.510. St. Cosmo and St, Damian 
stand conversing on the left. There is nothing omitted 
which can add to the picturesqncncss, cither in the natural 
arrangement of the drapery, or in the effects of fl^bds of * 
light and broad expanse of shadow, in the variety of move¬ 
ments which distinguish the two Saints, and in the mellow¬ 
ness of tone and polish of surface, producing a picture re¬ 
calling the richness df Giorgione and the tenderness of 
Palma, yet showing signs of a perfection which raised the 
author above them both. 

The position of the artist was improving, and the' 
Venetian worl^Vas being educated to higher apprecia* 
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tioa of the beautifal in ert ns well ns in litorttnro. The 
Aldine Preu was rapidly circulating; edition* of the old 
Greek and Roman classics as well as piodmi works of every 
desoriptiun. ^Idns was giving'a literature to Venire. He 
founded the Aldine Academy and cullcctrd togt>tlirr the 
literary men of the age, Venetians and foreigners,—lk>ml>o 
and Navagero, and Erasmus, The inemlaTs of the Ar.nleiny 
could not but bo in relation with the contenipomry artists, 
and is certain that when liemlto iHs-ame swrelary to 
LcoX. ho oflerod Titian service under tin- I’opc, which was 
declined. Ho preferred that of the Dogt’ niul the Signori. 
Ho petitioned the Council of Ten in .M.ay, l.Md, “having 
studied painting from childliood upward, and desinnis of 
fame rather than prolit." toemjdoy liim in painting a battle, 
piece for the Council Hall, and asking for the first vai’nnt 
broker's patent in the Fondaco on the same conditions ns 
Bellini ami Carpaccio. It was granted, and In* became the 
rival of the acknowlcdgnl chief of Venetian painters and 
superintendent of the liovernment works. 

He was allowed to set tip n workshop, mi the (Irnnd 
Canal at San Samuele. The site is not known, but there 
he lived for many years. He U-gan his work in the Hall, 
but mjfinwhilo the deert’o granting’ his right to the next 
patent was revoked, and he was to wail his turn. Ho 
petitioned again, and was pivimisetl that which must soon 
be vacant by Giovanni's death. Hut the completion of the 
work in the Hall was delayed by the rpiarrels of the (wo 
great masters, and at last all the artists tverc dismitse<l and 
an arrangement entered into wi^i Titian, who found himtelft 
at the close of 1516, after Bellini's death, in possession of all 
his privileges. Foreign merchants could o^y trade through 
broken appointed by the State. The ot&ee was a vala« 
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able one to those who held it, and famed it, as did Bellini 
and now Titian. It produced a good annuity with freedom 
from taxation, in return fur the likeness of the reigning 
Doge at a fixed price. It wasj however, revocable at will, 
but this did not move Titian for years to complete pictures 
for the vacant places in the Hall, though he was fairly 
regular with the portraits of the Doges. 

lileanwhilo ns ho succeeded to the position of Giovanni 
Bellini in Venice, so he did at the Court of Alfonso d’Este 
at Ferrara, whose Duchess was the famed Lucretia Borgia. 
Alfonso, desirous of collecting in his studio the productions 
of the great artists of his time, spared no efibrts to induce 
or threaten Raphael at Romo and Titian at Venice to con¬ 
tribute. He had before invited Bellini to paint a ‘Bac¬ 
chanal,’ the one now at Alnwick, interesting because the 
background is put in by Titian from Cadoro sketchc*. 
The date of his first journey to Ferrara is early in 1516, 
l)ut that of his first association with the Court is unknoAvn. 
Numerous pictures, and among them the ‘Tribute Money ’ 
and the portrait of Alfonso, were done at times of which 
the record is uncertain. He professes to bo, “ body and soul,” 
given to the Duke in the early part of 1517, and submits to 
his rude orders, without, however, satisfying his wishes. 
There are no records of bis having painted the cclMirated 
wife of the Diike, the virtues of whoso later life were a 
theme for poets’ praise. It is strange if he did not, but 
all wo know is from later engravings of what purported to 
bo original pictures, wliich may have been portraits of Lu- 
cretia Borgia. The portrait of Alfonso, an evidence of the 
artist's remarkable dexterity and power, still exists at Ma¬ 
drid. Besides portraits, however, Titian executed religious 
and mythologidt subjects for the Duke, the earliest of 
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wUeht ‘The Wonhip of Vmu^' u nor in the Motteum of 
the Spanieh cnpiul. Two loveljr njmphs ace at the foot 
of • marble eUtne of Aphroilite, offerinf; grhhi to the gudiloM. 
Swarma of winged Copids arc scrambiing up and duwu 
the orchard ^ocs and plundering the sacred appleii, while 
they hang their bows and (juiveni on the boughs. They are 
the oiTspring of nymphs, full of lusty life, dam'iiig, running, 
pelting cai'b other with the fruit, ndling on the soA Kwnrd, 
fighting and embracing rnch other in turn, hunting a hnr« 
which has been eating the apples under the trees, laugh* 
iug and tumbling over each other in their seal to catch the 
aniinal for an offering to Venus. They aw* “playing with 
lore that is dawning,'* vanishing, coming back again ns 
wo look. There is a dam in the middle distance, and a 
Inckgruund of foliage nnd Minlit ineidow, tvhile far away 
the favourite nioiintain form coinpleti-s the picture. 

But before this fine painting wtis prisluccd there were 
many others, and among them the |M»rtrait of Ariosto, 
between whom nnd Titian there wiis an intimate acqnniii* 
tance, though there is no proof of llieir dcjM'ndcneo u|)on 
each other for inspiralinn, as slories tell. The artist took at 
least two portraits of the jhjcI ; one a drawing for a w«s)dent 
for the last author's islition of the “Orlamlo Furioso,'' the 
other a painting of uncertain hist<»ry. There were in tho 
middle of tho seventeenth century, however, two paintings 
assigned to Titian, one of which Hiilolfi doscrilws, nnd wli^ch 
answers to that in tho National Gallery, the other that now 
in Isord Darnley's possession at Cobltam Hall. They differ 
from each other. The Utter is the likeness acknowledged 
in Italy, the finest creation of tlus [wriod of Titian's life, re. 
presenting a nan dignified and sesene—a pmirait of Ariosto, 
ooDTeying at the same lime an ideal poet.** Tho former k 



80 


TlTIitf. 


sttractiro, but somewbat sensual in expression, and npon 
close ins]iection suggesting another hand than Titian’s. Yet 
the samo face at different times and on different persons 
prodnces a Tariety of impressions. His later portrait re* 
sembles the Fnrioso woodcnt, which is thS profile of a 
shrewd and penetrating man towards the decline of life. 
Whether or not Ariosto recognized the poetry of Titian’s 
nature is a matter of indifference. It breathes in every 
landscape, and will not be hidden under any form. Hence 
was bom at this time the idyll of the ‘ Three Ages,’ j^ainted 
for a gentleman of Faenza, and now in the Ellesmere Col* 
lection. A shepherd*loTer beneath a tree obeying the in¬ 
nocent teaching of a maiden, who places his fingers on the 
reed-pipe—two children in the middle distance sleeping by 
the side of a stump while Cupid gently steps over them; in 
the repose of the distance an old man is dreaming over a pair 
of skulls npon the ground, while, far behind, a shepherd 
tends his flock upon a hill-bounded plain. It cannot be 
denied that the hand of Giorgione is here, but it is the 
voice of Titian that sings the touching strain. 

The National Gallery offers us two revelations of the 
artist's religious feeling, though he was not a religious 
painter, ‘ The Riposo ’ and the ‘ Noli mo Tangere.* In one 
of the “bo.sky shades ’’ of the Ceneda scenery, of which wO' 
have before spoken, St. Catharine is gazing in rapture upon 
the infant Saviour, resting in the lap of the Virgin, who is 
receiving an offering of flowers from the little Baptist. A 
gleam of light breaks through the sunset gloom upon 
the hills which border the wide-sweeping plain, toaehM a 
far*off peak, and plays ami^t the deep shadows upon the 
slopes. Prom the borders of the lake towards whidi the 
linee undulate file lowing of the cattle and the tinklei the 
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■be^beU a«em to be feUisg open the ean of the repouag 
groop. It ie A tcene toll of pathos and beant/. 

second of Uio pietaros is '‘like a loaf oat of Titian’s 
jonmal ” on which ho has recorded the soft evensong of 
Nature. In flio far diatanco is a lino of hills whose feet 
are bathed by tbo waters of tho bay, which mingle with 
the dark blue sky; the sliadows are falling upon tho middle 
slopes wbero the cattle graze. There is a olump of farm* 
buildings npon a hill to tho right. A young tree rises out 
from a grassy mound over which tho darkening bashes 
spread, and throws oat his boughs and loaves in distinct 
outline upon tho sky. At the foot of a mound in the fore* 
ground two figures are thrown upn tho landscape. Tho 
Magdalen has turned from her weeping, and dn^ged her¬ 
self npon her knees towanls the "Master" at the soft 
whisper of her name. She raises her face with a longing 
and astonished gaze, she puts forth her right band to tonch 
the form, her left resting npon tho ointmenUbox, but lie 
draws bock from her, gathering to Him His mantle, yet 
looking down upon her with a face of striking beauty, upon 
which compassion, love, und tender refusal are blended. 

But these works only cxhauste<l, ns it were, the spare 
power which ho was employing upon the ‘Assunto,’ an 
achievement which placed him at tho head of Vouetian 
artists. He was employed to paint it for tho high altar 
of Santa Maria do’ Frari in Venice, and when after two 
years’ labour it was raised to its {ilace, the church was 
filled with an admiring crowd. Seen as it is now in the 
Acodemy, in a light and a p1a<» for which it wse not 
intended, the oonsummato art which Titian applied to cany 
the sye np frmn the prominent group the Apoethas 
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around the tomb of the Virgin, first to her figure in mid 
air borne by angel-snpported clouds, and higher still to the 
centre of light around the brow of the Eternal, is unappre¬ 
ciated. The wonderful effects too which would only suggest 
themselves to the eye of cultivated genius, of the different 
atmospheres encircling the three stages which the picture 
comprehends, arc partially lost. All the seeming defects 
in drawing would bo invisible in the gloom about the Prari 
altar, to which the painting was tempered down, and there 
would bo room for no feeling but that of amazement at the 
marvellou.s conception. We should see nothing but the 
group upon the ground, moving with every impulse and in¬ 
spired wjth every sensation that the scene creates, the choirs 
of angels, calling to mind in form, but that alone, the Cupids 
in the gardens of Venus, but here inflamed with a celestial 
love, turning their faces upwards to the Father. He is 
seen just leaving the high vault of lle.avcn to welcome the 
ascending form, and granting the eager petition of an ap¬ 
proaching seraph, ready to place the crown of life upon 
the maiden-mother’s brow. 

Every figure is taking a part in the scene, every face 
reflects the glory of the Eternal. It would seem as if here 
the Nature-taught soul of the painter had received inspini- 
tion from a power beyond even Nature herself, and had • 
brought every device lioth of colouring and of skill to 
produce this magic cfTeet. 





CJIAITKU IV. 
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T O till* liiiit" |.» wliicli \v<' liini' imw cuiiie »’0 MiOi«< 
llu* * Aniiui)i'i:>(ii>n ' nf whii-li nc K|Niko wLcn 
w«! tuuclitxi at Trvvi«ci on ihc j.iiinicy to C^uiur<\ aixl tliia 
inciilciitAlly Kn!.'t,'vsls tin- |>:iiiil<'r'K juiiriipyiiijr*, tli<>ii);li Iti" 
incrrajiing fame kwj.!. ti«i in W-uwv. Tlu' truiii{N-i.tiutt> 
wliicli wa* liuuniliiii; nn all miU's roii»i‘il up tlj<> Siffiiuria to 
tho fact, that the man wlui!-*' work wax r.alli'd fur from every 
quarter wna their own painter, Imt that hia iliily in the 
(irc-at Council Hall h.nl l>een hlatnliniiC atill fur year*. 
They tbrentciKxl to have it lini.xlieil hy other liamla at hix 
cxpcnac. Still he waa unmoved. AlfoiiKo of Kerrara too 
nUt tho aatno time writcii to hi.x atrent in Venice that be 
thought "Titian the painl4‘r would Komc day finiah our 
picture; but he acemN to take no otvoiintof on whatever." 
The picture, however, ia at laxt in band and taken by tho 
artiat toitbo finished at its destination, according to hi* 
wont It ia in all prolmbility tho celebrated ‘ Uandianal' 
now in Madrid. The subject ivSich was suggested by tho 
Duke hiinseif, was tho offspring of tho now tasto which 
the productions of Ibo Aldinc Press had h4lped to create. 
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Bacohns is not here, bat the “joy of the god ” is flowing 
in streams and filling vessels of classic shape. His 
power ronscs the jovial dance or the care-dispelling song, 
brings dreams of love, or “steeps the senses in forget¬ 
fulness." So the ship is carrying away ever the waters, 
in the far distance, the galley of Theseus, while Ariadne 
slumlMsrs on the sward unconscious alike of her desertion 
and the merry revelling around her, one hand still grasp¬ 
ing the vessel which contained the sorrow-soothing draught. 
Yet one figure; must needs be mentioned, a face afid form 
so often spoken of and immortalized by Palma and Titian, 
whether recalling one dear to both or only a revelation to 
each of the perfection of youthful loveliness. It is Vio- 
lanto wo see iigaiu in that Bacchante of the great group, 
enervated by the presence of the wine-god, one quivering 
hand stretched eut with a glass, while she rests on the 
elbow of the other arm, and invites a companion to sing 
f he song before her— 

“ Clii Uiit ct m- m* iina Iwir soil,” 

It is a dream of the realm of Bacchus, but the still country 
life is going on, despite the revels; the overshadowing 
foliage spreads out and the li,ghl breaks through it, the 
rustic and his dog repose at a distance, while a memory of 
Cadore hovers over the hill-linc which skirts the waters 

bevoud. 

¥ 

After the visit of the painter to Ferrara with this picture 
(ho I)uk<;*s manner, towards him seems to have changed. 
A more friendly relation exists. Titmn is asked in concert 
with Tebaldi, the Duke's agent at Venice, to execute 
several small commissions for the Duke. He helps him 
with designs a*'d assistants to found a maiolica manufactory 




iwt iJosMA, TH» or vmmvf 

J^rtm Tittm, tn .’if ntti 

















85 


^ xtoajB (^miiANi. 

: ft BeQiiii ft piotiim of ft 

‘7--*’ ** of wluoh the Duke hftd 
MhA Again he is invitad to Femift, and les^ on his 
i1njie|iiirii meof promises behind him. 

£G| positbnesnd prooeedings at this time are amusing, 
fie us otdem for an altaiwpieoe at Anoona, and for another 
ftoin|he papal legate at Brescia. He begins both at the 
sameiime. A grand figure of St. Sebastian for the legate 
was i|nished—the best thing that he did at that period in 
his 0 ^ opinion, which was genorallj confirmed, as the 
nnmerons replicas testify. Telbaldi hears of it and is forced 
to acknowledge the justice of the general feeling. He 
wants it for his master, and taunts Titian with preferring 
this work for the priests. Titian replies that he would 
coin base money for the Duke," bids too secretary keep the 
seeret^ and accepts an ofibr for the picture, intending to do 
another for “the priests.” However, both Alfonso and 
the painter regret their temporary dishonesty, and the 
matter comes to nothing. Still the Duke is impatient for 
his prmnised 'Bacchus and Ariadne,’ for which he has 
supplied canvas and frame. Meanwhile the Government 
is waitotg for the battle<picco in the Hall, and the Pesaro, 
whose portrait he had painted long ago, had partly paid 
» him for an Mtar«piece; but Titian breaks away from all, and 
gfoss off to toe hills to paint the front of the Scnola at Cone* 
^kno. This was in 1521, the year in which he had to paint 
'the fint his Doges, for Lorodano was dead and Antonio 
. iGhtiiaeal was in his place. Before J152d he had painted 
three i^etniM of him, an old man«*for he was ri|^ty*eeven 
:whsn he became Doge~~who ha^made a nwchant's fbrtnne 

in tk h^ been beaton by the Turks at SS^ 
ii^iA^streeti of Venitoasthe Cht^^ 
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who had been brought home in fetters, and barely escaping 
death at the hands of the mob, had been consigned to 
prison, had escaped, lived in Borne with his son, a cardi¬ 
nal, and had gained a pardon by reconciling his country 
to the Pope after the league of Cambfti. Here was 
a picture after Titian’s own heart, a story to tell in his 
own language, to be read upon a face as a history upon the 
rocks. 

But in touching upon those portraits we hare forgotten 
that at the end of tho year in which Titian had ruflied off 
to Conegliano, Alfonso invited him to Ferrara to bring his 
promised picture and finish it there. Tebaldi used all his 
efforts without effect. Ho went elscwl ere in . ’anuary of 
tho next year; “ irregular living,” nccordii.g to Tebaldi, 
had brought oi • a fever. Ho managed by a scries of pro- 
nii.sc8, which ht never intended to keep, to put off his visit 
to FeiTura from month to month, spending his time in 
work for tho Duke and for the Signoria. It was tho fear 
of losing his post in Venice which probably accounts for 
his procrastination. Meanwhile, tho Brescian altar-piece 
was delivered in 1522, and in January of the next year he 
set out, sending his baggage and servants by water, and 
himself visiting Federico Gonzaga, nephew of Alfonso and 
.Marquis of Slantua, who had long wanted him at his« 
Court, and ever after this visit treated him with much 
honour. Ho earried to Mantua an introduction which de¬ 
scribes him as “most excellent in art, but modest and 
gentle withal," andtloft that city for Ferrara with a letter 
from Gonzaga requesting that tho Duke would send him 
back again when his ser\^ce was completed, and so do him 
“ a singular pleasure." 

Now ho ha# to finish probably tho painting of the Duke 








Duu uroirso or iuuuba. 

rifli I*nr4 IHaatit his secsnd wifig^ for lAoretis ms itttd 
rhea took theVeans^ironlup boms. VorsoTer, hs 
v«s 1^ ^ work St ihs *Bioehiis sad Atfadas.’ which it 
low in oi§ Nstioosl Qidlmy, s dsniosl stadjr, s fii^hfol 
ws iiwtionffl f tfie dreaii of CSatuUot, s copj d whose poesu 
the psintw bad iaacribed with hit asine in hit owo' head* 
irriting. It it s piotare which sll nsy tco sad no one csa 
torget. 

On^word sbont the Lsurs in the Duke’s picture: it hst 
borne tiie nsme of 'Titian and hit Miitreu.* Tho girl at 
her toUet at the LonTre it said to be Lanra d'Eate, and the 
man holding tho mirror, Alfonto, for tho featnret are lUn 
those of hit portrut at Madrid. Laura Dianti was a citi* 
sen’s daughter, beautiful, simple, and obatte. It it at such 
the appears, not at a Duke's mittrett. The painting, 
wlueh couTeys an idea of the groainett of hit art, certainly 
ceurrice none of his own -figure, nor it Uiere any ground 
for belieting thaf^^the teveral facet which have been to* 
cepted as those of his mistroises are more than ideal. It 
it true that he delights in representing the forms of women, 
and that Rubens professes to have copied picturea of Ve* 
netaan courtesans after Titian; but wo must rememlMW 
the morality of the Venetians, and the clatsio taste which 
was rapidly increasing, and which it was unlikely that 
a wan of Titian’t love for beauty and colour would be re« 
Inotant to gratify. Wo may believe, therefore, that this 
was the age of his * Flora’ at the Uffisi, of the * Veans’ o( 
Dmastadt, of whidh there are sevenll in Englsad, and of 
the * Venus Anadyomene’ of foe Elletmers OMI«y,, hi 
whUh the ^ oonoeption of foe Ghreekmind M j^ndieed fo 
the IbcBBttfptefootoatand beauty. 

’^IhijHast ha^ Mantw,howifif,l«i» 
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fore renaming to Yenice, ted that he did work there which 
pleased his patron existing lettets testify. 

‘The Entombment,’ a picture from the Cronzaga Qallery, 
which once hung in Whitehall and |anght Yan Dyck, and 
of which the Louvre boasts possession, brings us to an end 
of this period of Titian’s art-life, showing how far he had 
gone beyond his old rivals, while it reminds us of them and 
introduces types which impressed Paolo Veronese. The 
gronp consists of Joseph and Nicodemus, bearing iif eager 
and earnest haste on a cerecloth the body in majestic repose, 
while St. John simply holds up one of the arms, unwilling 
to leave all the sad duties to others, yet unable to collect 
his mind and energy to give real assistance. Standing a 
little apart, the two Maries are watching in hopeless angnish 
tho form as it is with difficulty borne from them, the one 
holding back yet resting upon the other. A strange gleam 
from tho stormy skies lights up tho parts of the body which 
are not thrown into shade by tho other figures, and reveals 
tho different emotions on tho faces of tho actors in the scene, 
leaving in contrasting shadow tho mound and its night-black 
tomb. 

As regards colouring and effect, movement and expres¬ 
sion, this painting places Titian in a position now without 
a rival, nor can it be longer said, “ This is Palma, this Gior¬ 
gione.” There is one other work of this period which claims 
onr notice before we pass on, the ‘ ^tadonnadi San Niccolo,’ 
in which he was engaged at the same time as that of Pesaro, 
though this latter was not completed for some years. 

The Niccolo, now in the»Vatican, commanded admiration ' 
for its richness of tone and magic blending of colour, while 
of the figures ^ordenone said that there was no imitation, 
bat the real flesh. 



CHAPTER V. 


OF run ‘nni: MJtcirn.’ iiruN at imue 

AM* Af V' t'KI AT l«'|>o(;)lA. 


1 *. 1 

W E arc ctiil in and Ainlrt'A Grilti hna bfMMinc 
Du^re. Titian wait (tilltnl u|)nn U> tnko tip furoncn 
tbti art of froitro pninliiii: wliich lie hatl nimntloncd nt Vi> 
renea. Ho protlurcil the fresco now at the fo*jt of I ho 
Doj^o’a atop# in tlio palm-o of St. Mark reproaontinif 'St. 
ChrutophiTcnrrvingtlie infant (^hriat/with a viowof Veiiitv 
in the dUtanco. It i» tJio pnalnction of a master, hut re. 
call* tho fooling which aptih il lii* work at I’ndnn. The 
docoratioiui of the Dogo'* chapel were bIw cnlrtiMlcd to him, 
bat with the ctccption of hi* State work ho did little nt thi* 
time. Qritti aat often to him, but it i* dilBcnlt to decide on 
the geouineneM of the exuting portrmiU. The Doge ro> 
warded hi* work at home, and promoted hi* brother io> 
law and hit father to important poata at Fcitre end Cadore. 

Thero ia tho * Annunciation' at Sm Roeco to mark the 
interral between the carijr art </ Venice and theiplendoor 
of the age of Titian, and in be completed the ‘ ktadonaa 

di CaM Peearo,’ fur which Baflb again la^ to the miater. 
Tean ago we found him prajing fur viettwjr under the |n» 
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tcction of St. Peter. Now he is surrounded by his relatires 
in thanksgiving at the feet of the Virgin. There we won. 
dered at the promise which genius gave, here is the fulfil¬ 
ment. The artist has hero reached a position till now 
unattained, from which ho seems to dictafe to his sue- 
cessors while ho defies them. 

Wo wish in vain for some details of his home-life, for we 
know that now ho was a married man, and that ho had a son, 
Pomponio, which his wife Cecilia bore to him in 15S^'>,and 
tliat three other children went with him, a widower, t« a new 
liouso in l.'ilt]. Wo are, however, anticipating, and are now 
only introduced to a man, Pietro Arctino, who was his inti- 
mate friend for many years afterwards, and who has cast 
some susj)icion upon his reputation. Arctino could Ixsast 
neither of his birth nor education, for he knew little about 
the one and had none of the other. A man without a scru¬ 
ple or a sense of virtue, he was ready for any intrigue and 
the promoter of every vice in an age and among a people 
notorious for both. He lent himself as a tool to tlie schemes 
of the most exalted men, and thus obtained their favour and 
held lliem in his power. At Romo he was known to the 
Pope and accpiainted with the most eminent artists, among 
thetu with Sansovino and Sebastiano del Piomlw. Necessity 
brought him to Venice, and he owed to Gritti “ not only 
his honour, but his life.” lie offered himself to Charles \ ., 
and began “ to live by the sweat of his |)en," not at all par* 
ticular about tiie ink. llefore he had Iwcn three months in 
Venice, Titian had serft his portrait to Gonzaga as a present, 
with a letter which shows^he influence of Aretino upon his 
stylo of writing. He had Teamed to flatter princes and to 
reap already the reward of pleasant words and ample pro¬ 
mires, for Gonzaga flatters him in return and acknowledges 








TOB *ST. FBTER MARUIt* 
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hkiobUgfttion. Saasorino the aoolptor and SMawtiuo th 
palter, who were at Tenice, were alike indiffereat to th 
hoHaeM of their anbjects, ao long aa patrona were pleaaed 
baiit ta atrango to Bod Titiaa in the handa of Aretiao, wh 
oaed artists’ firork to obtain favour firom princes. 8001 
Sebaatiano returned to Rome, but in 1520 Sanaoriao beoam< 
architect of St. Mark, and Venice was bound with the paintci 
aad the profligate parasite in a close IHendahip which th( 
hat the first to IcMwe by death, thirt/ ;enrs alWwards, 
Meanwhile wo find Titian at Ferrara in 1528 and 1520, 
tiring in luxury, though complaining of the pay he re* 
ceircd. When he left, he carricil two letters, one from 
Alfonso to the Manpiis of Mantua, which speaks of the lore 
be bore to Titian, and another to Oritti, thanking him for 
the aen'ices of one who had serretl him well." 

The aif.ir-piece at Zoppi*>, of which wo spoke in the first 
chapter, dates from this time, and so dues his contract with 
the brethren of 8 t. Peter Martyr for an nlUr>piec« for the 
church of 8 S. Gmvanni e Paolo. He carried otT the prise 
for bis designs in a comptition with Palma and Portlenone, 
and thereby incurred the lasting hatre<l of the Utter, but 
Palma died in tho summer of that year. This marrelluoa 
picture, tho ’St. Peter Martyr,’ was finished in 1530, and 
perished by firo in 1807. A copy now occupies the eld 
place in the chapel. Generations of nrtists->Celltni, Ru* 
bena, Reynolds—wondered and studied before it. The 
artiat has asked and found in Nature a scene for his 
anb^ at the feet of the twisted forhis of her giant trees, 
their dark foliage thrown upoj^ the face of a wild Md 
stormy aky; her gloom conceals the recedbtg form of the 
iaatigator of the murder. The &r>off town can girt no 
belper, the lone moontains in the distance cannot ttho the 
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ctj which goes up through the trees, through the augiy 
clouds into the heavens, where angels are listening. The 
doomed man sees them too with iho gaze of a Stephen. 
His face is lit up with the same ray that faUs upon those 
two angels sent to cheer him with a glimpse of the martyr’s 
palm. The figures tell their own story, and they tell us too 
that Michelangelo had been in Venice, as indeed be was 
while the picture was in progress. Ho did not remould 
Titian, but only revealed himself to him. 

Wo have tried to read Titian’s character and life by his 
paintings. The ‘ Madonna del Coneglio ’ brings us close 
home, and reveals his most sacred feel ings. He has watched 
the mother with her first child and been called to look at 
its little ways and pretty play many a time; or where 
would be that infant Christ, who catches at St. Catharine for 
support, half pleased, half afraid of the white rabbit which 
the Virgin keeps for the Child to look at ? She sits upon 
the grass, in the midst of a scone already familiar to us, a 
landscape with the farm, and the distant village and the 
far-off mountain lines. Tho picture was being painted 
for Gonzaga in tho February of 1530. It won tho promise 
of a benefice for his son Pomponio, of which wo shall 
hear more. His patron and Alfon-so d’E.ste had jn=* 
been at Bologna to offer homage to Charles V. at his 
coronation by Pope Clement. It is said that, through Are- 
tino, Titian was invited to meet the Emperor and painted 
a *' magnificent portrait ” of his Majesty, but letters of his 
from Venice at the time do not admit the truth of this. 
While af Bologna, howevac, Charles had been guest of one 
Count Pepoli, and his secretary Covos admired “La Cor¬ 
nelia,” tho Countess’s maid-in-waiting. It was an oppoi> 
tuaity for Gonzaga to win imperial favour, and Titian was 
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dispatched to paint the lady as a present for Coros. How> 
eter, she was sent away for change of air, and the artist 
retnmcd to Venice at the end of Jnly, ill and destinod to 
snstajn the g^at blow of his life. By a letter dated (ith 
Angnst, 1580, to Gonsaga's secretary at Mantua, Agnollo, 
the Duke’s envoy at Venice, writes, “ Our Master Titian is 
ntterly disconsolate at the loss of his wife, who was buried 
yesterday. Ho told mo that through the trouble in which 
he was involved by his wife's sickness he was not able to 
work at the portrait of the Cornelia." He had promised, 
failing a sitting from the original, to produce a copy of an 
existing portrait, and this ho did in September of this year. 
But his homo was broken up. Ho was left with three 
young children. He called to his aid his sister Orsa from 
Codore, and took a house in the Biri Grandt*, of which 
we shall speak more jtresently. Meanwhile he is gradually 
gaining strength. He is certainly in Venice at the end 
of October, and in March of 1581 had sent a ‘ St. Jerome’ 
to Mantua, and in April a ' Magdalen,' which was intended 
for Davalos del Vasto, a favoured courtier of Charles V. 

But ho is “in a state of great discontent," as he writes 
in July to the Duke of Mantua, for ho is not receiving 
the income from the iKmcfico promised for his son, and 
meanwhile all Venice has seen the boy in clerical attire, so 
that his honour and interest are at stake. September 
comes, and with it the hulls of the beneftco of Medole for 
Titian, “ whose joy at receiving them could not have been . 
greater." Ho probably was indebted to Arctino for his 
good fortune. It is almost amusing to notice Jiow this 
man uses Titian to paint presents for men who wore nece$~ 
sary to him, and thus getting the artist orders for porteaits, 
while he repaid his patrons as well as his ffie^ with 
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flattery. He sends to Sforza’s faronrite captain Stampa, a 
* Baptist ’ by Titian, so life>like in its details that “ the 
deceptive beauty of the lamb had cansed a sheep to bleat.'* 
Upon this follows likenesses of the said captain and of 
«Sforza with his child-bride, while Doge Gritti, whose 
patronage was important to Aretino, gets his votive picture 
done. 

But Titian is destmcd for still loftier distinction. In 
1532 Charles V. made a progress to Bologna to me^ the 
Pope. All the Italian princes bowed before him, each 
with a scheme for his own interest. The Emperor must be 
conciliated and his officers won over. The secretary Covos 
was then ready to take the largest bribe, and agents were 
busy at work. Alfonso of Ferrara wanted Modena and 
Reggio, and it was for Charles, who held them, to decide 
whether they should be given to him or to the Pope. 
Covos was a lover of pictures, Charles a patron of art and 
a greedy collector. Who more useful tlian Titian, and 
wh.»t an honour for him to paint the Emperor’s portrait! 
When Cliarlos was at Mantua ho was struck with the 
Duke’s likeness and wished for his own by the master. 
Titian was hastily summoned, but did not accept Federico’s 
urgent invitation. Ho did, however, go to Bologna, where 
were Ferrara’s agents under orders to gain Covos at any 
price. Both the Emperor and secretary know of tho 
Titian treasures at Ferrara, and especially of Alfonso’s 
portrait. Tho artist is employed to direct Covos as to 
wlmt he should ask for from the Duke, and is brought into 
direct relations with the Eptperor, whom he immortalized 
in the pictures he produced, and gained for himself the 
titles and privileges of Count Palatine and Knight of tho 
Golden Spur, for his children the rank and honours of 
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Bonlom. B« itood tm ifttr to ChariM 
•iApdlaa to Alexander, the 6mi^ the onfy sua wotilgr 
iaipMiA las royal msster, and to reoeif« kiagly reoom* 

Irbt Gonitiils too, and among them more oapeoially the 
fiipions soldier Daralos del Yasto, and tiie cardinal ohieftain 
lj|>olito do Medici, were ambitions for an immortality like 
tUiirlord. The allegoty in the Loam shows os the former 
ready ^ start on a campaign against the merciless Turks, yet 
rehictant to tear himself away. His lovely wife, Mary of 
Arragon, sits holding a magic ciystal, in which she secs his 
figure exposed to cruel dangers and foremost in the fight. 
His hand lingers upon her hnlf-cororod bosom. The winged 
god with his shafts, and Hymen with his ofibringa are 
there, and Victory humbly ofibrs consolation. The thoughts 
of TiUan glow upon the canvas. Love shall nerve the arm 
and glorify the victor. Yet it is hard to part. The struggle 
will be deadly and the suspense terrible, and on the cold 
battle*fiold he will dream of loving repose. It was an age 
which permitted to artiste and poets a language that may 
not now be uttered, though the thoughts are not dead. 
Ippolito chose the dress of a Hungarian captain. The 
allegories in the Vienna Gallery exhibited the taste and 
ciroumstancos of others. 

Meanwhile, though much pressed to visit both Home and 
Mantua, Titian had work to do in Venice, at the altar.pieoe 
in the church of St. John the Almsgivmr. &haspreeented 
Gw dnfamiliar Saint relieving a beg^, wiGi a force and 
feeling such as no one but he c<^ have thrown kito so 
sini^fo a snl^feoi The Saint tur^ as if intenmi^ ^ * 
fri)S(|iirin.Trithift<in (hU of the snbUme s[^ef the Qo^dto 
Hl^ he hM been reading. With an lirdf rngfe^on#’ 
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pauion lie drops a parse into the oatstretched hand of a 
ragged form paosmg in harried approach to catch the alms 
and half falling on one knee. This chnrch was one of 
which the Doge was the patron, and Titian was painting 
under the orders of Gritti. Bat he was « courtier too, 
and while Venice was the centre of political intrigae and 
Aretino glorifying the favoured flatterer of every dignity, 
it was inexpedient that Titian should be absent. Like his 
friend with his verses, ho was ready with a canvas for all 
comers, and though he was wearing the marks of & rank 
to which Charles had raised him, he produced those like* 
nesses of Francis I. which are remarkable instances of his 
power in representing persons whom he had not seen. 
He was able in like manner to restore the graces of youth, 
and so Isabella d’Este at Vienna appears as a girl, though 
sho was really advanced in years. 

“A thing of Beauty” seems to have been “a joy for ever” 
to Titian, and it cannot be said that if sometimes for a 
moment ho seems to pander to the voluptuous taste of his 
generation, his loftier conception of the graces of woman 
is ever wholly lost. Witness the ‘ Venus ’ of Florence, a 
beauteous living woman, of real palpitating flesh, conscious 
of the perfect form in which nature has enshrined her, and 
innocently triumphing in her loveliness. Witness the same 
haughty face adapted in the Pitti ‘ Bella' to a high-born 
girl in n dress appropriate to her station, and to a lowlier 
form in the so-called ‘ Mistress of Titian' at St. Peters¬ 
burg, and in the Vionna picture which once hang in the 
gallery of our Charles 1. 



CHAPTER VI. 

PERIOD OF ‘ THE BATTLE OF CADOUE ’ AXD ‘ THE 
PUESESTATIOX IX THE TEMPLE.’ 

15:57 TO 1510 . 

T here is a letter of OctoWr, 15il4, from Titian’s cousin 
and namesake, syndic of Cudore, which is intercstinfif. 
We have not dwelt upon his visits to his native home, which 
were repeated almost yearly, hut hero wo have a picture 
of the welcome which always awaited him and of the pride 
with which his kinsfolk and fcllow.townsmcn received the 
reflection of his fame and difriiities. His intorcst was 
valuable to them in Venice, his money was at their dis* 
posal, and in return the community was at his command. 
It was a relief to him to get away from his work in the 
Biri Grande to breathe the mountain air and to revive his 
memories of country scenery. Doubtless the sketches for 
the * Battle of Cadore ’ and the wonderful storm-scene at 
Bnckingham Palace arc of the time to which wo have 
come. But wo must not linger in tho mountains. Ho 
was gaining powerful friends in Rome, where Paul III. 
bad sncceeded to the papacy, but he lost Alfonso d’Este, 
his friend and patron from the cSrly days of his renown. 
He repeatedly refused tho invitations of Charles Y. to 
share the dangers and embellish the gloiy of bis cam* 
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paigus, and contented himself fyith working for the Dnke 
of Mantna till in the Dnko’s train ho met the Emperor, 
retnming triumphant, at Asti, in 1536, whence he 
writes to Aretino at Venice, “Nothing is heard but the 
roll of drums, and everyone is starting for France; I hope 
soon to bo with you." The Emperor’s Court was soon 
on its way to Spain, bearing the “very best feeling" for. 
Aretino and Titian, and leaving to the latter a promise of 
a canonry for his son, and a pension for himself from the 
treasury of Naples. Of Titian, Aretino says, “ He will paint 
your portrait, and with it abate the claims which death may 
have upon your person." Wc could wish that some of these 
portraits were still left us. Wo miss the likenesses of the 
tottering old Sforza and his child-bride, and the copy of 
Alfonso’s portrait, as like “ as water to water,” for which 
his sou Ercolo paid the artist so handsomely, but wo have 
happily those of the chivalrous Duke of Urbino and his wife, 
painted in 1537, which delighted the Venetian nobles and 
won songs of praise from Aretino without payment. Ho 
dwells upon the reality of every detail, “ the life in the flesh 
and the manliness of soul shining forth ’’ in the portrait of 
Francesco, while Eleonora is “a chaste and lovely apparition 
with grace upon her brow and command in her glance.’’ 

His old friendship with BcmI)o, whom ho knew in the 
early days of the Aldino Club, was revived by his relations 
with the Urbinos. Ho painted his portrait and studied the 
intiqucs in his well-known museum for the portraits of 
ho twelve Ciesars, ttf which Gonzaga devoted a room in tho 
’ostello at Mantua, and which afterwards adorned the gal- 
3ry of Charles I. 

Meanwhile the pension from Naples was not forthcoming, 
he Emperor's agents were intractable. Aretino alone was 
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•qoal to the emergencj, and anggeats to Titian a proaout to 
the Emproaa of an ‘ Aunnnciation,* which the nuna of Santa 
Uaria at Mnrano had ordered but would nut pay for. Thia 
produced a preaent from tbo Emperor of four timea more 
Talue than tlA price which ho hud askotl fur tiio aItar>picco. 
The world was saying that Titiau could only paint portraits 
and Aretino publish libels. It was true that Titian ap> 
peared to have neglected composed pieces, for ho had painteil 
ten times as many portraits. Aretino dufendK Inttli him¬ 
self and his friend in an extant letter which refers both 
to the ‘Annunciation’ and to work wliieh ho was doing 
in the palace of !St. Mark, ilo had been roused sharply to 
work. For years “ he had held his patent and drawn his 
salary without performing his promise,” and he was ordered 
by a decree to “ refund all that he had received for the time 
in which he had done no work,” an amount impossible for 
him to obtain. Fancy his despair. Moreover, his old rival 
Pordenono had appcarctl, jealous of Ins fame and dignity, 
himself with a grand n^jnitation n.s a fresco painter from 
every sjmt in Friuli, and with a still more solid reputation 
from nrt-cherishing cities. He had apjtcared, and while 
Titian was painting the Cmsars for the Duke of ilnutun, 
had been doing his work for the Council. From the emi¬ 
nence to which ho had risen, he was condemned to seo 
Pordenono threatening to supplant him in Venet ian favour. 

“ With surprising industry and art,” as his friend Sansovino 
says, he produces the long-askcd-fur battlc-piocc, tbo finost 
and best that was ever placed in tbo ilall. 

Wo have before told the story of the ‘ Battle of Cadorc,’ 
and touched upon oach inciden^that is represented in tho 
painting. The moment is that on which D’Alviauo pro- 
sents a front to the enemy. The spot frem which* Titian 
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made his sketch is to be ascertained, though he employed 
some artistic licence to bring in the bridge and thecn^ of 
Cadore. Happily we have Fontana’s print (for the picture 
perished in the fire of 1677) to exhibit the painter’s rare art 
and his skill in depicting the reality of a fight. 

We have, too, his sketch in the UfiBzi, which exhibits the 
colouring of the great picture. A stream is rushing down 
between its rooky banks. On the right the Venetian horse¬ 
men are rallying under the Cornaro banner. A page is 
fastening the armour of one who should be D’Alviano, but 
is made like Cornaro to satisfy those who delighted in 
giving the victory to the Proveditore, whose features and 
stately bearing the artist was familiar with, as the Castle 
Howard portrait testifies, while the General was con¬ 
spicuous for his ugliness. Close by a girl is struggling up 
from the depths and gaining the edge of the rugged bank. 
A page holds the General’s horse, while the drummers are 
hurriedly beating and the trumpeter sounding the advance. 
Two of the Venetian cavaliers are dashing across the bridge 
over the stream. On the left corner of the picture an Im¬ 
perialist rider is being thrust from his falling horse, both 
on the verge of destruction. Horses and men are tumbling 
headlong into the strcami Two bodies of troops are in mo¬ 
tion in the fields beyond. There is the burning house of the 
battle-story and the distant castle in flames. The picture 
must have been of large proportions and the figures the 
size of life. Its interest, apart from the grandeur of the 
undertaking, lay in .the association of the mountain com¬ 
munity with the fortunes of the republic, and that of the 
painter’s own family wit'ft the events of the time. 

Letters of 1538 and 1539 enable us to judge of numerous 
and noble works which have not survived, save the portrait 
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at fiembo aa a Cardinal, at Roma, in the Burberini. We 
get aome idea too of the employment of Titian and of hia 
ciroamatancoa. He was vninted at Mantna, bat acoom* 
panied the Dnke of Urbino joat before hia death to Pesaro 
in the end of t538, and painted the likoneaa of Doge lamdo, 
ifho ancceeded Qritti in the early part of the next year. 
He had an annnity to pay on his benefice, but could get 
no money from Naples. Arctino moved Heaven and 
Earth ” for him, bat in vain, for ho was himself in bad 
odour and the object of lampoons such ns ho had used nn> 
sparingly, while Titian was praised for immortalizing "all 
the infamy of the ago *’ in tho likeness of Arotino. How* 
ever, Davalos del Vasto was in Venico at tho iiuatallation 
of the new Doge, and was npjwinted governor of Milan. 
Ho sat again to tho artist and undertook his cause, and 
Pomponio obtained a new ennonry in 1530. In tlicsameyear 
too Titian recovered his lost ofiicc, for Pordenonc was dead. 

Stop by step now has Venetian art risen from the for¬ 
mality of its early days, has actiuircd correctness of detail 
and the secret of colour, and appears in the perfection to 
which Titian has brought it in tho ‘Presentation in tho 
Temple,' a picture which marks another epoch in the his¬ 
tory both of tho painter and his art. 

In Jacopo Bellini's sketch of a hundred years Iwfore 
is the skeleton which Titian, with all tho lessons ho has 
learned from his predecessors, from tho Antique, and from 
Nature, has clothed mth flesh and endued with life and 
motion. It is itself a histoiy of Venetian art, and at the 
same time exhibits tho painter ^ his twofold Hfo among 
the palaces of Venice and the mountains of Bclluno or 
Cadore. 




CHAPTER VII. 

TITIAN’S HOME IN THE BIEI GRANDE. PERIOD 0^ 

THE ‘CHRIST AT EMMAUS.’ 

1540 TO 1546. 

T he fortieth year of the sixteenth century finds Titian 
a man of sixty-three, in a position never obtained by 
any artist, unless it may have been Raphael or Michel¬ 
angelo. Of those, however, tho former died young, and 
the latter disdained the pleasures of society, -while Titian 
had outlived the ago of youthful enjoyment, and was the 
centre of a circle which comprised the rank, the beauty, 
and genius of Italy. He had rivals in Venice, but “none 
that ho did not crush by his excellence and his knowledge 
of tho world in converse with gentlemen.” A well-known 
scholar, Priscianese, on a visit from Rome to Venice in 
1540, in describing a festival in the gardens of the artist, 
“ so well laid out and so beautiful,” speaks of him as “ a 
person fitted to season by his courtesies any distinguished 
entertainment.” “There were assembled, as like desires 
like, some of the moh) celebrated characters that are now in. 
this city; and of onrsJ^M. Pietro Aretino, a new miracle 
of nature, and next to him II Sansovino, as great an imita¬ 
tor of nature with the chisel as the master of the feast is 
irith his pencil, and Nardi, and myself, so that I made the 
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foortli amidat so mnoh wisdoifl. Hera, btfore the tables 
wen set oat, we spent the time in looking at the lUislike 
figures in the excellent paintings of which the house was 
fall, asd in discossing the real beantf and charm of the 
gardens, which was a pleasure and a wonder to every one. 
It is sitnated in the extreme part of Venice upon the sea, 
and from it majbe seen the pretty little island of Murano, 
and other beantiful places. This part of the sea, as soon as 
the sun went down, swarmed with gondolas adorned with 
beantiful women, and resounded with varied harmonies— 
the mnsic of voices and instruments till midnight, accom¬ 
panying our delightful supper, which was no less beautiful 
and well-arranged than abundantly provided. Besides the 
most delicate viands and precious wines, there were nil 
those pleasures and amusements that are suited to tho 
seasons, the guests, and tho feast." 

This is a peep nt tho home in Biri Qmndo, then tho 
fashionable suburb. Tho house is now even hard to find, 
and the seaward view blocked out. But Titian could 
look from it over tho hills of Conodo, and now and then 
catch the pale peak of Antclao, the guardian of his far-away 
home in Cadorc. Ton years had passed since tho death of 
his wife. His son Pomi>onio, destined for a priest, was 
fifteen jrears old; Orazio, somewhat younger; and Lavinio, 
in giving birth to whom the mother died, was showing a 
promise of the beauty which her father loved to see upon 
his canvas. Aretino describes the children’s guardian, 
Orsa, as the “sister, daughter, mother, companion, steward 
of his household." ^ 

He was summoned from his laxurious homo in tho sum¬ 
mer of this year to the funeral of the Duke of kCantna, his 
friend and generous patron, to whom he <Mred the frroor 
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of Chiales Y. Francesco was signing in the room of hi» 
ftther, Federico. 

On his retam firom Cadore in the antomn he set ta 
irork on the *Alloontion,’ for which we remember Davalos 
sitting to him some time ago; for the Gbnerai was coming- 
to Milan with the Emperor. There, in August of the next 
year, at the triumphant entry of Charles and his train,. 
Titian, with the picture for Davalos, presented himself, and 
extended his interest at Court by means of his magic piincil. 
He returned to Venice enriched with a pension from 
Davalos, and with an annuity upon the treasury of Milan 
from Charles—to the joy of “the Academy," a club- 
which, originating in the friendship of the three, now held 
qniet oi^es in Titian’s house, or Aretino’s palace on the- 
Grand Canal. Camiral time brought Vasari first to the' 
gay city. He was summoned by Aretino to paint scenes 
for his show. Titian led him to the Comaro family, and 
Sansorino to the canons of San Spirito in Isola. For 
the ceiling of this church Titian had noble work to do, 
exhibiting the development of Venetian art in the sixteenth 
century. These canvases convey an idea of distance be* 
tween the spectator and the object, which is an Evidence 
of consummate skill. The figures are life-like and moving. 
The angel has the speed of lightning to check the descend¬ 
ing force of Abraham’s arm. The patriarch turns shai^ly 
round, one hand resting heavily on the head of his pros¬ 
trate son, and the drapery moves in the fresh’blowingp 
breeze. 

No less force is throv^ into the mighty form of Cain 
trampling upon his fallen brother, and bringing down the- 
murderous club^ or in the contrast between the gtaai 
being outstretched in death, and the little David pouring 
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o|t hit whol« soul in tlumksgifiag, Mm Mid e/M apltfbd 
i# the opening skj. 

I Then there wm Doge Lando’e Totive pietniet Mid tiie 
p^iirtit of Bfnnooio Farnese, which bronght ahont tiie 
plinter'e introdoction to the Papal Court. There waa'tiie 
l^eneu of the daughter of Roberto Stroni, a ohild ao 
btight and liring, that Aretino exclaimed before it, '* If 1 
were a painter I should die of despair. Titian's pencil has 
waited on Titian’s old age to perform its miracles." 

Stroszi's fkther was the enemy of the Medici family; yet, 
shortly after, Titian is m ready to paint the fbe as now his 
friend. Aretino's work again, who was always ready with 
flattery for the uppermost. 

But in his leisure moments Titian found time to devise 
a legacy which inheriting ages have duly prised—the like¬ 
ness of himself. Twenty years afterwards he produced a 
second, exhibiting the same features with an accession of 
dignity. It is the portrait of a man of noble bearing and 
unimpaired vigour, though the hair is white and the face 
thin, but full of character. It is not diffionlt moreover to 
recognize his characteristic likeness in several of his com¬ 
positions, in the ‘ Madonna of Pieve' especially; and in the 
‘ Pieta,' the last and thus the most touchbg creation of 
his hand. 

We Me not surprised, as we look upon his countenance, 
to find him strong in asserting his rights, or shrewd in the 
management of his aflairs and the profitable investment of 
his money. There is a contract datra March, 154^ for the 
sdbof a mill in Cadore to him kA his brother Franoesoo; 
and he also obtained the right to supply the/eadiiehiof his 
naMve town with grain. This enable hiin Mike to faenrft 
the oommnmfy and establish a pnMtabie trade. 
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We spoke just now of Tilaan’e inirodnetion to ike Papal 
Court, and the likeness of Banncoio Farnese. Prq>er names 
are not interesting, bnt two or three mnst come in here. 
Paul III., Pope and head of the Fames| house, was 
notorious for nepotism. His natural son. Pier Luigi, had 
several children: Cardinal Alessandro; the Duchess of Ur* 
bino, whose husband's name was Gnidnbaldo; Ottavio, who 
married Charlra Y.’s daughter; Orazio, husband to the 
natural daughter of Henry III. of France; and ihia> Ba* 
nnccio, who soon became a Cardinal. Bannccio came to 
Venice accompanied by two prelates and a scholar named 
Leoni. These were so delighted with the likeness of their 
pupil, probably that now in Vienna—^the ‘ Young Jesuit’— 
that they formally invited Titian to accept papal patronage. 
Leoni suggested a new benefice for Pomponio, and wrote in 
September of 1542 to Cardinal Alessandro that he thought 
Titian would take service in the house of his lordship and 
trust to his liberality if his son were promoted, continuing, 
“ This man is to be had, if you wish to engage him . . . 
mild, tractable, and easy to deal with, which is remarkable 
in such exceptional men as he is.” Now the Pope wanted 
Milan for one of his grandsons, and Charles V. was willing 
to sell for a large sum. Again the Emperor wanted Paul’s 
support against a threatened invasion of Italy by the French 
and Turks. Each therefore was anxious to see the other 
to arrange affairs. They met at Busseto, bnt parted as they 
met. Titian, as the guest of Cardinal Farnese, had Joined 
the Papal Court at Ferrara and accompanied it to this meet* 
ing. The Emperor receiVed him well, and gave him ft com* 
mission for a portrait of the Empress. He painted two in 
thefoUowingyew. The Empress had been dead some time, 
but the likeness now at Madrid brought her as it were beek 
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klUllk It WM the Emperor'eoompaiiioaeiTQste, wdlua 
e]|N feestad upon it &om the bed of death. 

|The relations of the artist with the Itoiese fiuailj 
bought him a marrdlons repntation, but ga're hia mtu^ 
aijMfltj. Tbet/ardinid’s promised sinecure for Pomponio 
aii Colle in the Ceneda diocese atis not yet his; nor oonld 
he accept the Piombo—care of the papal seals—which the 
Pope offered him, for it was held by friends, who would 
here leered by his promotion. Thus unremunerated, but 
bnoyed up with anxious hope, ho executed the masterpiece 
which now hanga in the Museum at Naples—a likeness of 
the Pontiff so instinct with life, that ns after Tarnishing it 
stood in the painter's garden to catch the sun, men raised 
their hats involuntarily as they passed by. He also painted 
the likeness of Pier Luigi and Cardinal Alessandro. 

More lucrative work awaited him at home, however, 
among the merchant patrons, for one of whom ho executed 
the * Ecce Homo ’ of the Vienna Gallery. This picture is 
a striking illustration of the sacred narrative, and was in* 
teresting to the religions Venetian mind from the portraits 
of well-known men in suitable character—Aretino perso¬ 
nating Pilate, and the infidel Sultan joining with the crowd 
in the shout of “ Let him be crucified.” 

Titian himself was claiming the interest of Michelangelo 
with the Pope, while Aretino kept the memory of the 
painter’s services and talents fresh in the minds of the 
Farneses. To Ottavio he writes in a manner which does 
credit to his own love of the beautifuf. He is describing a 
gondola race on the Grand Canal, 4ind the glorious effects 
of tiw light and shadows. “ The air,” he says, '* was snch 
as an artist would like to depict who grieved that he was 
not IHtian.” The clouds cut the palaces***as they sat 
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tbem in the Yecelli landscapes; and as 1 watched the wene: 

[ exclaimed more than once, *0 Titian, where art thou, and 
why not here to realize this scene?’ ” 

Frohablj the pamter was at this time awaj in the Ceneda 
country, painting the altar-piece at Roganzuolo,—for which 
be was remunerated partly by the material and labour for 
building his Manza villa, which we spoke of in the first 
chapter. 

The Duke of TJrbino now entwed into competition for 
the painter’s sorrices. Lavish in his expenditure and cul¬ 
tivated in his tastes, beloved to attract to his Court all men 
of eminence. The names of the distinguished company are 
found in the Dialogues of Sperone, and many of the faces 
appeared on Titian’s canvas. For he was an object of wor¬ 
ship among them, and, when once the art of portrait paint¬ 
ing was in danger of detraction, and one exclaimed, “ You 
are unjust to Titian,” “ No,” said the other, “ I hold Titian 
to be not a painter,—his creations not art, but his works to 
be miracles: his portraits make upon me the impression of 
something divine, and as Heaven is the soul’s paradise, so 
God has transfused into Titian’s colours the paradise of our 
bodies.” 

Unhappily only the “ terrible marvel” at the Pitti re¬ 
mains to tell the history of these days,—Aretino,—no 
longer with his'Pilate expression, but as a man of power 
whose lower nature was being elevated by chastening. 

But the Famese family assembled at Borne wonld*oot 
allow Gbidnbaldo the undisturbed enjoyment of Titian’s 
society. In September $S 1545, the Duke, “ whose princely 
kindness was never equalled,” carried him and his sw 
Orazio,who had learned his art and was now his sMisiai^ v 
in his own suite to Pesaro, where ho overwhelmed bin Aijili v 
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llnioiin aod pnaeDts, and gtTe him ** th» ho^titalily of a 
ji|ikoa wludi he wm bid to treat aa hui own." It ii to 
jiretioo we owe this account. 

f Anriring at Jtoine under a princely eeoort provided bj 
Ihrbino, he was cordially received by Bembo and welcomed 
by the Pope. Vasari was appomted as his guide to the 
tRMSures of the city, and rooms were assigned hun in tho 
palace of Belvedere, the homo of the Famose fkmtly. Here 
he received a visit from Michelangelo, though ho was natu> 
rally an object of jealousy to some of the best artists 
employed at the Vatican. Though disdaining tho cha¬ 
racter of a mere imitator, yet the impression produced 
upon his mind by the study of tho antiques and the works 
of the great masters is evident in the two paintings of the 
time which remain and aro now in Naples, * Danad receiving 
the golden rain,' and tho Pope with his grandsons Ales¬ 
sandro and Ottavio. It was after seeing tho former that 
Michelangelo observed to Vasari, “That man would 
have had no equal, if art hod done as much for him as 
nature." Through every part of DanaS’s recumbent, glow¬ 
ing form there flows a passionate expectant love for tho 
invisible God. The light is falling on her figure, her 
face is in shadow, and the golden shower rains from a 
^oomy cloud. Cupid watches it with curious awe as bo 
retreats from tho conch, his bow unstrung. It wants tho 
oritioM ^e of a Michelangelo to detect imperfection in the 
outline of a figure that is to all others Nature’s own crea¬ 
tion, true flesh and blood. From tlie Vatimm statue it 
xn$ that he drew the inspiration, ^ut nothing more, fbr his 
tHngsdbqy. 

W# atsst almost believe that he was a spectator of the 
•hsai-liXillticli he has introdnoed the Pope tnmag aagrily 
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round and grasping the arm of his chair at the entrance of 
OttaVio, while the Cardmal looks calmly on. Panl had 
refused Ottavio’s claim to a duchy, and conferred it upon 
Pier Luigi. Ottavio is disgusted yet obsequious, the Pope 
wrathful and anxious, the hour-glass upoi? the table re¬ 
minding the old man of life’s brief course. 

There is no fear for the art of Venice in the hands of 
Titian, even in rivalry with that of the Imperial city. Old 
ns he was, near threescore and ten, he could still a^d to 
the varied experience of a protracted life; and in after 
years confessed “ that he had greatly improved his w'orks 
after he had been at Rome.*^ 

lie had the happiness while far aw'ay to release his friend 
Sansovino from great danger. The library of St. Mark had 
fallen in, and the architect was imprisoned. The new 
Doge, Francesco Donato, had sat to Titian before ho left 
Venice, and now was disposed to listen to him on behalf of 
Sansovino. Ho was released, and a short time after rein¬ 
stated in his post. The Doge might have recalled Titian, 
but instead, allowed him to continue his w'ork for the Far- 
ncse; though ho eventually left the Papal Court without 
obtaining the reward ho expected, the Collo benefice. 
After refreshing himself with a sight of the art-treasures 
of Florence, ho was welcomed home by his old friends, and 
found ample en?ploymont in work for the Canons of San 
Spirito, and for the Doge; though ho was still hoping for 
permanent service wdth the Farneso. There is a letter of 
his to the Cardinal, da’ted June, 1540, from Venice, after his 
return, in which ho concludes, “ So I hope to enjoy content¬ 
ment in old age, and obtain for the rest of my life where¬ 
withal to work upon and toil in your Lordship’s service 
without further thought of care." 




I.AVINIA VECEIXI, 
Fnm the painting by Titian, 
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Thars is • orsstion of this time represeating ** the penoa 
qsarest to him ia all the world," ia which the true soul of 
tfe painter sad fiither reveals itselfthe portrait of La> 
vbiiH-the Dresden piotnre with the (kii. He was happj 
ia her love, w&ich comforted him for the oondaot of Fom> 
ponio, disgracing his hol 7 vocation. Orasio too, was a 
partner in his work, and a help in his bnsinoss afiairs. The 
image of Lavinia was deeplj impressed on Titian's heart, 
and the sacred feelings of his quiet hours well forth in his 
canvas. See her in her youth and life, in Dresden, and in 
the * Salom^,' at hlndrid, or more mature at Beriiu~-that 
fhmiliar picture with the fruit>dish raised al)ovo her head— 
or again with the casket in Lord Cowpor's collection; or 
see her in that well-known but strange picture whiqh com¬ 
memorates a death like her mother's. The shadow of ma¬ 
ternity is over her, her father is by her side, in the left 
for^yonnd a skull. In each and all is the face of the lady 
whom years after ho doscril>es to Philip II. as “absolute 
mistress of his soul." Yet this face is made to tell in 
tome of these pictures a story of other than a father's 
love. 

Rarely does he leave ns a moment to dwell on the calm 
scenes of home-life. We are drawn away to find him 
almost fawning on the Cardinal, who has been engaged in 
the Emperor’s wars with the Protestants, and falling ill, 
has withdrawn to Venice. He visited Titian and begged 
that one of the unfinished pictures in his house might be 
Bompleted for him. Hus may have 'been tite * Venus and 
Adonis,’ Of it nothing is distinctly known—so with num¬ 
berless pictures spoken of in the artisPs loiters. On his 
tetnni to Borne, Titian writes that he has Imonght it to that 
iltimate perfection of which his pencil is ofpable^ and that 
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it awuts luB Iiordslup’s orders. ** As I slhoiild aoqaii^’' 
continoM, ‘*the greatest praise and imnunrtet honoor ia tilt 
eyea of the world if it should be known for certain td all 
as it is known to myself, that I lire under the shadoir ol 
the high bounty and courtesy of your Bev^nd and Illus* 
trions Lordship, I would beg ;|[OBr Lordship.... to prepare 
to employ me, and give me commands, and I am ready to 
obey these commands, even tfiouyh your Lordship should 
impose upon me for the third time the acceptance of the 
cowl of the late Fra Bastiano.” 

His friend Sebastian was dead, and he felt no longer in¬ 
disposed to have the seals of the Piombo, which for that 
friend’s sake he had before refused. 

During these transactions he had finished the altar-piece 
for the people of Serravalle, mentioned in the first chapter. 
He changed one of the figures, and the Serraralians refhsed 
the extra charge which he made. Five years did they dis¬ 
pute, and it was not till 1553 that the picture found its d^- 
tination. This masterpiece still adorns the Duomo. It is 
amusing to think of the men of Serraralle haggling over a 
picture which is a valuable record of the painter’s advance, 
and the effect of the visit to Borne—a picture in which he 
has absorbed the thoughts of Baphael and the power of 
Michelangelo. 

How the perfect forms of Grecian moulding lived with * 
him and how he imparted to them the colour and life bf na¬ 
ture amidst memories of mist and sunlight on mountains 
and valleys, the ‘Venus and Cupid’ of Florence, and tiie 
Madrid ‘Venus ’ are uhdying proofs. These were among 
the (dmice works which he was preparing to take with him 
across the Alps at the summons of the Emperor, and tiong 
with them ad ‘ Ecce Homo,* much more to tits mind of 
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dtiilMt IllumgiitttlMKiuwiinoflfii^bidtonmk^ 
•fMwbaiittoanftiUj’ctfAbjrgonetime. TherawMiiAnw 
b|the dfy a( the prospect of bis depsrtorei pwbaps Berer 
t(]|T«tnm, snd there were countless cltims for seme reminis* 
cspceofbisgeldas. 

Be was induced to leave ^hind him the * Christ at Em« 

mlus.* The landscape prominently marked by the true 

doilomite mountain-ridges and characteristic buildings is, 

one may belie\'e, a Belluno sketch. The table is spread 

with a white cloth wonderfully represented. The Saviour 

reveals Himself in the act of blessing the bread. St, Luke 

at His side turns towards Him with a gesture and look of 

astonishment. Cleopas, half kneeling, folds his hands in 

prayer. Consistent with the palatial surroundings is the 

page with his blne*and>yellow doublet. The doublo«boadod 

imperial eagle is emblazoned upon the wall above his head. 

The fiomely character of the sceno is marked by a cat 

crawling under the table to ronse the dog in possession. 

The servant waiting between Christ and St. Luke in rod 

cap and black vest, his shirUslccvcs tamed up, cotchoa 

nothing of the mystery. By comparing this composition 

with'the ‘Tribute Money’ we can trace the perfect de« 

Tolopment of the painter's skill. Long experience has 

given him breadth and facility, and all the gorgeous oflects 

of colour are produce^ with the ease of a ma8tcr«band. It 

is the representative picture of his old age. 

«» 



CHAPTER VIII. 

VISIT TO AUGSIiUEG. DEATH OF AEETIXO. 

lo47 TO 1504. 

T here was, as we said, a panic in Venice. Titian was 
packinp up the best paintings in his house, for the 
Emjieror had called him to Augsburg. It was the year 
li>47. Charles was in great power and dictating to the 
Pope. 

The Protestants had been beaten at iliihlberg, and John. 
Frederick of Saxony was a prisoner. The politic painter 
obeys the summons, but writes to Cardinal Farnese that ho 
is forced to go against his will. He trusts to his Lordship 
not to forget the benefice, and promises, on his return, to 
servo him •* with all the strength of the talents which ho got 
from his cradle.” 

At Augsburg he found himself at homo among the nobles 
and princely merchants about the Imperial Court. There 
was royal company in the Augsburg palaces. Charles was 
tmong it, but not of it, and entrusted even the affairs of 
State to his Chancellor Granvelle. 

It was a momentous period, and nobly illustrated by 
fitiaii. Of the series of historical portraits, however, which 
le produced, there only remain those of Charles with his 
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pale ghostlj face riding towards the Elbeford on tbo day 
of Mtthlberg, of bis unwieldy captive, John Frederick, of 
Cardinal Hadmzzi, prince-bishop of Trent, and of the Chan¬ 
cellor Granvelle, who purchased for his palace many of the 
paintings whiclf Titian brought to Augsburg. Thcro were 
also portraits of the family of King Ferdinatul, the Km- 
peror's brother, and of the King himself. Titian visited him 
at Innspruck on his way home, and not being the man to 
use h» talents for nothing, he obtained the right to cut 
timber in the forests of Tyrol, 

There wei’O joy and f«istiiig among his friends in Venice 
when he came back laden with honour and wealth. We 
can picture him at the Academy gatherings, full of sUtrics 
of his Court' life, and of the eoinpany in which he had lived. 
Charles had doubled his pcn.siun from Milan, and Orazio 
was there urging his claims. To further tlicsc, however, 
ho must needs start to meet the Duke of Alva and Cardinal 
Madruzzi, who were bringing Philip, tlie Kinpcror's son, from 
Spain. Ho would join witli the powers of Italy and Ger¬ 
many in receiving the Prince, and would also obtain Alva’s 
support. To this end be painted his portrait. Karly in 
1549, however, he is in Venice agiiin, the centre of attnic- 
tion. In Scptcinlwr of that year ho is kissing, by letter, 
“theinvincible and honoured hand ” of Fcrrantc Gouznga, in 
hope that it would open the Milan treasury. On the strength 
of his expectations he had Iwtrothod hU beautiful daughter 
Lavinia to Cornclio Sarcinelli of Scrravalle. Pomponio was 
a burden to him and spending the fraita of his industry. 
This was not his only trouble; fur Orsa, who had managed 
bis house for years, was dead, and Lavinia bad to take her 
place. 

At Borne, meanwhile, Julius III. had succeeded to tho 
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Papacy, a Pope better disposed towards the Emperor. A 
diet was again conToked at Augsburg, and Titian was 
again summoned thither to paint the portrait of Philip, 
the heir presumptive to the Empire. Much the same 
company was assembled as on his previous visit. Charles 
was more gloomy than ever. He was anxious to retire from 
the world, and was meditating repose for the rest of his days 
in the convent of Yuste. He was tired of struggling, and 
was dreaming of another world. The artist in conference 
designed a picture representing the Emperor and his family 
in a penitential attitude, while the Virgin is interceding for 
them with the Trinity. This accounts for the confidential 
]>osition which Titian enjoyed. His constant access to the 
monarch was reported far and wide. It was not principally 
for this that he was summoned, however. Charles’s whole 
aim was the succession of his son. Philip was at Court 
trying to learn German habits with indifferent success. He 
was twenty-four years old, weakly and feeble in chest and 
legs, but conspicuous fi)r his ungainly feet. His complexion 
was bilions, his jaw underhung, his lips thick and sensual. 
A difficult task for the artist to make such a being like a 
king. Yet nothing is beyond his skill. He produced from 
such unpromising materials the picture of which Mary Tudor 
becamo so enamoured that she accepted Philip’s pro{X)sal of 
marriage. The artist was handsomely rewarded. Soon 
after the Court dispci-sed, and Titian left his royal patron 
never to see him again. On his return to Venice, he was 
brought before the Council and made to relate the history of 
his residence at CouH. He would seem to have done 
nothing but faro sumptuously and have little occupied him¬ 
self with work for nearly a year from the middle of 1551, for 
nothing is rCbordcd. But work was life to him. Yet he 
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dttoribes himBelf M one daj e&ger to paint, and the next na- 
aljie to do anything. Aretino says of Mm at this time that 
ht had became possessed of a lordly income by his labonr. 

In a letter of October, 1552, he is kissing, not this time 
the hands, bat, the feet of the Prince of Spain, as formerly 
he had been ready to kiss those of Philip’s father. He 
sends him a ‘Queen of Persia,' a ‘St Margaret/ and a 
‘Landscape.’ This is thd first mention of such a picture 
in thia history of Italian painting. Wo have often seen 
how nature in every mood comes in to show her sympathy 
with a scene which he is depicting. We can judge from 
those wonderfully harmonious backgrounds, introduced 
with so much feeling, how ho would have loved to devote 
himself to landscape forms, had circumstances permitted. 
Such pictures however are rare, though in the numerous 
drawbgs which survive, every shape in nature has a place. 
Titian, like Byron, lived not himself, but was a part of 
all that surrounded him. Destined to dwell among men, 
the true sympathy and yearning of his soul was towards 
nature. She had u secret for him in her darkening 
shadows and sunset hues, in her mountain Imes and 
wreathing clouds—and it is because ho could reveal this 
secret and because ho had this poet’s soul that ho merits 
the title of the “ Homer of Landscape,” 

In 1554 he is obliged to put aside the works destined 
for Spain, to paint the new Doge Trovisanu Before the 
summer was over, however, the ‘ DonoS ’ was despatched to 
the I^ce, the ‘Grieving Virgin| and the ‘Trinity’ to 
“His most Sacred Ctesarean Majesty,” Charles. 

The * Danao ’ is a coarser reproseniation of a subject which 
we have heard of before. It was foUowed by a * Venns 
and Adonis * which reached the Prince in London soon 
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after his marriage. The subject was one not nnappredated 
by Philip, sensualist and fanatic as he was—as constant 
in his deToiions to the goddess as in his attendance at 
mass. On the other hand, subjects like the ‘Giiering^ 
Virgin’ or the ‘Last Judgment,’ for so' he named the 
‘Trinity,’ were suited to the eyes of Charles, already 
turning away from the world. In the latter picture, 
which was the last object on which those eyes rested 
before they were closed in death, he saw himself, his 
family, and other figures in their shrouds. All are in 
supplicating prayer. In the upper Heaven Father and 
Bon are seated in majesty surrounded by hosts of angels. 
The Virgin is interceding for the penitents. Further 
down are magnificent symbolical representations of Moses 
and Noah, the Prophets and Evangelists. At the feet of 
the Emperor lies his crown. His earthly dignity has been 
put off,—ho is nothing in the presence of the Eternal. 

Titian was in a frame of mind well adapted to such 
subjects. Trouble was hard upon him. Convinced of the 
hopelessness of his son’s reformation, he asked leave to 
put his nephew into the Medole canonry instead of 
Pomponio, In the same year he obtained possession of 
the benefice of S. Andrea del Fabbro, near Mestre, but 
refused it to his son. To win favour for his nephew he 
nresented the masterpiece still over the high altar at 
Medole. Into the subject, the appearance of the ascended 
Saviour to the Virgin, ho has thrown the force of all his 
.rue feeling. The* Redeemer, bearing memories of the 
lepulchre, shows the marks of His atoning sacrifice, as the 
iTirgin kneels in adoring astonishment. Realistio and 
et grandly bold in his designing, Titian reveals the fresh> 
ess which i^ still left to his old age. 
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Meanwhile another Doge had died in Moj, and the 
artist was called upon to fhlfil the last official duty which 
he undertook—the votive picture of Trcvisanl A like 
painting for the former Doge, Grimaui, too, he was ordered 
ta paint. It aAs finished by his disciples after his death. 
As it is, however, though bearing marks of this fact, it is 
one of the mo.st magnificent illustrations of the character 
of his work at this time. Vasari says tlat his later works 
“ ere |truck off rapidly with stroke and with touch, so that 
when close you cannot see them, but afar they look per* 
feet. This method gives life to the picture, and displays 
the art while it conceals the means.” 

A proof of the position which ho now hold is his ex¬ 
emption from the duties of his public office, though ho stilt 
retained it. ^lurcovcr, ho was appointed with Snnsonno 
to choose an nrti.st for the decoration of the library-ceiling 
at S. Mark. The prize fell to Paolo Verunt'se. Hu had 
come to Venice only the year before, and speedily came 
under the notice of Titian. They, however, were soon in 
competition, and the old man produced the ‘ Baptist in the 
Desert.’ He showed his young rival what marvels careful¬ 
ness of design and colour could create. The Baptist, unlike 
the weird ascetic of earlier days, displays a magnificence of 
physical development combined with an impassioned lofti¬ 
ness of expression. He is a creature of the wilderness, 
grand in his solitude. Nature, in her must suggestive 
language, is brought to aid in revealing the character of 
the man who was with her to learn bis divine Mission. 

In October, ] 556, Titian had *to lament the loss of 
Aretino, bis close friend for thirty years. At supper with 
«ome friends, he died either of apoplexy, or, as was said, 
overbalanced himself in a fit of laughter,«nd on falliog 
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strnck liis Bead. The storj goes that he lived long enongfa 
to receive extreme tmction, and that his last words were cha¬ 
racteristic—“Now that I am oiled, keep me from the rate.’^ 
The world did not lament, however, if we may judge from 
a letter of one Pola, who was a parasite of^Ferrante Oon> 
zaga. “On reaching Venice,” he says, “I found that 
Aretino had given up his soul to Satan. His death will 
not displease many, and particularly not those who are re¬ 
lieved from paying tribute to the brute.” We prefe^, how¬ 
ever, thinking of him as, at least in Titian’s society, showing 
only his better self, and astonishing his friends at the oloso 
of his life by the change in his character and writings^ 
which won for him the title of the “ Fifth Evangelist.” 

By the letter of Pola, quoted above, we find that Gon- 
zaga had invited himself to dine with Titian. On going to 
Ids house, however, there was no one to receive him. 
Titian excused his discourtesy by declaring that Aretino- 
had told him of Gonzaga’s proposed visit, and that the- 
dinner was to be prepared by the Duke’s servants. These 
did not appear, and so he went away on his own business. 

Titian had given his daughter to Sarcinelli with a royal 
dowry two years before, the year in which the Emperor 
had abdicated and withdrawn to the monastery at Ynste. 
He was now ready to accept the promises of amendment 
which his son gave, and transferred to him the SanP 
Andrea revenues after obtaining the curacy for him. 

Wo can trace vivid recollections of the Eternal City and 
an approach to the 'grandeur and boldness of her great 
masters in works which' seem to belong to the year 1658. 
He revived scenes with which he was familiar in the 
* Martyrdom of St. Lawrence,’ while a fresh opportnni^ 
was afforded t6 his original power. Through a break in 
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tie blaojc midiught cloads, a star throws its bright l%ht 
upon the tortured form. St. Lawrence is gasing eagerly 
towards with uplifted arm, while his body, stretched 

iqpou the iron frame, is writhing amidst the flames. 
Efibets of darkness and glaring light are ready to tho 
artist’s hand. The savage forms and cruet movements of 
his torturers are there in contrast with tho sublime 
assurance npon the martyr's face. 

Ik»m the ‘ Christ Crowned with Thoms ’ at tho Lonvro, 
again, our thoughts involuntarily go back to tho statnes 
upon which Titian’s cyo must have gazed in Rome. 

While these works wero going on, his groat patron 
Charles was' dying in a fitr^oll' convent. Ilis mind was 
Riled with thoughts of all that ho had loved host on 
earth, while his soul was directed ho.avenward by tho magic 
power of Titian, llo could sco himself as ho hail boon und 
contemplate the changes which time bid wrought, llo 
could see tho imago of his Empress, from which ho almost 
reluctantly turned his gaze, tbit his dying look might full 
npon tho picture of tho ‘ List Judgment.’ On tho nows of 
his father’s death, Philip withdrew to tho solitude of a 
monastery for some time. Hence it was that ho sent 
an order to Hilan fur payment to Titian of tho arrears 
which “Charles his father (now in glory) had granted." 
On tidings of this, Oraziu was despatched to llilaii to 
attend to his father’s interests, with instructions afterwards 
to proceed to Genoa on a like mission. Ho almost lost 
bis life by tho hand of his host at Milhn, the sculptor, Leone 
Aretino, a near relative of Pietro. Titian appealed to 
Philip. Tho wontd-bo assassin was arrested, but let off 
with a fine and a ban, while bis victim lived in dread for 
years afterwards. 
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In Philip the old painter professed to see a Bero like AIex> 
ander, “ Is not mj only aim in life, "he writes, “ to refuse 
the services of other princes, and cling to that of your 
majesty ?” He held himself so flattered by the King’s con¬ 
sideration, that he did not envy the famous Apelles. He 
pandered to the man’s sensual taste by sending him two 
‘ ‘ poesies ”—one of ‘ Diana surprised by Acteeon at the foun¬ 
tain,’ another of ‘Calisto’s weakness exposed by the nymphs 
at Diana’s bidding.’ Bright and rich works, as must aiways 
be what comes from his hand. The thought and life of the 
“ Bacchanals,” however, are gone. The shapes and pro¬ 
portions may be more perfect, but the vigour and fresh¬ 
ness arc no more. These were accompanied, in deference 
to the monarch’s devout bias, by a picture of the ‘ Entomb- 
iiTCnt,’ reminding us of that similar scene of his early time. 
This is the work again of a man whom experience has 
made perfect, though wo miss the gorgeous colouring and 
marvellous light ctlects. 

Ho exhibited his acquaintance with the ceiling work of 
Baphael and Michelangelo in the splendid figure of Wisdom 
which adorns the centre of the vestibule ceiling of the 
Library at Venice. 

In this year, j)robably, he painted the Vecelli altar-piece 
at I’ieve. It was the time at which his brother Francesco 
died. Tradition says that the S. Andrew is Francesco’s 
jiortmit, and the attendant that of Tituin himself. Opinions 
difl'er upon the altar-piece, which rather seems to be the 
work of Orazio. 

He was called upon at the end of 1559 to perpetuate the 
memory of one of the Italian heroines, who had lived in 
Venice—Irene of Spiliroberg. Ladies of rank in those days 
were educated after the manner of men. They received 
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the highest classical training in addition to all tbc accom. 
plishments suitable to women. Such was Irene, who rc. 
ceived her art education from Titian. There is another 
picture of h^r sister Emilia. Irene is represented with 
a scenery of^a peaceful landscape. She has in her left 
hand a laurel crown. A pillar near bears the words “Si 
fata tnlissent ”—she is leaving the world in pesice. The 
background of Emilia’s picture is a rolling sea, on which a 
stojgi-tosscd vessel is borne. She has the world’s tempests 
to encounter. This is the period, too, of the ‘Cornaro 
Family,’ of which Alnwick boasts. 

It is somewhat tedious to relate iheconshint desjmtch of 
pictures to Philip, neeompanied by itapiests for the payment 
of his pensions. It would seem, however, that he was in 
some distress in eonsequeneo of the perpetual di-lu}’. He 
was obliged to sell jmijterly which be had bought for his 
children. Still there are many points of interest in the cor¬ 
respondence. “As an intercessor," he writes in IfitiU, “I 
have prepared a picture in which the .Magdalen apja-ars be¬ 
fore you with tears, and ns a sujipliant in favour of your 
most devoted servant.” Philiji notes : “It seems to me 
that this matter is already arranged." 11 was not, however, 
till the summer of this year that the money was at last paid. 

The ‘ Magdalen ’ was delivered in the winter, and (ho 
‘.Tupiter and Antiopc.’ Early in lo(!2 the ‘Christ in the 
Garden ’ and the ‘ Europa ’ were despatched. The fir.st of 
these is characterized by the maturity of tbc womanly 
form. Scantily draped, she iirc-ssetf lier luxuriant tresses 
to her bosom. Her eyes are lic.-ivenward, and the tear of 
penitence is falling. 

The ‘ Jupiter and Antiopc ’ carries ns back to earlier days. 
The shape of the dreaming maiden is aftcrtlic most perfect 



74 


TITIAN. 


Greek model, the scenery is in the wilds of the Cadore 
country. 

For a year after the despatch of these pictures, the cor¬ 
respondence with Philip was snspended; but Titian was in 
contest with the Cadore community in refereilce to moneys 
which were duo to him. In July of 1563, however, he is again 
preferring his old requests, and offering as a bait the ‘ Last 
Supper.’ He professed to have been at work upon this for 
six years, and to be now bringing it to completion. Still ho 
wants “ consolation ” before he sends it. In fact, it was not 
finished. He had not been paid for the numerous works 
which ho had supplied. Philip was eager to have the picture. 
The correspondence between the Envoy Garcia at Venice, 
the King, and Titian is incessant. In October of 1564 Garcia 
writes to the Madrid minister—“ The ‘ Christ at the Last 
Supper ’ is a marvel, and one of the best things that Titian 
has done. Though it is done, and I was to have had it in 
September, he said, when I sent for it, that ho would finish 
it on his return and then give it to me, which I suspect is 
due to his covetousness and avarice, which make him keep it 
back till the despatch arrives ordering payment to bo made. 
Though he is old, ho works, and can still work, and if there 
were but money forthcoming we should got more out of him 
than we conld expect from his age; seeing that, for the sake 
of earning, he went from hence to Brescia.” He had gone 
there and had agreed to paint some ceiling-pieces for the 
jmlacc. At last some portion of his duos was obtained, and the 
picture reached Spain In due course. It was to bang in the 
Refectory at the £scoriat| but was too large. It is hardly 
to bo believed that the monks cut it down. One can well 
imagine the “ distress and distortion ” of the deaf and dumb 
artist, Navarette^ the Titian of Spain, at the notion of such 
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sacrilege. Seven years the artist spent over this picture 
—now, from its mutilation and repainting, so defaced that 
only the wonderful grouping is left for admiration. One can 
trace recollections of the artist’s visit to Milan and his study 
of Leonardo Vinci’s great picture. Wo can also com. 
pare the painting by Paul Veronese of the ‘ Feast in the 
House of Levi’ with this masterpiece, and wo find that 
Titian carries off the palm. 

^ mere catalogue of all the painter’s works would 
occupy all our space, but wo must not omit to mention 
the ‘ Crucifixion ’ at Ancona, nor ‘ St. Francis receiving tho 
Stigmata,’ nor the JIadrid portrait of himself. Wo may see 
what power was still loft him in tho Brera *St. Jerome' 
and tho ‘Venus with tho Mirror,’ at St. Petersburg, which 
was an heirloom of Pomponio. These pictures are all pro¬ 
bably of a somewhat earlier date than tho ‘ Last Supper.’ 

In September of 15C5 ho went, old os ho was, with several 
of his pupils to Cadore and designed the decorations for tho 
church at Picvc. Unhappily most of his paintings boar 
marks of his pupils’ work. It disfigures tho otherwise 
remarkable ‘Transfiguration,’ though there is a display of 
masterly skill in tho treatment. In the ‘Annunciation’ 
he approaches close to tho greatness of Michelangelo’s 
conception. In tho foreground of this picture ho wrote 
* Titianus fecit,—/eci't' in indignant reply to tho objections 
which his purchasers made. Thero is a painting charac* 
teristic of tho stylo of his old age, tho ‘ Cupid and Venus ’ 
of the Borghoso palace. It is a nfere mass of colours to 
a near observer, but grows gradually into reality as ho 
recedes. 

Vasari gpves us a graphic description of tho old man and 
the treasnres of his boose, in the spring of 1566. “ Titian,” 
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ho says, *‘has enjoyed health and happiness unequalled. 
His house has been visited by all the princes, men of letters, 
and gentlemen who ever came to Yenice. Besides being 
excellent in art, he is pleasant company, of fine deport¬ 
ment, and agreeable manners. It would hate been well 
for him if, in these later years of his life, he had only 
laboured for a pastime—in order not to lose, by works of 
declining value, the reputation gained in early days. 
When Vasari, writer of this history, came to Venice^iu 
1566 he found him, though very aged, with the brushes 
in his hand, painting. . . . Having decorated Venice and 
indeed Italy and other parts of the world, .... (he) de¬ 
serves to be loved and studied by artists, as one Avho has 
done and is still doing works deserving of praise, which will 
last as long as the memory of illustrious men.” 

In this same year he M’as admitted as a member of the 
Florentine Academy. 

An amusing instance of his shrewdness, if it does not 
merit even another name, occurred in the summer of 1566. 
It is interesting for other reasons. We loam much of his 
character and of his means from it. Ho was required to 
make a return, and puts his income at 101 ducats. Ho 
describes minutely all his landed property, with all the 
charges upon it. Ho has fields which produce nothing, 
others which are being absorbed by the Piavo. His villas- 
are cottages, his timber trade unremunerative. There is 
no mention of his {tensions or his salary, or of another 
source of profit in his dealings with antiquaries. These 
men carried on a thriving business. They bought heir¬ 
looms from the needy and spendthrift, and sold them to 
princes and cardinals. 

Jacob Strada,*who8e portrait by Titian hangs in the 
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Bolvodere, was one of tho principal agents. It is an 
illnstration of the bold and clever style of the artist’s work 
at this time, a style which was imitated by Paul Veronese. 

He left no^stono unturned in the interests of his family. 
He importunes the Duke of Urbino, and renews his corre¬ 
spondence with the Farnese family in 1567-8. Charles V. 
had naturalized Pomponio in Spain, and this should have 
produced a handsome income. Titian, however, had failed 
in wU his efforts to obtain it. At last ho thought of Car¬ 
dinal Farnese. Ho scuds him a * Magdalen* with a * Peter 
Martyr ’ for tho Pope, and claims his intercession on behalf 
of Pomponio. 

At tho end of 15C7 ho writes to the “Invincible and 
Potent King Philip ’’ that tho ‘ Martyrdom of St. Lawrence' 
is ready, and a ‘Nude Venus,’ but ho wants assistance in 
his old age. The same oft-repeated story. Philip's ruling 
passions have to bo gratified; and thus tho way is smoothed 
for tho artist's petition. 

These pictures despatched, tho llroscian tn-dcr, of which 
wo hoard before, was executed ; but when the canvases 
arrived at their destination they were refused. Tliey were 
not Titian’s work, and therefore not worth the price charged. 
No doubt tho assistance of his pupils was manifest in tho 
pictures. They had for years laid the foundations, as it were, 
of his work, and he liad completed it. His powers were 
declining. Ho wa.s gradually resigning himself to a loss 
active life, and making provisions for tho succession of 
Orazio to his offices and pensions^ ’But the persistence of 
bis character is manifest to tho Inst in his correspondence 
with his patrons. The state of his affniw is such, that ho 
does not know how to live. “ Everyone is suffering from 
the continuance of the war.” Ho sends Philip a * Lucretia 
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•od T(tfqaui,* and feeUi assored that liia l^^ta 

clenenoj will oanse a carefnl conrideratioa to ba xut4a at 
tha semoes of an old servant of the age of nmety«fiv% hgr 
'extending to him some evidenceof mnnifioenoeand libend^. 
Meanwhile, of the three who had so long forced the oen^ 
of the literary and art life in Yenice,Arotino had bemi dead 
fomrteen years, and in November of 1570 Sansovino, at'the 
old age of ninety«one, left Titian to spend his few 
remaining years alone. ^ 

The sufferings of the Venetians by war, to which Titian 
oUnded in his letter to Philip, were at length brought to 
on end by the battle of Lepanto. Christendom rejoiced in 
the destruction of the Turks. When the news reached 
Venice, there were universal demonstrations of joy. * Te 
Denms* were sung, and before a fortnight was over the 
Council passed a decree for a representation of the * Victory 
of the Holy League over the Turkish Armada.' Titian 
was the chosen painter; but he refused, probably because 
he received at the same time a similar commission from 
Philip. So Tintoretto painted ‘ The Battle of Lepanto' 
for the Council, and Titian the ‘ Allegory of Lepanto ’ 
for the King. The work was done from sketches of 
Philip 'and his son made by a Spanish artist, Coe|pt 
When Titian received them, he wrote back to the E^g 
that the work of so clever a man ought to suffice ; bat 
Philip was not content to be painted by any hand save 
that of his Apelles. The picture, however, shows none 
of the original ppwef of the Munich * Christ Crowned 
with Thoms,' whidi was a work of the same time^ bat 
done fmr the artist's own pleasare. Tintoretto asked 
fmr it) and bung it for a model in his stadm. If' ill 
dlisoribed as **l marvel worthy of a jdaoe in 
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demj to show students all the secrets of art, and teach 
them not to degrade but to improve nature." 

It was good poHcj ns well as a joy to Titian to store up 
some of his best works. They attracted kings and nobles 
to the Ijouse, >v^iora he entertained royally. There is a story 
of the two canliimls, Gi'nnvello and Pacheco, paying him 
ft visit. They proposed to dine with him. He tlung his 
purse to his steward, and hade Itiiu make ready, for “ all 
thosi'orid was coining to dine with him." No stranger of 
eminence in ^'enice failed to call at the Casa Grande. 
Hither came Henry III. of France with a train of iiohles. 
Titian is said to have presented him with all the pictures 
of which he asked the jirice. 

There is a letter of inelam lioly interest, inasinnch ns it 
was written 1ml u few months hel'ore his death in February, 
1570. lie would recall himself to the recollection of Philip, 
who seems to have forgotten him, and to have paid hut 
little attention to his everlasting prayers. It is toneliing 
to hear him telling of the many jnclurcs ho had sent 
within the la.st twenty years, for which lie had received jto 
payment—amusing to listen to the old man's half-miserly 
comments on his privations. He appeals to the King's 
honour and filial dut}', Charles V. had iiumlicred him 
among his familiar ntid mo.st faithful servants, had given 
him a rank which, without Philip’s aid, he could not main¬ 
tain. He n.sk.s for consolation and relies on his Idajc^ly's 
bcnes’olence. 

But Death was drawing closer tim than he scem.s to 
have thought. Old ago had hidden him provide a place 
of burial. He wished to rest, when the moment for repose 
should come, in the “Chapel of the Crucified Saviour." 
He offered im Franciscans for a grave a fainting of the 
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‘Christ of Pity,* He nearly finished it, but differences 
arose. He willed that his body should be taken home to 
Cadore, to rest in his native Pieve. Palma Giovine com¬ 
pleted the work which was thus left unfinished, and wrote 
upon a tablet: 

“ Quod Tilianus inchoatum rcliquit 
Pulraa reverentcr absolvit 
J)eo!jae dicavit opus.” 

The old man and his son Orazio aro in the presecoe of 
the pitying Saviour. The arms of the artist are at tho 
feet of a Sibyl. Weary and overladen with the toils and 
anxieties of life, conscious of lofty aims not wholly 
reached, e.xhausted with a vexing service rendered to 
earthly dignities, ho casts himself at lost upon the com¬ 
passion of the Christ whose life and sufferings be knew 
so well and left so wondrously set forth. 

As regards tho painting, wo dare only quote tho graphic 
words of those * to whom wo owe so much of what appears 
in those pages. “No injuries produced by centuries of 
neglect and destructive agencies can conceal from us tho 
purpose of a modelling carried out with pigments of abun¬ 
dant impost, or hide tho searching after form in primaries 
kneaded into shape like tho clay under tho tool of a 
sculptor. . . . Wo see the traces of a brush manipulated by 
ono whose hand never grow weary and never learned to 
tremble. Tho figures and faces which display their passion 
before us, are those ^yhich grew with Titian’s growth from 
tho fresh idyllic days when the bloom of youth lay on all 
his canvases, to the later period when maturer charms and 
swelling shapes were favourite creations, and the final 
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stage whenamascalino realism prevniled.. . The Magdalen 
of the Mantnan ‘ Entombment,' and that of the ‘ Piota' of 
lb^6, are, as it were, the first and last rungs of a ladder, 
the intermediate steps of which wo have all seen the 
master nscendlhg.” Ho may pass from ns now to his 
place of rest. The plague claims him for a victim. It 
has taken 50,000 more. 

When that tiny of August came, the 27th of the year 
1576^iid the great miisicr was no more, it could not lie 
that lie should bo donied a place of sacred repose, though 
all the rest of the plague-stricken dead were refused it by 
public decree. The body was borne in solemn procession 
to the Frari, where ho first wished to lie; his knightly 
insignia were laid with him in his grave. For many 
years no memorial marked tbo spot. lint C.aiiova at 
length, by Austrian command, ofiered to the memory of the 
illustrious dead that splendiil tribuU^ worthy of Titian’s un¬ 
dying fame, which tells of the artist's repose “ebiso to one 
of the finest creations of the art of all ages—the * .Madonna 
di Casa Pesnro.’ ” 

Orazio died in a Lazaretto. The house was deserted, 
and its precious contents were rilled by bands of thieves 
which ranged with impunity throughout the panic-stricken 
city. The fruits of his father’s industry were soon con¬ 
sumed by the worthlc-s Pomponio; and the Casa (irande, 
with many of its priceless ornaments, fell into the bauds of 
Barbarigo. 



